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AN IMPRESSIONISTIC ART STUDY 
OF 
LEOPOLD GODOWSKY, KING OF THE KEYBOARD 





MUSICAL 


COURIER 








MUSICAL AND 
AGENCY 


Secured 


INTERNATIONAL 
EDUCATIONAL 
Concert and School 


MRS. BABCOCK, 
Camneciag Hatt, New York. 


Church, Positions 


Telephone, 2634 Columbus. 





TOWNSEND H. FELLOWS, 
BARITONE. 
INSTRUCTION—SINGING—ALL BRANCHES 
Oratorio, Concert and Church Repertoire a Spe 
cialty. Musical Director Church of the Atonement, 
N.Y. Author, “Art of Singing.” Address, Fellows 
Musical Bureau, Carnegie Hall, N. Y. Phone: 764 

Circle. 


H. RAWLINS BAKER, 
PIANIST AND TEACHER 
Pupils prepared for Teaching and Public 
*erformance 
American Institute of Applied Music 
Carnegie Hall, New York City 
Send for Circular. 


Studios 


DUDLEY BUCK, 
TEACHER OF SINGING, 
Aeolian Hall, 33 West 42nd St. 
Phone, 7498 Bryant 


JOHANNA BROCKS-OERTT EKING, 
COLORATURA SOPRANO 
Oraorio, M Fis 
Also VOCAL TEACHER 
West rath Street New 


Concerts sicales Langu 


609 





PAUL SAVAGE, 
VOICE CULTURE, 
8o3 Carnegie Hall, 
New York. 


JESSIE DAVIS, 
PIANIST. 
Concerts—-Recitals—Lessons 
Studio: 7o1 Pierce Bidg., Boston. 





MAX KNITEL-TREUMANN, 
BARITONI 
Art 


Carnegic 


Voice Culture of Singing 
Studio Hall 
Mail Address Fifth Ave ew Rochel 


WILLIAM THORNER, 
VOCAL TEACHER AND CQACH. 
New 


Studio, 2:28 Broadway, 











PRESSON MILLER, 


rEACHER OF SINGING 


Hall Tel. 1350 Circle 


hao Carnegie 





HISSEM DE MOss, 
TEACHER OF SINGING 


W. goth St 
Phone, 


MARY 
SOPRANO 
Address personally, 


106 
River 


3552 


FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Leschetizky Method 
lelephone, Columbus 


Instruction 


W. zvoth St §331 





ZIEGLER INSTITUTE OF NORMAL SINGING 
Mug. Anna E. Zieceer, 


Summer C+ New York 
Center, Conn 


rel 


Director 


and Brookfield 


274 Bryant 





Mr. and Mas. JOHN DENNIS MEHAN, 


INSTRUCTION 
Phone, 


VOCAI 


Hall 1472 Circle 


Suite zo, Carnegi 
for Students, Clifferest 


Haut StTupi 


Residence, and Home 


For particulars apply, CARN®otE 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
1425 Broadway— Metropolitan Opera House 
Residence, 2184 Bathgate Ave Phone, 3967 Tremont 





M. F. BURT SCHOOL 
Sight-Singing, Ear-Training. Musical Stenogra- 
Normal courses in Public and Private School 
Special coaching for church trials. 
New York School, 809 Carnegie Hall. 
Address Brooklyn School, 48 Lefferts Place. 


phy 
Music 





ROSS DAVID, 
VOCAL STUDIOS. 


The Rutland, 256 West s7th St., New York. 





MORRILL, 
SINGING 
at Central Park West, 
New York, 


LAURA E. 
rEACHER OF 
Hotel Majestic, 72d St., 


Columbus 


PLATON BROUNOFF, 
Conductor Modern Szapbony Orchestra. 
Conductor Russian Choral Society, ete. 
Voice Culture and Coach for Opera and Concert 


LECTURE RECITALS. 
1tith St. Phone 8564 Cathedral 


147 West 
New Yor« 


FRANCIS ROGERS 
Concest Baritone ano TEACHER oF SINGING, 


115 East 53d Street, New York. 


JACQUES L. GOTTLIEB, 
VIOLINIST 
815 Carnegie Hall, New York. 


CONDUCTOR 


Studio 





HERBERT DITTLER, 
VIOLINIST—INSTRUCTION, 
435 W. ttoth St., New York. 


Phone: Morningside 8200 





ELIZABETH K. PATTERSON, 
OF SINGING 

257 West rogth Street. 
8:01 Riverside. 


SCHOOL 
Studio 
’Phone, 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
Hall. 


Carnegie 





MR. FRANCIS STUART, 


TEACHER OF SINGING 


Carnegie Hall, Studios 1103-4, New York City 





Sicnor FILOTEO GRECO, 

THE ART OF SINGING. 
62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 


Studio 





MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 





GALIN - Paris- CHEVE SCHOOL OF 


SicHt SINGING—EaAr TRAINING 
Wilbur A. Luyster, Director. 
New Location, 220 Madison Avenue. 
Beginners and Advanced Students’ classes 
Individual work may be be- 
Positive results. Ask former 
Phones, 427 Murray Hill, 
5469 J. Bedford, 


New 
being formed (Day). 
gun at any time, 
students. 


Miss Susan S 


Expert 
Coaching. 


Mas, Henry Smock 


lositive 
Breath Con- BS t-3 Cc E, Diction tn all 
trol, Perfect = Vocar STUDIOS ne hoy 

Tel. 2450 Plaza. 


Placing. 
The Coronet, 57 W. g8th St. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 


7o1 Carnegie Hall, N. Y. City. 





LEONORA SINDELL, 
SOPRANO 
Concert, Recitals. 
35 W. oth Street, 
3786 Schuyler. 


Oratorio, 
New York, 


Regneas Studios I 





LOUISE KELLOGG, 
TEACHER OF SINGING. 
Tel. 


1211 Carnegie Hall. 1350 Circle. 


SXANDER LAMBERT, 
792 Lexington Avenue, 
New York City. 


THE ANNE STEVENSON STUDIOS 


828-829 Carnegie Hall. Tel. 2822 Circle 


The Science and Art of Singing. 





CLAUDE WARFORD, 
TENOR. 


Metropolitan Opera House. 
1425 Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


7 Carnegie Hall and 423 East 140th St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


No. 143 West 42d St., New York, 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Leschetizky Exponent. Carnegie Hall, 
Studios 4 * 3, New York City. University of 
Vermont, Burlington, during Summer. 





JOSEPH PIZZARELLO, 
INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


VOCAL 





WALTER L. BOGERT, 

President, National Ass'n Teachers of Singing. 

Baritone. Teacher of Singing. Lectures and recitals. 

130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, 114 West 72d St. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West zoth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Hotel Richmond, 70 West 46th Street, New York. 





LOUIS CORNELL, 
PIANIST. 
Studio: Carnegie Hall, New York. 
Management: Loudon Charlton. 





LILLIAN SHERWOOD NEWKIRK, 
VOICE CULTURE. 
Special attention to tone production. 


i425 Broadway, Met. Opera House Bldg., N. Y. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


JESSIE FENNER HILL, 
(Jessie G. Fenner) 
TEACHER OF SINGING. 
Metropolitan Opera House, 1425 Broadway, N. ¥ 
Phone, Bryant 9086. 








ARENS VOCAL STUDIO, 


The Art of “Bel Canto” in all its Branches. 
308 W. 56th St Tel. 3539 Columbus. 
Send 12e, aldress Sec’y, for Booklet, 

“My Vocal Method.” 

New York Instruction 


Resumed October 2, 1916, 





MME. ADELE LEWING, 
PIANISTE., 

Authorized teacher of the Leschetizky Method. 
Residence Studio: The Sherwood, 58 est s7th St. 
Tel. 3750 Circle. 

Downtown Studio: Steinway Hall. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, Cor. sgth St. 

Teleph » 4117 Columb 








MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE. 
Studio, 220 Madison Ave., New York. 
Phone, Murray Hill 427. 


Residence: Hotel Warrington, 161 Madison Ave. 





Mme. EMMA A. DAMBMANN, 
(Mrs, Hermann G. FRIEDMANN) 
CONTRALTO. 

Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 


Complete 


musical education given to students 
from the i 


beginning to the highest perfection. 


F. & H. CARRI, Directors, 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


St. Thomas’ Church, Fifth Ave. and 53d St. 
Lessons in Organ, Theory and Composition. 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
76 East 86th St. 


*Phone: 1332 Lenox. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the ‘Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Mureey pie. 


Residence, Park Hill, Yonkers, N. Y. 








Miss EMMA THURSBY, 
SOPRANO 

Will receive a limited number of pupils. 
34 Gramercy Park. 


New York City. 


Residence, 


Phone, 3187 Gramercy 





CARL FIQUE, Pxxo . 
KATHERINE NOAK-FIQUE, 
Dramatic SOPRANO 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 


DANIEL VISANSKA, vio.tinist 


Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limited 
number of pupils, 
Address: 25 West 126th St., New York. 
’Phone, Harlem 3427. 
[In Philadelphia Mondays. Address 1821 
mond St.] 


Dia- 








BRUNO HUHN, 


Summer Address: HUNTING INN 
cast Hampton, Long Island. 
STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS, 
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School of Bel Canto Study of Repertoire 
CARNEGIE HALL 
Summer Residence: Manhattan Court 
College Point, New York 
ADELE KRAHE | EMILE REYL 
Coloratura Soprano Operatic Tenor and Lieder Singer 


KARL KRUEGER 


CONCERT ORGANIST. 


Organist and director St. Ann’s Church-on-the- 
Heights, Brooklyn. 


18 Hamilton Terrace, New York. 


it ABEL KIN G CONTRALTO 











Concert ital Oratorio 
Address: 333 outenie St., Pittsburgh, Pa. 
D t COLORATURA 

MAUDE DE VOE “‘scrraxo 


Concert :: Recital :: Oratorio 
Direction Harriet Martin Snow 

64 East Van Buren Street Chicago, Il. 

Kimball Hall 


: LEVY -—: 


ada St. John WESTERVELT 


Oratorios, Recitals 
Chicago, Ill. 





PIANIST 





30=Z8r 





Concerts, 
1353 N. State St., 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
371 Mariborough Street 


MORTIMER WILSON 








Boston 








Composer : Conductor : Theoretician 
Philadelphia 
“Not all may become Artists, but everyone can 


” 


be taught to sing artistically. 
HAGGERTY-SNELL {e25i fiusic 


130 West 97th Street - New York City 


TORPADIE 


Soprano 


Address: Music Leegue of 
America, 33 W. 42nd St., N. Y. 


whom it will be 
—N. YT. Tribune. 





A 





“A sincere artist, and 
a pleasure to hear again. 


HENRY A. RUSSOTTO 


CLASSES IN SOLFEGGIO SIGHT SINGING 
STUDIO: METROPOLITAN OPERA HOUSE 
1425 Broadway, New York, Room 67. Phone, Bryant 5354 


wassu J.P Ss 


CONDUCTOR 
Symphony, Opera, Oratorio 
POWELTON, PHILADELPHIA, 











THE PA. 


carom WILLARD rs 








FINE ARTS BUILDING CHICAGO 
BIRDIGE BLYE iis: 
Pianist 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
039 Eighth Ave., Rew Tork City Phone, 9630 Columbus 











SHUMSKY-MARIO, Tenor 
Voice Culture and Artistic Singing. Russian, 
Italian, German and French Repertoire. Approved 
by Julio and Titto Riccordi, Tamagno, Brogi, De 
Faleo, Ete. Studio: Metropolitan Opera House 
Bldg., 1425 Broadway, New York. 
LOUISE 


MacMAHAN 


SOPRANO 
” W. 179th Street, New York 





h 6570 Audub 








PIANIST 
TEACHER OF PIANO 





Studio: Carnegie Hall - - New York 
sBUTLER =" 
He Concerts 
a PUPILS ACCEPTED 


612 Fine Arts Building, Chicago, I11. 


SUE HARVARD, Soprano 


Season 1916-17 King Edward a Bayard St., Pittsburgh 
Business Address: 815 Liberty Avenue, Pittsburgh 


SYSTE Or Improvep Music 
Stupy For BE&GInNeRs. 

Send_ for information 
and booklets of indorsements. Mrs. Carrie Louise 


Dunning, 8 West goth St,, New York City. 


ETHELYNDE SMITH 


SOPRANO 
Address: 458 Cumberland Ave., Portland, Maine 


M.E.FLORIO 


(Grand Be  - Tenor, La Scala, Milan.) 
acher of Singing 

Specialist 4, “Voce prostata’”’ (Golden secret of 

Italian tone placement), Grand Opera repertory, 

concert, oratorio conghed. 

177 West 88th St., Tel., 














7127 Riverside. 





Mme. 


BUCKHOUT 


SOPRANO 





ORGAN OPENINGS AND RECITALS 
Fred C. Graham, Music Bureau 
SALT LAKE CITY, UTAB 


E 
E LaFor rge Murphy 
DRAMATIC SOPRANO 
Oratorio—Concert—Recital—Pupils accepted 
5000 Dorchester Av., Chicago. Phone, Kenwood 4042 


" MAURER 


TEACHER OF VIOLIN PLAYING 
Metropolitan Opera House, Suite 31, 
1425 Broadway, New York. 


FINNEGAN 


Soloist St. Patrick’s Cathedral, N.Y. 
Management, G. DEXTER RICHARDSON 
501 Fifth Avenue, New York 
Pe srsonal addre ss: 479 West 146th 
St., N. Y. Tel. 49490-M Audubon 


Management: 
McIntyre Building 











Z2zoG 
2OZzms 











Harold von Mickwitz 


General Director of 


Fine Arts Department 


and 
Dean of Piano Department 
Southern Methodist University 
Beginning September, 1916 
DALLAS, TEXAS 











DRAMATIC SOPRANO 


Exclusive Management: 
FOSTER & DAVID 


New York 


GEORGIA KOBER, -Pianiste 


Pres. Sherwood Music School 
@300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccomanis: 


WITH SCHUMANN-HEINK TOUR 
Home Address: Sr. Paur 


S. WESLEY SEARS, 


St. omen Church, 
aad and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION 





yy = 


600 Filth Avenue 














MARIE 


MORRISEY 


CONTRALTO 


Management: FOSTER & FOSTER 
25 West 420d Street New York 


Phone, Bryant 4422 


FAY FOSTER 

















Composer, Voice Instructor ano Coacn, 
Assistant Teacher to Alexander Heinemann 
229 West tooth St., N. Y. Phone, Academy 1174 





moe? DILLING 





265 Central Park W. (87th Street) 
Tol. 8268 Schuyler 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - - - - 








Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union pheongee Seminary. 
4t2 Fifth Ave., New York. 








MAXIMILIAN 


PILZER 


Violinist 
Studio and Residence: 
The Rutland, 260 W. 57th Street, New York. 
Telephone, Circle 2249. 


Gustaf Holmquist 








CONCERTS, ORATORIO, 


624 MICHIGAN AVENUE 
Pers. Address: 6426 Newgard Ave., Chicago, Ill. 


OHN B. MILLER, == 


624 Michigan Avenue, Chicago, IIL. 








pt DAWLEY 


SOPRANO Puaptl « of D’Aubigne 
1716 Waverley Place, St. Louis, 


Mme. E. B. fe SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East tsoth Street, New York City. 





Mo. 














For Information 
Address - - 





MRS. A. M. VIRGIL 


Virgil Conservatory 


UNEQUALLED ADVANTAGES 


Literature Upon Request 


11 West 68th St. 
NEW YORK 








HEIZER MUSIC SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer. 
Frederick Heizer, Jr., Violinist, available for Re- 
citals. SIOUX ‘CITY, IOWA 

Violinist 


FRANK WOELBER jooetton 
Authorized Exponent of the 
GOBY EBERHARDT METHOD 
864 Cacnagis ment, New York. Posse Audubon 3390 





Boneit VALERI =: 








Charles Cameron Bell 


TENOR 











ANDREA SARTO Baritone 


ORATORIO CONCERTS RECITALS 
s000 Broadway, New York City 
Phone, Audubon 6820 


MARIE B. TIFFANY 


602 Majestic Tease Pile es Angeles, Cal. 


KARLETON HACKETT 


TEACHER OF SING 
Kimball Hal, Chicago. 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
_ May Smith, 
60 Jefferson Ave., Columbus, Ohio 


K LIBANSKY 


Eight 





Management: 





years leading teacher, 
Stern Conservatory, Berlin; 
three years at Institute of 
Musical Art. 

Summer Course begins June 1 


Stadio: 212 W. 59th St., New York City. Columbas 2329 


EUGENE COWLES 


Vocal Instruction and Coaching 
Monday and Thursday Afternoons 
STUDIO: 64 West 40th Street, New York 

Phone, Bryant 4590 


HARRISON Concert 
M. Organist 
KIMBALL HALL, 243 Wabash Ave. Chicago 


INSTRUCTION 


PIANO, ORGAN 














Conductor—Apollo Musical Club, Mendelssohn Club 




















HARPIST 
Studio, 18 East 6oth St., N. Y. Phone, Plaza 4570 
Kate Jordan Hewett, Fine Arts Bldg., Chicago 
an % 
TENOR—-—-COMPOSER 
Pe of the Canoe” “An Evening Song’ “A Little 
Red Ribbon” “Moonlight and Starlight” (walts song) 
Hotel Marie Antoinette Breeduer, 66th and B7th Sts., New York 


HALLET GILBERTE Tel. 2740 Columbus 


HRISTINE 4 CHUTZ 





ONTRALTO 





ONCERTS, ORATORIC 
Professional Address: 605 W. 137th Street, New York 


John Prindle SCOTT 


606 W. 800 W. 115th S1., New York St. beghen 
Composerof * SOMN a CREAMS, " “THE REVELATION,” Ete 


’ SHARP-HERDIEN 


Chicago, Ii. 


WILSON 


CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 








Ss 
6132 Kenmore Avenue 
MOLLY 
BYERLY 


FRANK 


POLLOCK 


OPERATIC TENOR 
Exclusive Management: Mrs. Herman Lewis, ‘n¢ 
402 Madison Ave. (Carlton Chambers), New York 


Telephones: Hill 7058-2800 


BERGEY 
Chicago Opera School 


New Lyon & Healy Bldg. 


Murray 








CHICAGO 

FOR SALE 
The “Whitney” Stradi- The wonderful violon- 
varius Violin. A won- cello known as “The 
derful example of best Giese Strad.”’ This in 
period, dated 1717 strument was played 
Formerly owned by by the late Fritz Giese 
Montgomery Sears, of with the Boston Sym 
Boston, purchased phony and other Or- 
from him by the late chestras, and was nis 
Wm. C. Whitney. solo instrument up ta 

Price, $12,000.00 the time of his death. 


Many Other Rare Instruments 


JOHN FRIEDRICH & BRO. 


279 Fifth Avenue, New York 
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MAUPE DOOLITTLE 


TUCKER 
PIANIST 


Special Summer Classes June 15 to Sept. 1 
606 West 116th St. New York Phone Morningside 7357 


x SOKOLSKY - FREID 


R CONCERT PIANIST AND ORGANIST 
A Aveilable for Recitals, Musicales, Etc. 
HH Metropolitan Opera House Bids., Studio 67, Mondays snd Thursdays 





Contralto 


I 

| 

I one 
; CONCERT, ORATORIO, RECITAL 

A Addre ( West st2th Street, New York 


lephone: Morningside 1391 











MAY MUKLE 


MRS JESSICA i BERT 


Manager 
__ Sao Fraocie Francisco, . Cal. 


641 Post Street 


ALFRED D. SHAW 


TENOR 

Concert Oratorio Recital 
Soloiet Fifth Avenue Presbyterian Church, New York 
LIMITED NUMBER OF PUPILS ACCEPTED) 

23 West 42nd Street: - New York 


MABEL GOX-VAN GROVE ===" 
ISAAC VAN GROVE ©*sStomfui2t" 


JOINT RECITALS 
307 Fine Arte Bidg.. Chicago, ll, 
Phone, Harrison 2255 


MRS. CARL ALVES 


Cc. WALDEMAR ALVES, Associate Teacher 
Special Attention to Correct Voice Production 
OPERA, ORATORIO AND LIEDER 
48 West 90th Street, New York 





Telephone, Riverside 5228 


Ss REUTER 


PIANIST 
H 624 S. Michigan Avenue, Chicago 


ERNEST R. KROEGER 


ov, Kroeger School of Music. 





Directe 


PIANO and LECTURE RECITALS 


al Art Building, 


FRANK MACH 


Solo Violinist 
and Instructor 


Saint Louis, Mo. 


Stadio: 1511 Dodge Street 





VOICE 


MARGOLI GULTURE 


628 Riverside Drive, 8. ¥. Phone, Morningside 1776 





ANO First Presbyterian Church 
Personal Address, 524.N. Negley Avenue, Pittsburgh, Pa. 


BEULAH BEACH 


SOPRANO Concert and Oratorio 
724 Nostrand Ave., Brooklyn, N. Y. 
Management: Briggs Musical Bureau, 

Steinway Bidg., Cc hicago, m. 


WILL RHODES, J r. 


TENOR 





Pittsburgh, 


‘RICHARDSON 


E Management: Rasstet Snow, 64 E. Van Buren 
hone, Edgewater 2070 


BURTON tere 


Oratorio : Concert : Opera 


FRANCIS WHEELER Sw 


Season 1916-17 
“A Baritone voice admirable for its rich resonance 
and volume."’-~Pittsburgh Sun. 
Chicago, lll 


Direction: C. W. BEST, 5412 Woodlawn Avenue, 


cuns | CADMAN i: 


COMPOSER-PIANIST 


In Recitals of His Compositions and His Famous 
“Indian Music-Talk” 


Address; Care of WHITE-SMITH MUSIC PUBLISHING CO., BOSTON 


Dolejsi :Ne 


Violinist Pianist 
BIRMINGHAM 








ABIOBAS |r 





CONTRALTO 
With Chicago Grand Opera Co. 
Management, The Wolfsohn Musical 
Bureas, | W. 34th St., New York 


Personal address, St. Hubert Hotel, 120 W. 57th St., N.Y. 
Phone 2365 Circle 


MABEL RIEGELMAN 


PRIMA DONNA SOPRANO 
Boston ons Opera Co., 1916-17; Chicago Grand 
Opera Co., Stettin Municipal Opera Hause (Ger- 
many), Plauen Municipal Opera House (Germany). 
CONCERT — OPERA — RECITAL — FESTIVAL 
Season 1916-17 now booking 
Address: 905 Pacific Bidg., San Francisco 








CHEVALIER 
ASTOLFO 


WEST oand ST., NEW YORK 


PESCIA 


LATE OF MILAN 


Teacher of 
Artistic Singing 


Telephone, Riverside 3815 





Lambert 


MURPHY 


T EN OR 
METROPOLITAN OPERA CO. 
For concert engagements apply to 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





VIGTOR HARRIS 


THE BEAUFORT 


140 West s7th Street 
Tel. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 








DONALD CHALMERS Basse 


165 West 63rd Street, New York. 
Summer Address: 


Phone 5590 Schuyler 
1 Central Avenue, Ocean Grove, N. ) 





Resitale Oratorio Opera 





x. VIRGIL 


Virgil School of Music 


N SESSION in St. Foterebury 
Until Sept. 15 
Virgil, ho 


Florida, begins Oct. ad. 
for particulars address, A. K. 
Third Ave., New York. 





The Best Bargain is Quality— 





maker 4 $3 +4 


qualities and durability 


‘Te Conover is one of the few great Pianos of 
today which is still being built by its original 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 





THE CABLE COMPANY, 





Send for free illustrated Art Catalog 


Chicago =: =: MAKERS 











DELMAR YUNGMEYER 


— ACCOMPANIST 
got K. P. Block Des 


HETTIE SCOTT- GOUGH 


SOPRA 
Assistant to ETLAY ‘Eowarps 
4000 Delmar Boulevard 


 GARTON ; 


Fisk Agency, Chicago 


LUTIGER GANNON |: 


ONTRALTO 
624 Michigan A Avenue Chicago, Ill. 


EMIL J. POLAK 


Accompanist and Coach 
533 WEST 150th STREET. NEW YORK. PHONE, AUDUBON 1315 


: YAHR oat 


a’ 
E Oratorio: eT) Recital and Opera 


Phone: Ravenswood 848 Lakeside Place, Chicago 
Direction HARRIET wantin SHOW 64 E. Van Buren Street, Chicago 


HERBERT MILLER Sarton 





Louis, Mo. 








mmoZ | has 




















MARIE RUEMMELI 


Concert Pianist 
2108 Lafayette am. St. Louis, Mo. 


GERTRUDE CONCANNON 
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FORT WORTH APOLLO 
CHORUS SINGS “ROSE 
MAIDEN” OUT-OF-DOORS 


Cowen’s Work Impressively Done—Large Audience 
Listens Attentively to Performance—Success of 
Venture May Bring About a Similar Concert 
During the Summer 





Fort Worth, Tex., July 15, 1916. 

In accord with the policy which is being so widely 
adopted this summer—the giving of musical performances 
in the open air—the Apollo Chorus of Fort Worth gave its 
last program for the season in the open. The space before 
the entrance of the Broadway Presbyterian Church was 
utilized as a stage. The city authorities permitted the street 
in front of the church to be roped off, the area thus secured, 
together with the adjacent park, furnishing sufficient space 
for the seating of the audience. The production conformed 
to the requirements of “community music” in that it was 
given to the public with no other charge than a small fee 
for a chair, and in a space large enough to accommodate 
all those who wished to hear. The audience was esti- 
mated at well over 2000 people. 

The work given was Cowen’s “The Rose Maiden,” under 
the direction of E. Clyde Whitlock, with orchestra and 
a chorus of seventy-five voices. The soloists were Mabel 
Helmcamp Neely, soprano; Ida Mae Poe, contralto; W. A. 
Jones, tenor; and Sam S. Losh, baritone. Mrs. Neely’s 
clear soprano proved an organ of good carrying power, 
while Miss Poe’s voice was unusually rich in tone quality. 
Both of these young singers gave their solo numbers with 
an assurance evincing careful preparation. Mr. Jones was 
especially effective in the air, “The Sleep of Even,” the 
resonance of his voice enabling it to be heard by the outer- 
most auditors. Mr, Losh again exhibited his ability not 
only to sing his text in a vocally effective manner but also 
to make felt his conception of the “story value” of the text. 

Mr. Whitlock maintained good control of the perform- 
ance at all times, achieving some excellent effects in dyna- 
mic nuances. The “Bridal” chorus and the majestic final 
chorus were given with compelling force. Some of the 
director’s best effects were obtained in the accompaniments 
to the solo numbers. 

W. J. Marsh, the official accompanist of the chorus, con- 
tributed greatly to the stability and tota] effect of the per- 
formance. 

The balance of tone volume was well maintained by 
chorus, soloists, and orchestra, and the physical conditions 
of the production were so well managed that the music, 
even in the lower registers of the solo voices, was plainly 
audible. This was evidenced by the attentive demeanor of 
the audience, and the noticeable absence of confusion. 

Fort Worth is indeed proud of this first achievement of 
community music in an open air performance and the affair 
was such a success from every viewpoint that it is quite 
likely another similar performance will be given during 
L. M. L. 


the summer. 





LEONCAVALLO’S NEW 
OPERA DISPLEASES 





An Italian Music Paper Gives the Composer a Terrific 
Grilling 

Musica, an Italian music paper, issued bimonthly, is the 
only Italian paper to be devoted almost entirely to all forms 
of music except the opera. Its criticisms are of particular 
value because, unlike most other Italian musical papers, 
it is not run purely as an advertising venture. It accepts 
no advertisement from artists and only a very few from 
music stores, publishers, etc. 

Here is what it has to say of Leoncavallo’s new work, 
“Mameli” : 

“it is solely our duty as a chronicler which induces us 
to mention the first performance in Rome of Leoncavallo’s 
‘Mameli”’ The best possible thing we can wish the work 
is rapid and profound oblivion. It is not possible to 
conceive an opera so irreverent, so banal, so poor, unre- 
deemed by a single flash of geniality or by patriotism, 
patched up, copied (after whose model, Wagner’s?), an 
It arouses in the hearer two con- 
one of disdain and _ repulsion 


opera so inopportune. 
tradictory sentiments ; 


toward the swollen medley that mocks the glory and the 
poetry of Goffrido Mameli; and another of pity and com- 
miseration toward the directed the or- 
chestra, evidently unconscious of the artistic crime he had 
committed.” 


composer, who 


CIVIC ORCHESTRA CONCERTS 
PLEASE NEW YORK AUDIENCES 


Conductor Rothwell’s Art With the Baton Registers 
Strikingly—Brazilian Pianist Plays Concerto 


On Tuesday evening, July 18, the third of the Civic 
Orchestral Society's concerts was given at Madison Square 
Like New York concerts, this entertain- 
ment did not begin until a full quarter of an hour after 


Garden. most 
the advertised eight-fifteen, and this late beginning, to- 
gether with a long intermission and the waits between the 
numbers for late comers to find seats, made the concert 
seem unduly lengthy. Several times the conductor had to 
wait for silence while distant footsteps echoed down the 
corridors of pine—as Longfellow might have said. But 
when once the music got fairly under way it was delight- 
ful, for the acoustics of Madison Square Garden are very 
good for orchestral sounds. The vast space of the audi- 
torium was far better filled by the orchestra of eighty-five 
than many smaller halls are filled by orchestras of a 
hundred players. And Walter Henry Rothwell is a con- 
ductor who makes all the old familiar scores sound fresh 
and interesting, His modifications of tempi, and his ac- 
cents, light and shade, are always in accordance with the 
composers’ intentions, or seem so. He tries no odd experi- 
ments to be original, This concert was far and away 
above the usual summer entertainment and deserves to be 
considered as a symphony concert worthy of the height 
of the musical season. 

Guiomar Novacs, the young Brazilian pianist who made 
such an excellent impression at her recitals during the past 
season, appeared for the first time with orchestra in New 
York on this occasion. She gave a very finished and deli- 
cately colored performance of Grieg’s concerto and was 
tremendously applauded by the great audience of from 
three to four thousand persons present, But the acoustics 
of Madison Square Garden did not take kindly to the 
more beautiful than brilliant tone of Guiomar Novacs and 


(Continued on page 28) 





“THE MANHATTAN SUNDAY NIGHTS” 


A New Concert Course at the Manhattan Opera House 
for New York Next Season 





The Managing and Producing Co., Inc., announces that 
it has secured the Manhattan Opera House for a series 
of Sunday evening concerts during the whole of the coming 
season, which will be known as “The Manhattan Sunday 
Nights.” 
concert giving. The programs, while eliminating all musical 
trash, will not neglect the better class of popular music, 
though each program will contain works of the highest 
rank as well. Interesting, unhackneyed programs are 
promised, and the idea of the management will be to present 


The management promises many novel ideas in 


a series of attractive concerts distinct from anything ever 
before offered in New York. 

The base of the musical forces will be an orchestra of 
symphonic proportions under the direction of Chevalier 
Oscar Spirescu, who has just finished an extremely suc- 
cessful engagement as conductor of the annual series of 
“Pop” concerts of the Cincinnati Symphony Orchestra. 
There will be noted soloists. A definite announcement of 
the plans of the management will shortly be made. 


Managers and “Jobbers” in the West 
Association of young Western firms with old, solid 
New York managerial bureaus has made jobbers of many 
former managers in the West. 

A jobber, according to the dictionary, is “one who buys 
in bulk and resells in lots.” It also means “to work for 
one’s own advantage under pretense of working for 
others.” New York managers should take the hint and 
not be worked. 





DE MACCHI, OPERATIC 
DIRECTOR, IN SUPPLE- 
MENTARY PROCEEDINGS 


Claims He Has No Assets—Denies Further Connection 
With Milan Opera Company—Properties Disappear 


Helen 
Louise Davis and Effa Cosner vs Milan Opera Company, 
held in the office of H B, 
Tuesday, July 18, 1916 

Clemente de Macchi, the managing director, was ques 


Supplementary proceedings in the actions of 


were Davis, 52 Broadway, 


tioned regarding the assets of the Milan Opera Company, 
but as the records have not yet been compieted, a full re 
port cannot be given at this time. It is stated that De Macchi 
testified that the Milan Opera Company purchased from 


Ferrara & Odierni scenery, costumes and music for a sum 


of $25,000, giving as security a chattel mortgage and a 
conditional bill of sale, but that after paying $19,000 it 
was impossible to pay the balance and the mortgage was 
therefore foreclosed. De Macchi did not know what had 


become of these effects after the foreclosure. It is related 
further that De Macchi stated that he 


assets; has severed all with the 


had no personal 
Milan 
Company and is devoting his time solely to the promotion 


relations Opera 


of the National Grand Opera Company Rehearsing De 


partment. 


COMPETITIVE CHANCE FOR SINGERS 


A Scholarship Contest Instituted in Chicago—Rules 
and Conditions 


lota Alpha Chapter, Mu Phi Epsilon, announces a schol 
The 


Following are the 


arship to be given for voice, harmony and Italian 
competition is open only to women 
requirements : 

“Applicant must have had at least two years of vocal 
study and one year study in piano 

“Three references should be sent in with application as 


to worthiness of further help in studies 


“Applicant to be judged on two contrasting songs. One 
song to be given in the English language 
“Time to make formal application, August | to Sep 


tember 4, and to be sent to Rose Lutiger Gannon, 5006 
Washington Boulevard, Chicago, Ill 

“Trial to be September 13, 1916 
Chicago Musica! 


“Scholarship is to be given in the 


College.” 


SALT LAKE TO HONOR JONAS 
Utah Capital Plans Banquet—Governor and Mayor to 
Attend the Event 
The musicians of Salt Lake City are planning to give a 
banquet to Alberto Jonas, the famous piano pedagogu 
who is teaching a large summer class there. The celebra 


Hotel 


the Governor of the State, as well as the 


Utah on July 31, and 


Mayor of the city 


tion will take place at the 
and other prominent officials are to be present 


Metropolitan Singer Objects to 
Hammerstein’s Discharge in Bankruptcy 


Odette 
member of the Metropolitan Opera Company for the com 


LeFontenay Coudert, whose engagement as a 


ing season was announced some time ago, 1s a creditor 


of Oscar Hammerstein to the amount of $2,100. Last week 
she filed objections to the discharge in bankruptcy of the 


failed t keep 


noted impresario, alleging that he proper 


books of 


various operatic and real estate transactions, with intent to 


accounts and records in connection with his 


conceal his real financial condition 


Operatic Engagements 


Claudia Muzio, one of the very best of the younger 
Italian prima donnas, will sing with the Bracale Opera 
Company next season in California, New Orleans and 


Havana. Another well known young Italian artist to join 


the company is the tenor Stracchiari. 
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CALIFORNIA MUSIC TEACHERS MEET 
AT SAN DIEGO ON JULY 5, 6, 7 AND 8 


Sixth Annual Convention of “Golden State” Melody Makers and Instructors Crowned 
with Success—Large and Enthusiastic Gathering in Attendance—President 
Alexander Stewart Makes an Address—Fine Programs Presented 

Sacramento Gets Next Year’s Convention 
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and Gertrude Gilbert, chairman of the Mus.c Committee 
of the 
were responded to by Alexander Stewart, president of the 
Music Teachers’ Association of California, Mr. Stewart's 


Panama-California International Exposition, and 


address follows 
This 


fornia comes at a time 


Music Teachers of Cali 


music profession of our entire coun 


gathering of the members of the 


when the 
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out, and offering to the members and guests of the as_o 


iation many rare musical treats 


Wednesday, 


Addresses of w el- 


The meeting convened at 10 a. m., on 


July at the San Diego Club House. 
come were made by Willibald Lehman, president of the 
San Diego Music Teachers’ Association; John S. Aker- 


man, president of the San Diego Chamber of Commerce, 


HENRI DE LA PLATE, 


Basso-Cantante. 




















try is feeling the stimulus which comes to them from a number of 


sources without their immediate ranks. 
There are three directions from which at the present time encour- 
agement is being offered the members of profession of music to have 
their lanps well trimmed and burning. 

The first of these comes from the educational forces of the coun- 
try. There is evidence 
fluence the educational thought of the country are beginning to take 
notice of music as a serious and worthy part of the scheme of gen- 


on all sides that those who most largely in- 


eral education. The public schools are turning their eyes in the di 
rection of music as never before in their history. 

While ten years ago music instruction in the public schools chiefly 
satisfied itself with the teaching of some more or less crude system 
of wusic notation and singing, the progressive school of today finds 
that not alone is it sufficient to teach the children to sing a few 
found for and 
band practice, the study of the listory of music, harmony work, and 


songs, but that opportunities are to be orchestral 
other music study pursued by high school students outside the regu 
The United States Bureau of Education has taken 
cognizance of this and is now preparing a special bulletin of recom 
regarding this high 


lar school hours, 


mendation matter of music credits in schoo! 


work, 
TI he 


important parts of their curriculum, 


universities, too, are more and more making music courses 
The University of California. 
in addition to its regular music courses, offers interesting opportuni 
ties for music study in its summer session. No more popular courses 
than those 


The extension departrient of the University of California, 


are found devoted to music in the summer school at 
Berkeley. 
which is doing so much for popular education throughout the State 
by means of correspondence courses, has been found ready and will 
ing to co-operate with our California Music Teachers’ Association in 
the preparation and supervision of correspondence courses in music 
appreciation. All that the higher 
forces of the country no longer look upon music study as a thing 
education, but are beginning to recognize the 
serious study of music as something of equal value with other stud 
ies which go to make up a college It will not be 
long before vocational courses in music will be offered in 


these things show educational 


apart from general 
course, 
most of 
our colleges and universities and even in the upper grades of our 
high schools. 

The second source of stimulus which the profession is receiving 
men of our Your 
looked upon music as a mere frill in 
Ifhas been difficult to make him realize that 
music has real value from the financial as well as the social point of 


comes from the business communities, average 


business man has heretofore 
the social scheme. 


view. He is now beginning to consider the cultivation of music as 


something which will bring financial 
that the 


of the business class as residents, he 


returns to his community 


When you can show him development of good music at 
tracts people will gladly put 
his hand in his pocket for the money necessary to support symphony 
orchestras, choral societies, music festivals, and other attractions 


which help to make of any city a music center. 

The attitude of the business man personally toward the musician 
is also improving. More frequent association between musicians and 
business men has tended to the development of a more sympathetic 
relationship betwen two classs in the community each of whom needs 
the help of the The 


unselfish which characterizes the 


others. business man needs some of the 


idealism point of view of the ma 
The needs the 


stimulus which comes from the business experience of the man of 


jority of musicians of the better class, musician 


affairs. If the two could learn to co-operate there would be fewer 
ill-advised ventures which fail more often 
business management than for any other reason. 


musical because of bad 
Again the music profession is feeling a great impetus in the direc 


tion of social work. Music education and the enjoyment of music 


the people. No 
well-to-do. It has be 
upbuilding of a better social order. 


are becoming more and more a part of the life of 


longer is music the plaything of merely the 


come a strong vital force in the 


Much of the stimulus here has come from the music work done in 


some of the social settlements of our larger cities. Social workers 


have found that of all the opportunities which are offered for educa 
tional and sovial uplift in their work none are so attractive nor so 
beneficial in their results as music study. 

In view of all these things it is fitting indeed that we of the music 
here to meet one another so 


profession of California should come 


cially; to consult together seriously; and to adopt such plans as we 


may for the alvancement of our own personal welfare in our pro 
fession and for the extension of the 


of the 


advantages of music to more 
State. 
America faces not only great problems in finance and in interna 


people throughout our great 
tional politics today, but she also faces a great responsibility and op 


portunity along artistic lines. Saint-Saéns, the great French master 
musician, said this the other day: 

“We of Europe look to America to help us to preserve our artistry. 
While we are of necessity breaking down and sacrificing our nation's 
life from day to day, but always nearer to a finer and more lasting 
In so doing 
she is privileged to play the part of safe deposit vault for all the 


dearest and most precious treasures of the nations of the world.” 


peace, it is America’s privilege to build instead of break, 


Herein lies not only America’s responsibility but her opportunity as 
well. Out of the present turmoil our country should emerge mu 
Already our American public is finding that 
who can vie with the 
best which Europe has been able to send us in the past. It will not 
be long before the label “made in America’ will be just as potent 
as “made in Europe’ when attached to musical performances of any 
kind. Not 
cities will be supplemented by 


sically independent. 


we have among our very own artists those 


long will it be before municipal band concerts in our 
municipal symphony concerts, civic 
municipal opera. Then our native 


the development of 


choral societies, and even 


find opportunity for their 
find it 


experience 


born musicians will 


talents and will not necessary to go abroad to receive the 
training and the 
order to be recognized in their own country. 

So brethren of the noble profession of music I greet you at the 


May our counsel together 


and to achieve foreign reputation in 


beginning of this our annual convention. 
be harmonious and fruitful of good to the profession which we rep 
resent and to the community which we serve. 

It would be manifestly impossible to give a detailed ac- 
count of all of the musical offerings of these four crowded 
days. We must content ourselves, therefore, with giving 
an outline of the programs. 

The programs of the first day were given by Nellie 
Strong Stevenson, of New York, who gave a lecture-recital 
entitled, “Music of Our Own Country,” playing works by 
Nevin, Platt, Kroeger and MacDowell; Frieda Foote 
Chapman, violinist of San Diego, assisted by Norma Owen 
at the piano in an interesting recital; a recital of modernist 
compositions by Ruth Deardorff-Shaw, of Los Angeles, 
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who played works by Rhene-Baton, Scott, Chase, Ravel, 
Korngold, and Debussy; a vocal recital by Alfreda L. 
Beatty, of Philadelphia; lecture-recital by Elizabeth Simp- 
son, of Berkeley: “The Music of the Eighteenth Century” ; 





vocal recital by Thomas Askin, of Pasadena, Clara Louise 
Newcomb at the piano. In the evening a chamber music 
concert was given by the Krauss String Quartet, of San 
Diego, assisted by Marie Tiffany, soprano, of Los Angeles. 

The programs of the second day were given at the 
Panama-California International Exposition and consisted 
of an organ recital by William W Carruth, of Oakland, 
assisted by Henri de la Platé, of Los Angeles; 


; recital of 
modern compositions for the piano by Marie Sloss, of 
San 
Diego, assisted by Helen Morgan, danseuse and assisting 
artists ; 


San Francisco; concert by the Mando Quintet, of 


meeting of the state board of directors and county 
vice-presidents ; concert by Constance Balfour, soprano, of 
Los Angeles; Georgiana Strauss, contralto, of Redlands; 
Homer Henley, baritone, of Sacramento, accompanied by 
Frank Colby and W. W. Carruth; organ rec:tal by Arthur 
Blakeley, of Los Angeles. At tive o’clock a reception was 
given at the Woman’s Headquarters at the Exposition and 
the Cristobal Café. 
In the evening a concert was given by the People’s Chorus, 


at six o'clock dinner was served at 


of San Diego, assisted by Helen Newcomb, soprano, of 
Los Angeles; ‘Thomas Askin, of Pasadena; Frank Colby, 
accompanist. 

The third day was given up largely to business meetings 
at which, among many others, the following subjects were 
discussed: “What May the State Association Do for Mem- 
bers in Small Communities?” “Music Extension Work by 
the Music Teachers’ Association in Conjunction with the 
University of California Extension Department,” report of 
committee by Elizabeth “The Accrediting of 
Private Music Study by High School Pupils,” by Claude 
Webster, of San Diego; report of committee on “Stand- 


Simpson ; 


ardization.” 

In the evening there was a banquet at the Hotel del 
Coronado, a most successful and brilliant affair at which 
about a hundred members and their guests were present. 
MusicaL Courter San 
Diego, acted as toastmaster, and the following speakers 


Cyndall Gray, representative in 
were heard: Guy Keene, president of the Rotary Club of 
Men Music”; 


Alexander Stewart, president of the State Music Teachers’ 


San Diego, who spoke on “Business and 


Association; George Krueger, president of the San Fran- 





cisco Music ‘Teachers’ Association; William Shakespeare ; 





Havrah Hubbard, whose subject was “Should the Musician 
3e Paid for His Frank Patterson, Pacific 
Coast representative of the MusicaL Courier, who sug- 





Services ;” 


’ 






gested “What the Music Teachers’ Association Might Do 





for the Community”; Frank Colby, on “Fraternity,” and 





Jaroslaw de Zielinsky, “A Benediction.” 


The closing day’s exercises consisted partly of business, 








there was a 
conducted by Albert 
This was followed by a vocal 
recital by Estelle Heartt Dreyfuss, of Los Angeles, as- 
In the 
afternoon there was a violin and piano recital by Made- 
leine Barns Childs and Fern Sodestrom Simms, both of 
Riverside; Louis Lombard gave a talk in his inimitable 


partly of musical offerings. At 10 a. m. 
round table 
Elkus, of San Francisco. 


discussion, “Piano,” 


sisted by Alice Coleman Batchelder, of Pasadena. 


manner on “Personal Recollections of Massenet and Saint- 
Saéns”; Nell Lockwood gave her well known programs, 
“Songs of the Orient” and “Songs of India,” Glenora Zink 
at the piano. 

At 4.45 there was a round table “Voice,’ 
William Shakespeare, and in the evening Havrah Hubbard 
and Claude Gotthelf, both of Grossmont, the suburb of San 
Diego, where Mme. Schumann-Heink, Carrie Jacobs-Bond 
and other notabilities have their homes, gave the opera- 


conducted by 


logues of “The Secret of Susanne” and “Falstaff.” 
Notes 


At the Rotary Club luncheon Thursday, Julius 


Weber, of Berkeley, and Frank Patterson were among the 


on 
speakers. The former discussed the promot‘on of choral 
work, or community singing, in San Francisco, and de 
scribed how the city was divided into territories, each one 
covered by a musical director who should encourage sing- 


ing, the question being not “can you sing?” but “will you 
sing ?” 

Mr. Patterson, who was the guest of John S. Akerman, 
president of the Chamber of Commerce, spoke of music 
development on the Pacific Coast in its relation to the 
business man, and the possibility of civic advertising by 
means of musical endeavor. 

Tyndall Gray, toastmaster at the association banquet, 
told a number of good stories, among them one which | 
will try to repeat, though I am utterly unable to do so in 
this brilliant speaker’s own words or to convey any idea 
of his inimitable manner. It is the story of an English 
boy who had just come to this country and had found 
employment in a music store. One day he was alone in 
the store, the proprietor and the other clerk both having 
gone out. To his utter dismay a very excited customer 
rushed in in a great hurry and cried: “Give me an E 
string !” 

The clerk brings out a big tray full of strings and stands 
before it in despair, not having the least idea how to tell 
an E string from any other kind of a string. And, to add 
to his confusion, the irate customer keeps calling to him 
to give him an E string. 

At last the clerk beg 
pardon—but you see I’ve only been in the country about 
three weeks, and I ain’t been in California long enough 
to tell the difference between an ’e string and a she string.” 
Among the notable visitors to the convention was Sir 


says: “Excuse me, sir-—I your 
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Photographs Taken at the California Music Teachers’ Convention at 











¥y, Rr ee a, 
pire hha de aol ae ; 


oe 

* 
+ Bh B 
| ; i | : | 


. 
4s 


et: 


+¢ 
Saree 


Aas a i as 







g 
— fad 


Le. 
7 


ne tn age 





a 


A 






1. Group of artists, members of the Music Teach- 
ers’ Association, on the open-air organ platform at 
the Panama-California International Exposition 
after the concert of Thursday, July 6. Left ‘to 
right: Z. Earl Meeker, Willibald Lehman (seated), 
Henri de la Platé, Marie Tiffany, Blanche Ebert, 
Georgiana Strauss, Constance Balfour, Arthur 
Blakeley, Gertrude Gilbert, chairman of the music 
committee of the exposition; Alexander Stewart, 
president of the Music Teachers’ Association of 
California; J. Humphrey Stewart, official exposition 
organist; Homer Henley, Albert F. Conant. 2. 
Henri de la Platé, baritone, and Frank Colby, ac 
companist, on stage of Spreckels out-of-door organ. 
3. Helen Morgan, toe dancer, and (left to right) 
Nettie Granger, Virginia Kohnhorst and Nellie 
Granger. 4. Aubrey Davidson, president, of the 
Panama-California International Exposition, San 
Diego. 

Mr. Davidson's photo is copyrighted by Vreeland, 
San Diego. 
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von Ende 
School of Music 


The Foremost Musical 
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NEW YORK 











Henry Heyman, who has been called the dean of San 
Francisco violinists 

No more beautitul place for 
than San Diego, 


a convention could possibly 
1 
1 convention has been 


ve found and 


this 
marked throughout by enthusiasm and good fellowship 
Most sincere congratulations are due to Albert F. Conant, 
Willibald Lehman, Mr. and M1 Tyndall Gray, Mrs Zay 
Rector Bevitt, Gertrude Gilbert and others who, by their 


foresight and energy, made the convention what it wa 


Chere was not a single hitch in the proceedings. Every 
thing went off smoothly, the programs were enjoyable and 
maintained a high standard of artistic excellence, and 
everybody had a gooil time 


he 1917 convention is to be held in Sacramento 


Mme. Barrientos’ Family Visits 
Her in Buenos Aires 


Contrary to the original plan, the Barrientos family is 
Aires, The 
her mother, het 
small son, and his governess finally arrived. While she was 
the Mme 


with the famous coloratura soprano in Buenos 


Spanish diva was greatly relieved when 


not singing at Theatre de Colon, Barriento 


had been spending her time wondering whether or not 
her family would ever reach her. Her anxiety was caused 
by the fact that a general strike seemed imminent in 


Buenos Aires and transportation was menaced 


The strike finally materialized, but not until the noted 


coloratura’s family was safely with her 
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THEODORE VoN HEMERT 


BARYTONE 


Available for Concerts, Recitals, Etc 709 West 169th Street, New York City 


RO BESON Coantralto 


Metropolitan Opera Company, New York 


CHARLES HENRI de la PLATE 


BASSO 
341 Blanchard Building, Los Angeles 


NEVADA VAN der VEER .“s,, REED MILLER tx: 


Oratorio 7: Concerts 3 Recitals 
Individually and Jointly 
Address, 749 West End Avenue, New York City 
Management, LOUDON CHARLTON, CarnegieHall, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


Ie America Season 1916-17. Avaliable tor Recitals, etc. 
Exclusive Management Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 


‘DUFAULT 


Now Touring Australia 
RETURN IN AUTUMN 
Australia Hotel, Sydney, N. S. W., Australia 

















TENOR 


Address 


Mme. ALYS LARREYNE 


PRIMA DONNA SOPRANO 


of the Paris Grand Opera 
R. E. JOHNSTON, 1451 Broadway, 





New York City 


Management: 


'BAKER 


L 
tomy 
t CONTRALTO 
E HEAR VICTOR RECORDS 
Exclusive Management: Winton & Livingston, Aeolian Hall, N.Y. 


GUIOMAR NOVAES 


THE BRILLIANT BRAZILIAN PIANISTE 
Loudon Chariton Carnegie Hall, New York 











Management : 











NEWCOMB: 


Former assistant of Leschetizky. 
Personal address: Whitney Point, New York. 
For Concert and Recital Dates, Address 


LOUDON CHARLTON, CARNEGIE HALL, NEW YORK 


E. T. CROFT 


PIANIST :: ‘TEACHER :: COACH 


509 West Myrtle Street, Fort Worth, Texas 
Phone, Rosedale 4464 


NELSON 


SPRACKLING 


Pianist 
DENVER, COLO, 




















Organist :: 
1437 PENNSYLVANIA STREET, 


HUGH ALLAN 


Distinguished American Baritone 














Exclusive M te 


R. E, JOHNSTON, 1451 Broadway, New York 


SULLI 


Director of the International Grand 
Opera Co., Inc. 


Vocal Studio, 1425 Broadway, N. Y. 
(Phone, 2762 Bryant) 

















GIORGIO M. 


Summer Season for Teachers and Singers 
from June ist to September goth 


(Mon., Wed., Thurs., and Sat.) 








DE BRUYN AND DE PINA IN COSTUME 

















Merced de Pifia, mezzo, in the Peter 
Pan costume she wears when singing 
her delightful songs, “Fairy Revel,” 
Mendelssohn; “Elfin Knight,”’ Class; 
“The Airship,” Maley; “Elf and the 
Dormouse,”’ Colburn. 














Photos by Celebrity Studio 


\ 











Roger de Bruyn, the tenor, in the 

costume of the Abruzzi peasant in 
which he sings such charming Italian 
folksongs as “Lisetta,” Burgmein; 
“Lasciati amar,” Leoncavallo; “Chi 
Tirindelli; “Per Vazzurro” de 














Kreuz Recital E Earns Applause 


July 15, 1916. 

Wilhelm Kreuz, pianist, made an appearance at the 
Wednesday Club House, Sunday evening, under singularly 
difficult circumstances, and must be accorded much praise 
for his pluck and playing under such difficulties. 


San Diego, Cal., 


He had announced and advertised his program when he 
was taken suddenly ill with congestion of the lungs, and 
arose from his bed just two days before his recital, unable 
to practise. Many a man would have given up, but Wil- 
helm Kreuz is made of sterner stuff, and while confessing 
to considerable nervousness in his first numbers, he was 
able to conclude not only his program, but succeeded in 
rendering his last number, “Gnomenreigen” (Liszt), in his 
finest style. The etude, op. 10, No. 12 (Chopin), was re- 
ceived with great applause, and in many ways seemed the 
most suited to the pianist, although he won friends by his 
“Aufschwung” (Schumann) and “Liebes- 
traum” (Liszt). The evening was a success, and Kreuz 
well earned much commendation in the daily papers. His 
complete program follows: “Fantasia,” D minor (Mozart) ; 
sonata, op. 57 (“Appassionata”) (Beethoven); valse, C 
sharp minor, nocturne, F sharp major, etude, op, 10, No. 


rendering of 


12 (“Revolutionary”) (Chopin); “Aufschwung” (Schu- 
mann) ; “Liebestraum,” “Gnomenreigen” (Liszt). 





Resolutions of Thanks Passed 


The State Board of the Music Teachers’ Association, 
which held its sixth annual convention at San Diego, Cal., 
has passed the following resolution: 

“Resolved, That a vote of thanks and appreciation be 
extended to the San Diego Music Teachers’ Association, 
its officers and members of its entertainment committees, 
for fine hospitality, splendid program and delightful ar- 
rangements provided for the pleasure and edification of 
visiting members and delegates of the various associations 
embraced in the State association attendance at this, the 
sixth annual convention, held in San Diego, July 5, 6, 7 and 
8, 1916; and be it further 

“Resolved, That a special vote of thanks be extended to 
Willibald Lehman, president of the San Diego association, 
and Albert F. Conant, chairman of the convention program 
committee, for their active and unselfish efforts in bringing 
to a successful conclusion this excellent meeting of our 
California music teachers.” SarAH A. GARDNER, 

(Signed) Grorce Krucer, 
FRANK H. Corsy. 
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AMATO WANTS OPERA ABOUT DANTE 


Distinguished Metropolitan Opera Baritone Once Sang 
as Italian Poet 


Pasquale Amato, baritone of the Metropolitan Opera 
Company, would like someone to write an opera for him 
in which the chief character will be the Italian poet, 
Dante. ‘The event which originally inspired the famous 
singer with a desire to appear as the immortal author of 
the Divine Comedy, occurred in Rome about ten years ago. 
The Italian composer Gastaldon had written a serenade 
which showed Dante on the bridge in Florence at the 
beloved 


moment when he beholds the vision of his 
Beatrice. The composer had been endeavoring for some 
lime without success to discover someone who could 


sing the part of Dante, when he met Amato, The strong 
aquiline features of the baritone immediately struck Gastal- 
don as being ideally suited to an impersonation of the 
great Italian, and he offered him the role on the spot. 
At this point a new difficulty appeared. 

The part of Dante had been written for a tenor, and, 
of course, Amato was well known, even at that time, as 
possessing one of the finest baritone voices in the world. 
At first Gastaldon declared he would transpose his music, 
but Amato, after a glance at the score, declared that he 
would sing it as it was written. In the course of a few 
days he did so, at the Theatre Adriano, with Georgio 
Polacco conducting. 

This incident gave Amato an insight into the possibili- 
ties of Dante for a great operatic role, and he has now 
reached a point where he declares that one of his greatest 
desires is to appear as the famous Florentine on the stage 


of the Metropolitan Opera House. 





Musical Courier’s San Diego Visitors 


Some of those who have added their names recently to 
the San Diego Exposition Musica Courter register are: 
Charles H. de la Platé, Paris; Richard Bunn, New York 
City; Mary McAfee Young, Pasadena, Cal.; Mrs. W. C. 
Estep, Pasadena, Cal,; Esther Estep, Pasadena, Cal: A. 
L. Anderson, Portland, Ore.; Druscilla Cranford, Los An- 
geles, Cal.; J. E. Lostspich, Springfield, Mo.; Mr. and Mrs. 
Royal F. Wooster, 1106 Locust street, St. Louis, Mo.; 
Millie Apfel, Chicago; Meyer Ouhayoun, London, Eng. ; 
Mrs. M. Paolivielli, San Francisco; Hazel Helm, River- 
side, Cal.; F. M. Wing, Pomona, Cal.; Mrs. E. X. Sternl- 
sey, Santa Barbara, Cal.; R. L. Shaw, San Diego, Cal. ; 
Charlotte B. Kelly, 49 St. Louis street, Covington, Ky.; 
Betty Massey, London, Eng.; E. McCaron, Cleveland, Ohio; 
Stanley Reinhard, Hanford, Cal.; Clem Dunnett, Seattle, 
Wash. ; A. E. C. Clawson, Redland, Cal.; Tillie C. Strauss, 
Winfield, Kan.; Pearle Higgins, 1622 Arapahoe street, 
Denver, Col.; Mrs. Carl Snyder, Seward, Neb.; L. H. 
Noyes, 556 N. E. Provo, Utah; Hubert Riley, San Fran- 
cisco; R. S. Bovier, 3832 Clay street, Denver, Col. 





Fanning Encourages Juvenile Composers 


At the High School, Long Beach, Cal., musical composi- 
tion is not only in the curriculum, but its study is especially 
encouraged. 

At a recital which Cecil Fanning, the American baritone, 
gave at this High School last spring, he sang a song which 
had been written by one of the students. When he re- 
turns to the school for a second engagement in the spring 
of 1917, a contest will have been held to determine the 
compositions most worthy of such presentation, and he 
will do a group of songs, all of which will have been writ- 
ten by Long Beach students. 

At several other schools, the same branch of musical 
study is taught, and at these schools, also, Mr. Fanning will 
give concerts and interpret the works of these juvenile 
composers, 

Prizes will be offered at all of these schools for the 
most distinctive works to spur the students on to their 


best efforts. 





Third Consecutive Season of ‘ 
Zoellner Quartet on Pacific Coast 


The active Pacific Coast manager, L. E. Behymer, has 
found the Zoellner Quartet so satisfactory to his audiences, 
both personally and through its skilled art, that he has en- 
gaged it again for a third tour of California. This is 
indeed a record and shows that the West is alive to the 
beauty of quartet literature, especially as interpreted by the 
Zoellner Quartet. 


American and European ideas on the question of the 
desirability of matrimony for concert artists are very di- 
vergent, according to Anne Arkadij, the American Lieder 
singer. 

“When I was in Europe,” says the singer, “every one 
said, ‘Don’t get married; it is so unromantic for an artist 


to be married, and will take away seriously from ‘your 
success to be known as Madame.’ Since coming to Amer- 
ica I am met by the question, ‘Are you married?’ If one 
replies in the negative, they say, ‘What a pity! It helps an 
artist so much if she is married.’ Now what would you 
do in a case of this sort; it is really very puzzling?” 

In spite of the apparent handicap of non-matrimony, the 
American Lieder singer’s recitals continue to be among 
the popular events in concert circles, and her interpreta- 
tions of Lieder and songs from the modern Russian school 
are winning for this American singer a unique position in 
the musical world. 





Fashionable Chicago Club Enjoys 
Mme. Kaplun-Aronson’s Pianism 


Vera Kaplun-Aronson played before a large audience 
at a musicale given Sunday afternoon, May 7, at Chi- 





VERA KAPLUN-ARONSON, 
Pianist. 
cago’s fashionable South Side Club, the South Shore 
Country Club. 
Tschaikowsky, Scriabine, Arensky, Liadow, Rosenthal, 
d’Albert and Liszt were featured by their countrywoman. 
The pianist was splendidly received because of the strik- 
ingly sympathetic quality of her singing tone, her grace 
and refined taste, the practically impeccable quality of her 
technic and all in all her remarkable virtuosity, 


Helen De Witt Jacobs’ Versatility 





Helen De Witt Jacobs, the young American violinist, is 
also well known in the theatrical world, having been the 
emotional juvenile actress with the Henry Irving Players 
since the age of five. Her acting has been much commented 
upon by some of the most noted actors of the stage. 

Miss Jacobs will appear earty in the season in the lead- 
ing role of one of her father’s new emotional dramas, en- 
titled “The Pride of Carlyle.” The announcement of her 
return to the stage, even for a short period, has delighted 
a large number of Brooklyn theatregoers; her interpreta- 
tion of Daphne Angel, in the play of “Chatterton” (Eng- 
land’s starving poet), and Tags, in “The Waif,” will remain 
long in the memory of those who witnessed the perform- 
ances. 

In the issue of July 6, 1916, an article appeared in the 
Musicat Courter under the caption of “Helen De Witt 
Jacobs Enjoying Vacation.” In this article mention was 
made that Miss Jacobs was accompanied by her accom- 
panist, and her husband, which was an error. It should 
have read, her sister’s husband, John B. Worth. 

Franz X. Arens Is Enjoying 
Western Out-of-Door Life 


From Franz X. Arens comes word that he is spending 
his vacation on his Oregon fruit ranch and “camping-out” 
in the Cascade Mountains at the foot of snow-capped Mt. 
Hood. 

Mr. Arens closed his very busiest season on June 21, 
and will resume work at his New York studio Monday, 
October 9. 





























Choice 








O not let it 

be merely a 
question of initial 
cost when you 
make your choice 
of pianos. The 
matchless music of 
the Steinway has 
lifted it above the 
‘price’ atmos- 
phere for all time. 

It is true the 
Steinway does cost 
a little more. But 
no one who owns 
a Steinway has ever 
a shadow of regret 
for the price paid. 
It is but a little 
higher than the 
cost of other pianos 
and the Steinway 
carries within its 
perfect mechanism 
the guarantee of a 
satisfaction beyond 
all price. 

For more than 
three-score years it 
has been the ideal 
of the greatest 
music masters of 
their day. So the 
Steinway must 
command your re- 
spectful attention 
before your choice 
is made. 

Write for illus- 
trated literature 
about the 


STEINWAY 


ame 


—————— 


STEINWAY & SONS 


STEIN WAY pa Hk. Ey 
107-109 East 14th Street, New York 
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DISPHAM 


44 West 44th Street : : New York 


WILHELM AUIJGSTEIN 


Vocal Teacher Kapopeet of she sshosl of the late 
Studio: attnisenenana Opera House, 1425 Broadway, New York. Phone 1274 Bryant 


CARLSON 


LACHER OF SINGING 
Placement. Correct Breathing 











Cc omposer 
Charles 
Frederick 


Perfect r ve 








CARL BEUTEL 


Care of Musical Courier, 615 Orchestra Hall Bidg. 
Chicago, Ill. 











LEON VION 
RYDER 
Director Newcomb School of Music 
New Orleans, La. 


H. H. BELLAMANN 


PIANIST—LECTURER 
Prepares pupils for Philipp, Paris 


K ATHARINE BELLAMANN 


SOPRANO-—TEACHER OF SINGING 
Chicora ( ‘ollege for Women, Columt Columbia, | South Carolina 





NIKOLAI SOKOLOFF 


Conductor of the 


People’s Philharmonic Orchestra 
San Francisco, Calif. 


CORTESE 


Harpist 


4 


MEMPHIS TENN. 


HENRY BERNARD WOOTSON DAVIS- 


MURTAGH 


Soprano 





Organist 


VON STEIN ACADEMY 
OF MUSIC 


“The Pacitic Coast's Great Conservatory of Music” 
826-828 So. Broadway, Los Angeles, Cal. 


DENVER, COLO. 














Unexcelled tuition and study advantages 
for the serious student of music 


Special Summer Normal Course for Teachers 

















BASS-BARITONE 
RECITALS 


In English, German, French, Italian, Norwegian 





561 West 143rd St, asie‘feics.. New York City, N.Y. 











THOMAS BEECHAM REVIVES 
“BORIS GODUNOF F” IN LONDON 


Moussorgsky’s Work Sung in Deans pe British Artists— Melodic Poverty of 
Modern Music” Discussed—Musical Reciprocity—Death of 
Dr. Maclean, a Noted Personage 


33 Oakley Street, 
London, June 30, 


honor among the 
since last I wrote, 
with a company that was 
a Belgian refugee 
Joris Godunoff.” Bee- 
producer, at the Ald- 
sang the title- 


Chelsea, } 
igt6. 
place of musical 
here 
French, 


| suppose that the 
that 
production, in 
ritish save oniy in M 


events have occurred has 
been the 
entirely B 


from La 


Zouilliez, 
Monnaie at Brussels, of 


need hardly say, was the 


cham, | 
Theatre, and the 
| know that for business reasons Beecham had had 
wisdom of reviving an 
opera indissolubly with the 
mortal name of Shaliapin. In the réle of Boris, the Russian 
far the greatest singer-actor I ever heard in any 


wych aforesaid Belgian s 


rok 
as to the 


some time 


that is 


qualms for 


here associated im- 


giant, by 
country in this world, created an absolutely unforgettable 
difficult task for an- 
more especialiy 
held in 
great artist. 


name. It was, then, a somewhai 
singer to come forward in his place, 
like this ruins are 
almost adoration, 1f the 

But Bouilliez succeeded nevertheless, 
from me to say that his most 
he gave me so much as a glimmer of the Shaliapin thrill. 
Frankly he did not. He came near it. But this 
is not to say that his performance lacked its own note. | 
“disgraced” 


other 


where even vocal 


ruins are 


in a land 
of a once 
though far be it 
moments 


even in ecstatic 


never 


suppose I have seen every Scarpia who ever 
(according to his book) Covent Garden stage in the last 
generation of time, and [| am positive that none ever ap- 
proached Scotti, who was Scarpia to the life. So Shalia 
me forever the only Boris. That of 


1 did 


pin must remain for 
Souilliez was far too operatic and too little human. 


his humanness even when he had that de- 


not appreciate 

licious interview with his children. It was not there. 
Bouilliez was always too much Bouilliez, too little Boris. 
That seems to me to sum up what I want to say. Robert 


Radford, who is making gigantic strides on the ope-a stage, 
was nearly as fascinating a drunken Varlaam as the Rus- 
sian who appeared two years ago here when Beecham gave 
us the opera for the first time in that unforgettable season 


before the dogs of war came yapping all around. 


Anent Melody, Old and New 
My friend H. A. Scott, the music critic of the West- 
minster Gazette and of Truth has lately been holding forth 
Musical Times on the fascinating 
subject of “The melodic poverty of modern music.” The 
” is used in the sense in which it was under- 
stood by all the great masters. Now, I do not know just 
how this will strike you, but am I entirely wrong in say- 
ing that in this last sentence Mr. Scott gives his own show 
(as well as that of those who have written on the subject 
absolutely and entirely away? 
Autres temps, autres moeurs. In the last five and twenty 
changing far more than any other 


in the columns of the 


word “melodic 


apropos of his article) 
years music has been 
of the arts in its expression and in the things expressed 
So has life generally. I can see this in my own child and 
The whole outlook is as different as is 
humanly possible now from what it was thirty years ago 
same all the All my many 
friends here tell me that 
recognize New York as I knew it thirty 
its buildings have altered, but because the life in 
here. So 


in her children. 
This is just the world over. 
American 
years ago, not 
because 
those buildings has completely changed. So 
anywhere you choose to go. 
Well now, if our aspect of life has changed, obviously 
our expression of life has changed also, and if that be so, 
how can a modern composer, a composer and a man of to- 
possibly express himself in terms of music as it ex- 


day, 
This is not a matter of rules, 


isted even a generation ago? 
as so many of the commentators on Scott's article would 
For the life of me I cannot see either 
for the desire that things 
should be as they were once. Modern composers scem to 
suffer, according to Scott, from a misguided fear of being 
too readily unders‘ood. Now that I absolutely do not be- 
lieve for one moment. The modern composer who counts 
cares no more damns for those who p-opose to pass judg- 
upon his work than did Beethoven or Bach or 
trahms. But even if he did so care, should he be 
tied down to the dear old eight, four or sixteen-bar phrase, 
so beloved of the teachers abroad and at home, in the days 
of my long-lost youth? And yet surely the whole subject 
resolves itself into some question of this kind. Is the 
to remain the same for ever 
and 


try to make him say. 


the possibility or the reason 


ment 
why 


shape of the genus “melody” 
as inflexible as the laws of the Medes 
Persians? Does Scott, and do those who hold with his 
view, recall how melody in form and substance has changed 


and a day, 





I would no longer | 


out of all knowledge in the last century? If it hadn't, would 
there have been any truth in the expression of today when 
1ife is quite other from what it was, and is not the music 
which counts, a reflexion of life as seen by the composer? 
it is a curious academic question that has stirred up a 
good deal of talk here recently, and, as | think, it is just 
because it is a question that has nothing whatever in com- 
mon with the academic, au fond, that all the discussion 


has led us not a foot farther than we were before! 


De Lara Works for Musical Reciprocity 


A couple of days ago I went to one 8f the innumerable 
concerts organized by Lara to “keep the flag 
flying.” the flag of native music and musicians; and there | 
heard a capital violoncello sonata by O'Connor Morris, 
played in excellent style by the composer at the piano, with 
Private Felix Salmond as violoncellist. The latter, the 
highiy gifted of Norman a well-known 
singer of a generation or so ago, stood not upon the order 
of his going when his King and country called him, but 
went, and is a “Tommy” in the Grenadier Guards. But 
my delight in the entertainment was the speech delivered 
in the middle of the scheme, as a regular feature of these 
Since shortly after the be- 


Isidore de 


son Salmond, 


concerts, by De Lara himself. 
ginning of the war he, according to his lights, has fought 
a terrific fight on behalf of British music against what | 
fear has often been a certain hostility—not because anyone 
‘Ss against native music, but because De Lara has a habit 
of bringing out ideas as if they were new, 
us have spent half a lifetime before his return from abroad, 
in similar propaganda 


when some of 
where he has lived a generation, 
In his speech he announced that he had been in communica- 
tion with the French Minister of Fine Art with a view to 
obtaining some kind of reciprocity in the event of his 
giving some concerts here of French music. It seems that 
promises have been made, and that in the near future Eng- 
lish music will be heard in Paris, while French music will 
be plentiful here. But it always has been plentiful here! 
However, let that pass. What I am keen to see 
English composers will take to this idea of reciprocity! Not 
many months ago I wrote an article for my London paper 
urging a similar state of affairs in Russian 
music, and in reply the only answers I got were not only 
of the most abusive order, but showed a total disregard 
of any potential benefit arising, either artistic o- commer- 


is how 


respect of 


cial! Our composers, or some of them, are a curious lot! 
It never seems to dawn on the intelligence of some of 
them who for everlasting do ery “England for the English” 
‘hat if that were literally acted upon, they would all starve 
from total lack of mental pabulum and 


in five years 


stimulus ! 


A Good Old English Gentleman 


A week or so ago there died in London a rather remark- 
able old gentleman in the person of Dr. Maclean. The 
learned doctor had a curious career. At one time he was 
music master at Eton; he was a Mus. Doc. of Oxford, a 
Judge in India, and the secretary of Heaven knows how 
many societies here on his return. He was, as a fact, secre- 
tary of the International Musical Society which the German 
members tried so hard to kill after the war began and he 
was secretary of the new Anglo-Russian Music Society. 
But it was not for this that many frequenters of our 
concert rooms will recall the old man, but for the fact that 
so often he appeared there clad in butcher boots, breeches 
and spurs. He was a great character, a most energetic 
man, and the father of the first-rate conductor, Alick Mac- 
lean, municipal conductor at Scarborough, of whom I wrote 
several times to you during last winter. 

Meanwhile the 
keep going in a large way because so many of our players 
have taken up arms. Rosin H. Lecce. 


war progresse; and music is ha-der to 


Rose and Ada Becker Are Active 


Rose Becker, violinist, and Ada Becker, pianist and ac- 
companist, have both been active during the past season 
playing together at a number of musicales and public con- 
certs, meeting with due success. 

They wish to announce that beginning in October, they 
will give a series of joint public concerts in New York 
City. Just when and where will be announced in the Mu- 
SICAL CourIeR in due time. 

Rose Becker, violinist, was soloist last season with Ar- 
thur Pryor at Asbury Park. 
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THE ART OF EVELINA PARNELL 





Noted American Prima Donna Soprano Who Will Be 
Heard Extensively During Coming Season 


Gifted with a wonderfully fresh and robust voice, that 
lends itself to the most delicate nuances, is limpid through- 
out its highest registers, and withal vibrant, entrancing and 
exquisitely tuned, Evelina Parnell is destined for unusual 
honers in the realm of song. The coming season will re- 
veal her as a new iuminary in the American concert field, 
which she enters heralded by many successes in the fore- 
most opera houses of Italy and Austria. 

Miss Parnell is an impressively beautiful woman—tall, 
charming, distinguished, with mobile and expressive fea- 
tures. From earliest childhood she received a thorough 
musical education in both piano and voice, and when less 
than twenty made her debut at the Boston Opera House, 
in “Aida,” 
great range, brilliance, amplitude and flexibility, with an 
uncommon beauty of quality.” 

Two years after her debut Miss Parnell went to Italy, 
and it was there that the full versatility of her powers was 
established, After achieving fame in dramatic roles, she 
entered the lyric field, finally essaying coloratura parts. As 
Violetta, in “Traviata,” she scored a wonderful triumph, 


Even then, her voice was described as one “of 


Miss Parnell sang in Venice, Genoa, Pavia and Milan, 
Italy, in Fiume, Austria, and in Lucerne and Montereux, 
Switzerland. After these came an exceptionally successful 
season in Great Britain and then a season spent in touring 
the United States. 

Miss 
operas, in all of which she has sung the prima donna roles. 
In addition, she created roles in two new operas while in 
Italy, at the special requests of the composers. Her most 
successful operas are “Traviata,” “Bohéme,” “Rigoletto,” 
“Lucia di Lammermoor,” “Thais,” “Otello,” “Manon,” 
“Pecheurs de Perles,” “La Wally,” “Les Huguenots,” “Pag- 
Linda de Chamounix” and 


Parnell has a remarkable repertoire of nineteen 


’ 


liacci,” “Romeo and Juliet,” 
“Lohengrin.” Besides the famous soprano arias from these 
operas, Miss Parnell brings to her concert work a great 
variety of Italian, French, German and Irish songs. 

Critics on both sides of the Atlantic have been unani- 
mous in their enthusiastic recognition of Miss Parnell’s 
unique dramatic and lyrical qualities. Among the most sig- 
nificant testimonials that she has received, however, are 
rare spontaneous tributes paid her art by some of the lead- 
ing singers of the world. Enrico Caruso, hearing her for 
the first time, remarked, “Miss Parnell is unquestionably 
the best American 
Pasquale Amato expressed his opinion as follows: 


have ever heard.” 
“Miss 
Parnell, with her beautiful lyric voice, will surely score 
wonderful grand 
Luca Botta, recalling a 
“Miss Parnell has an extraordinary 
While in Milan, Italy, I witnessed 
one of her performances of ‘La Traviata,’ in which she 


one of sopranos |] 


successes in concerts and opera in 
America, as she did in Europe.” 
former triumph, said: 
voice of rare quality. 
received a demonstration I shall never forget.” The crux 
of opinion is stated by Giuseppe DeLuca in these words: 
“There is no necessity to go to foreign countries for so- 
pranos, when you have in America singers like Miss Par- 
nell. 
sings with consummate skill.” 

1916-17, Miss Parnell will 
She is under the personal man- 
She is 
represented in New York by Spizzi and Campanari, Inc 


Her voice is one of very beautiful quality, and she 
During the season of make 
Soston her headquarters 


agement of James V. Donnaruma of that city. 


Eleanore Cochran Firmly Established 
in Her Own Country 


Eleanore Cochran, the beautiful American soprano, who 
has enjoyed a complete success in her own country, since 
her return from European opera triumphs, scored espe- 
cially as soloist with the New York Philharmonic Or- 
(Josef Stransky, 
spring tour. 


chestra conductor) during its recent 
Her next year’s concert season promises to 
be’a very busy one, as her bookings will take her all over 
Her manager, 


Friedberg, has booked her heavily with a number 


the country as far as the Pacific Coast. 
Anni 
of clubs and societies, among them an engagement in St. 
Louis, where she will appear as soloist with the Pageant 
Choral Society in November at a big Wagnerian concert. 


Mme. Schumann-Heink’s Altruism 


Ernestine Schumann-Heink, always a favorite in Day- 
ton, Ohio, was most heartily received there on the evening 
of May 25, when she sang in a benefit concert with and 
for Hilbert Kratzer, the boy tenor, whose voice attracted 
her attention when she appeared in concert in Dayton early 
in the spring. 

Memorial Hall was completely sold out at prices from 
two dollars down and a sum was realized sufficient to aid 
Mr. Kratzer with his education. 

The audience was exceedingly pronounced in its appre- 








EVELINA PARNELL, 
Soprano. 





ciation of the celebrated artist and her generous decd of 
helpfulness. 

Hilbert Kratzer, who studied but 
John Finley Williamson, sang on the same program and 
His voice is indeed pleasing 


has two years with 

was very warmly received 

and gives promise of a great 
This is but another instance of the notable altruism of 


future. 


the great contralto and one which will link her even more 
strongly to the music loving people, not only of Dayton, 


but the musical world at large. 


Lada, With Orchestra or Quartet, a Favorite 


John W. Frothingham, Inc., managers of the Russian 
Symphony Orchestra, and Lada, the rhythmic dancer, an- 
nounce that these two attractions will be offered in com- 
bination for a limited number of engagements this coming 
season. It is planned to give programs that will be en- 
tirely Russian in character, and judging from the success 
which Lada and the orchestra have enjoyed separately, the 
combining of the forces should result in an offering of 
rare attractiveness. 

Although the first announcement of the combination was 
made public barely a week ago, already inquiries are com- 
ing in from all parts of the country, particularly from the 
tour in 


will be on 


The latest engage- 


West and South, where the orchestra 
October, early November and March. 
ments include one under the auspices of the Port Huron 
Times-Herald, in Port Huron, Mich., on October 27, fol- 
lowing on appearance on the preceding evening in the Phil- 
harmonic course in Detroit, and a third for the Thursday 
Morning Musical Club of Roanoke, Va., on November 29 

The demand for Lada, without the orchestra, supported 
by a quartet of strings, is also brisk and includes bookings 
in the Copley-Plaza musicales in Boston, the Hotel Adol- 
phus series in Dallas, Tex.; Marshall, 
Ariz.; Montreal, Canada, and other points in the West and 
South. 


Tex.; Phoenix, 


Sournemouth, England, symphony concerts a 


At the 


great deal of Russian music has been played during the 


spring season 


Whole Hearted Praise for Christine Miller 


It is interesting to follow the unfailing regularity with 
which Christine Miller’s every appearance in recital calls 
Here 


is a case of a singer who has literally made herself known 


forth the whole hearted praise of the local press 


to the musical public, and every time she sings the news 
papers commend her work in words like these from the 
Utica (N. Y.) Daily 


“Nearly everything that can be said of a perfectly en 


Press, which are a fair sample: 


trancing contralto voice has been said about Miss Miller, 


yet she impresses evesy one with the wonderful richness 


and beauty of it each time she is heard. The aria ‘Adieu 
Forets’ was a wonderful number. Miss Miller's other 
numbers were varied in character, each selection reveal 


ing another quality in ber voice. Clear, sweet, and search 
ing at times she sang as a soprano, and then with thrilling 
ease she dropped to the marvelous notes of the low 
register. So deep are they as to be unbelievable, yet they 
remained so full and rich with only deep vibrating music 
breathless All the 


that the audience awaited 


of springtime vibrated in her voice as she sang ‘April,’ and 


jyoyousness 


then came the warmth of a night in early spring when all 
the call 


the mood 


the earth is teeming with renewed life, of love 


vibrates in the singer's heart. With quickness, 
changed and all laughed with her in a littl 


Homer’s ‘How's My 


interpretation, and the melody 


Scotch song 
The last group was very descriptive 
Boy’ called for 
of the 
number was ‘Don’t Ceare,’ and the last two were 


dramatic 
The laughing 
full of 


Irish air ran like a silver thread 


vibrant emotion.” 


Eduardo Gariel Lectures in Italian City 


Eduardo Gariel, teacher of voice at the Conservatory of 
Music of lecture last Verdi 
Musical Institute, Turin, Italy. The lecture 
was “A New System of Harmony, Based Upon the Four 


Fundamental Chords.” 


Mexico, gave a month at the 


subject of the 


| 
The Metropolitan Musical Bureau | 


(Established with the approval of the Metropolitan Opera Company) 
Aeolian Hall New York | 


Offers the following artists: 














‘AM Al ‘O, Baritone 


Available in October and May 


BARRIENTOS, Coloratura Soprano 


Available in December, January and May 





KURT, Soprano | 
Available in October, November, April and May 
MARTINELLI, T'exor 

Available in October and May 


SEMBACH, T'enor | 





Available in October, November and May 





SCHELLING, | 


America’s Own Master Pianist 





The Metropolitan Musical Bureau will | 
vive information on dates and terms of other 
Metropolitan Opera artists. 








Music League of America 
Aeolian Hall New York 


(Metropolitan Musical Bureau, Booking Representatives) 








ROYAL DADMUN, Baritone 


Featured 7 weeks N. Y. Philharmonic Orchestra ‘Tour 





DAVID HOCHSTEIN, V«o/miss 


‘fA really brilliant performance.’’—N. Y. Tribune 














MAY PETERSON 


American Prima Donna Soprano, Opera Comique, Paris 





S. de STEFANO, Harpist 


‘Rare artist with a wealth of technic.""—N. Y. Tribune 





| 
PAUL REIMERS, Tenor | 


“Master of Lieder, Chanson and Folksongs: —N.Y .Eve.Post 
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RAVINIA PARK SYMPHONIC AND 
OPERATIC MUSIC ATTRACTS CHICAGOANS 


Large Crowds Enjoy Melodic Fare in Cool Suburban Resort Where Splendid 
Programs Are Presented by Prominent Artists—General News 
of a Busy Midsummer Week 


Chicago, Il., July 22, 1916 

o far at Ravinia Park has been a most suc- 
delightful summer days attracting larger 

day to the beautiful suburban park, seeking 

The gods have 


one the 
haw i 

heat of the city 
Kekstein has arranged pro- 


mm the scorching 
Manager 
ittention of music lovers at the park. 


Orchestra, 


n most kind and 
ran hich hold the ; 


afternoon the Chicago Symphony 


baton of Richard Hageman, rendered 


Mozart, Luigini, Humperdinck, Liszt, 


the efhment 
im of Flotow 


chaikowsky in a spirited 


(iffenbach, J and Elgar selections 


nner and won much applause from the large and dis- 


' ; y | 
TLATIONY iliienes 


bill for Sunday evening, was 
stelle Wentworth, Morgan 


Especially praiseworthy 


ria Rusticana,” the 


cast mad 


ton, Millo Pico 


Mr. Kingston 


up of | 
and others 
Puriddu role. Ernst 
and precision and after the 


with her terp 


portrayal of the 
ch conducted with verve 


Rosina Galli delighted, as ever, 


directed Mon- 
orchestra to victory in 
Dvyorak’'s 
Bach 


energetic baton wielder, 
and led the 
" overture, the 


ernst Knoch, the 
i ‘ nity program 
from 


Preischutz largo 


New World” 
Gaounod's “Ave Maria,” and 
Cd Orville Harrold proved 
election gave of his art in unstintec 


Weber's 
Svendsen’s allegretto, 


Massenet’s ballet 


symphony, 
music, “Le 
a happy choice for soloist 
1 measure 

In the 
seriza as 


Mme 


im om hi 
Puesday afternoon 
Marguerite 


as Cavaradossi 


» Program Wa rendered 


ening Tosca” was given, with 


‘ 
Fiona Tosea j 


NICOLAY 


Leading Basso Chicago Opera Association for five years. Re- 
engaged for next season. CONCERT, ORATORIO, RECITAL. 
Tour new booking. Limited number of vocal students accepted. 


Address: Chicago Conservatory, Lyon & Healy Bldg., Chicago 


HERMAN DEVRIES 


Formerly Baritone with the Metropolitan Opera House, New York; 
Covent Garden, London; Grand Opera and Opera Comique, Paris; 
Theatre Royal de la Monnaie, Brussels, Etc. 


VOCAL TEACHER 


MRS. HERMAN DEVRIES “SSQ<iATEvocaL 


518-28 Fine Arts Building - - Chicago, Ill. 


RAFAEL NAVAS 


The Spanish Pianist 
Address: J. E. Allen, 421 Fine Arts Bldg., Chicago 


und Morgan Kingston 

















Studios: 























Alter ii ror oe ~ A most successtul teaching in 
VERA KAPLU 





BERLIN 
VIENNA 


Summer Studio from May 1 
888 Oak St., Winnetka, Ill. Phone Weanet a0 


seriza is an artist who can be relied upon to give of her 
best and this occasion proved no variation of the rule. Using 
her delightful soprano with consummate art, she won the 
full approval of her listeners and hers was success un- 
Mr. Kingston’s Cavaradossi was a beautiful piece 
Spoletta had an 
Under 


qualified, 
of art and he, 
efficient interpreter in the hands of Octave Dua. 
Richard Hageman’s direction the orchestra was heard to 


too, won high honors. 


splendid advantage. 

“Marche Triomphale,” Goldmark’s “Sakun- 
tala” overture, Grieg’s “Norwegian Melodies,” the theme 
and variations from Tschaikowsky’s suite, op. 55, Herold’s 
“Zampa” overture, Godard and Brahms-Dvorak numbers 
formed the program for Wednesday afternoon. Ernst 
Knoch has proved himself to be a conductor who is able 
to obtain, with an orchestra, results that are highly pleasing. 
The rendition the orchestra gave the Wednesday afternoon 
program was a great credit to its leader. 

Mabel Garrison, Margaret Jarman, Orville Harrold and 
Henri Scott were the principals in the “Martha” cast on 
Wednesday evening. Both Miss Garrison and Miss Jarman 
gave much pleasure in the roles of Martha and Nancy. 
Henri Scott’s Plunket was highly satisfactory. Richard 
Hageman presided at the conductor's desk. 

Manager Eckstein has arranged for every Thursday after- 
noon a children’s program under the auspices of the Ravinia 
Club. On this day the Chicago Symphony Orchestra, under 
Mr. Hageman’s baton, played in a manner which gave 
much pleasure, and the little ones, as well as grown-ups, 
gave evidence of their delight by applauding to the echo the 
conductor and his men. 

“The Secret of Suzanne,” under Ernst Knoch’s efficient 
direction, was given with much charm, Marguerite Beriza, 
in the title role, was a delightful Suzanne and gave much 
pleasure with her coquettish and charming presentation of 
Morton Adkins was Count Gil, and Octave 
Mile. Galli danced after 


Borowski's 


the name part. 
Dua as Sante won much applause 
this performance. 
Long, but especially well rendered, was the symphony 
program given on Friday afternoon, July 21—the third stu- 
with Laura Williams and Edwin D. Mar- 
Richard Hageman and the Chicago Sym- 


dent-artists’ day 


tin as soloists. 


ERNST KNOCH 


Bayreuth, Cologne Opera Houses. Recently 
Wagnerian Conductor, Available in 








German Conductor. 
completed world’s tour as 
America after September first. 


DAPHNE EDWARDS BELL 


CpucERs her yt 
Available Season 1916-17 Oak Avenue, River Forest 


wai STEVENSO 


MaEsTRO MARCEL CHARLIER 


Lead Cc = ctor, Chicegs Grand Opera Association; Royal Opera, 
et Gorden, L - i bet de la Monnaie, | Brussels, 








SOPRANO 
Address: 


Cosmopolitan School 
padhesion Building 
hone 4868, Chicago 





ovent Gard Lond atte R 
WILL. OPEN’ ‘A STUDIO SEPTEMBER 20, 1916, to prepare 
limited number of pupils for French and Italian Grand Opera. 


Address REDPATH MUSICAL BUREAU, Cable Bidg., Chicago. 





Som saan "nee 


Dramatic Soprano 
Soloist with New York Philharmonic 


President Euterpean Musical Club, Waco, Texas 
Piret Vice-President Texas Federation Music Clubs 


Address care MUSICAL COURIER 


Per mwn 


220 South Michigan Avenue $3 CHICAGO 





THOMAS J. KELLY 


“Correct breathing, tone production 
and enunciation.” 


707 Fine Arts Building 





Mr. and Mrs. Kelly in programmes of Artistic Song 














MARION GREE 


BASSO CANTANTE 


Auditorium Building, Chicago 
Home Phone Studio Phone 
Ravenswood 5774 Harrison 4868 











THOMAS 


N. MAC BURNE 


BARITONE 
Voice Production Song Recitals 
Suite 609, Fine Arts Building 
Chicago, Ill. Phone, Wabash 8988 








KIRK TOWNS 


(BARITONE) 
Dean of Vocal Department Southern Method- 
ist University, 


DALLAS, TEXAS Residence, Oriental Hotel 


phony Orchestra presented works by Rossini, Pierne, Keller, 
Schumann, Tschaikowsky, Dvorak and Rubinstein. 

Again on Friday evening Ernst Knoch won much success 
by his precisive beat in the “Meistersinger” prelude, the 
Good Friday spell and procession of the Knights of the 
Holy Grail from “Parsifal,” and Siegfried’s Rhine Journey 


from “Gétterdammerung.” Henri Scott was soloist on this 


' Wagnerian program, after which Mlle. Galli presented 


dances of a highly pleasing character. 

The program for Saturday afternoon was listened to by 
a very large assemblage, which heartily applauded Con- 
ductor Hageman and his men. 

Bizet’s “Carmen,” with Marguerite Beriza, Morgan King- 
ston, Millo Picco and Estelle Wentworth in the principal 
parts, was given on Saturday evening. Only the second, 
third and fourth acts of the Bizet masterpiece were pre- 
sented, all of which, however, were directed by Conductor 
Knoch, Thus closed a week of symphonic music and opera 
of a nature to delight both music lover and layman alike. 


Heniot Levy and Herbert Butler’s Popularity 


When an audience, the size of the one assembled last 
Wednesday morning in the American Conservatory Recital 
Hall remains until the very last movement of a sonata is 
played, while the mercury registers as high as it did here on 
that day, there can be no doubt as to the popularity of the 
performers, On this occasion Heniot Levy, the prominent 
pianist, and Herbert Butler, violinist, both members of the 
American Conservatery of Music, presented the program. 
The number of listeners was such that this reviewer was 
unable even to get near the door of the hall which had 
been left open, the writer hearing fragments of the Chopin 
B flat minor sonata, and judging from this the auditors 
were well rewarded by the magnificent reading which Mr. 
Levy gave the number. His beautiful tone, touch and art 

re known qualities and need not be dwelt upon herein. 
Suffice it to say that he held the attention of his listeners 
every minute and was applauded heartily after the number 
With Mr. Butler, the pianist rendered Emil Bernard’s suite 
for violin and piano, op. 34, and César Franck’s sonata for 
violin and piano, which was not heard by this reviewer. 


Composer Congratulates Interpreter of Songs 


Florence Odil, soprano, a pupil of Charles W. Clark, ap- 
peared in a studio recital at the Bush Conservatory last 
Thursday afternoon. Amonk her selections were three 
songs from the pen of the gifted American composer, 
Eleanor Everest Freer, who, being preseut at the recital, 
informed a representative of the Musica Courter that 
“Miss Odil, who is a pretty Southern girl, gave the songs 
with a warm mezzo voice, fine enunciation and style, and 
I never heard my song ‘Oh Fly Not, Pleasure’ better sung.” 


Old Wine and Old Violinists 


It is a well known fact that old wine is expensive. It 
has just been learned that old violinists get better prices 
when they reach the age limit than when they are in 
their prime. There is a certain violinist who two years 
ago could be secured for $300, At that price that violinist 
was a good seller both for the manager and the local 
impresario, but now the manager asks $500 for the same 
violinist—a price far in excess of the box office limitations 
of that venerable and veteran performer on the little 
wooden instrument. 

Chicago Musical College News 


Members of the School of Expression and Dramatic 
Art of the Chicago Musical College gave a very interesting 
program on Saturday, July 22, in the Ziegfeld Theatre. 

Illinois music teachers in the public schools must now 
hold a public school music certificate from an accredited 
institution, Such teachers must be high school graduates 
and must have the equivalent of two years’ training in 
public school music work, including a limited amount of 
experience in practical teaching. The Chicago Musical 
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College Public School Music Course as arranged for the 
new year is based upon the requirements of the state law 
and embraces a thorough course in all subjects taught in 
the grades and in the high school. : 

The free and partial scholarship contest of the Chicago 
Musical College will be held Wednesday, Thursday and 
Friday, September 6, 7 and 8, Students making application 
must have a preliminary examination before that time. 

The number of registrations this year has been the heavi- 
est in the fifty-one years’ history of the Chicago Musical 
College. 

Activities of Edward Clarke 


Edward Clarke, baritone, with Rachel Steinman Clarke, 
violinist, and Earl Victor Prahl appeared on the program 
of the Chautauqua at Streator, Ill., July 1g, and gave a 
recital program at the Lyceum Arts Conservatory, Fine 
Arts Building, Thursday morning, July 20. 

The following is from the Daily Journal of Kent, Ohio, 
reporting a concert given by the Edward Clarke Concert 
Company at the State Normal, July 6, 1916: . 

“The audience seemed to enjoy every number given as 
was evinced by the hearty applause and insistent encores 
accorded the several artists. Musically the program was 
of exceptional merit and interest making a delightfully 
Rachel Steinman Clarke was accorded 
a warm reception and was repeatedly recalled. Her violin 
was a fine one and she displayed ample technic, which, 
coupled with an extremely pleasing personality, made her 
a prime favorite. 

“Edward Clarke, who is the possessor of a well schooled 
voice, presented a wide variety of selections. His Russian 
and folksongs were very effective. ‘The Charge of the 
Light Brigade’ was a timely and stirring number that 
brought a most delightful program to a close.” 


Mary Lindsay Oliver Studios 


Several students’ recitals have been presented recently 
at the Mary Lindsay Oliver Studios in Moline, IIL, the 
first of which was a benefit concert given for and by 
Arvid Owens, child pianist, Some two hundred people 
were present at this program (May 31). Selma Matthes, 
Three general recitals 
were presented by some of the piano and voice pupils of 
Miss Oliver, and three piano pupils of Violet Nordquist, 
13 and 16. 


instructive whole. 


soprano, assisted on the program. 


her assistant, in the Oliver Studios June 12, 
Hanna Butler at Epworth, Mich. 


After the close of a very busy Chicago season Hanna 
Butler has gone to Epworth, Mich., where she expects to 
Thursday, July 
20, the popular soprano gave a recital at Epworth, winning 


remain five weeks singing and teaching. 


her customary success. 
Iris Pendleton Finds More Lucrative Business 


Word has been received at this office that Iris Pendleton, 
former manager, has gone into the investment business. 
It is said that Mr. Pendleton finds the bond and invest- 
ment business far more lucrative than the managerial field. 


Out-of-Town Visitors 


Seen at a distance on Michigan avenue during the week 
was Carl Beutel, the well known pianist and composer, 
who spent last winter in Forth Worth, Texas. 

The well known New York pianist and accompanist, 
Julia Waixel, was among the out-of-town callers at this 
office during the past week. 


American Conservatory Notes 


The third of the series of American Conservatory re- 
citals during the summer term took place Wednesday morn- 
ing, July 12. Ruth Ray, violinist, artist-pupil of Herbert 
Butler, and Dorothy Dauncey, soprano, artist-pupil of Mme. 
Linne of the Conservatory faculty, gave a most interest- 
ing program. Miss Ray, who distinguished herself last 
winter in the contest for American violinists, showed again 
what an excellent artist she is, in the Wieniawski “Polo- 
naise Brillante,” the Saint-Saéns rondo capriccioso and 
several shorter numbers. Miss Dauncey, who, since her 
graduation from the Conservatory, has been studying with 
De Reszke in Paris, possesses a splendid voice which she 
uses with remarkable control, The numbers she gave were 
most enjoyable, including, Debussy’s “Mandoline,” an aria 
by Bellini and the “Bell Song” from “Lakmé.” A large 
and enthusiastic audience was present. 

Bernice de Frates, who completed the course of Public 
School Music at the American Conservatory, has accepted 
the position of supervisor of public school music and 
drawing at Audubon, Ia., for next year. Her duties be- 
gin in September. 

Practically all the regular instructors of the American 
Conservatory have been re-engaged for next season, and 
a few new ones added. Among them might be mentioned 
Howard E. Preston, the baritone, who returns to the faculty 
after several years’ absence abroad. 

The faculty contains many names of prominence, such, 
for instance, as John J. Hattstaedt, Adolf Weidig, Karleton 
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Hackett, Wilhelm Middelschulte, Allen Spencer, Heniot 
Levy, Herbert Butler, Ragna Linne, Victor Garwood, Silvio 
Scionti, E. Warren K. Howe, Louise Robyn, O. E. Robin- 
son, Walton Pyre, and many others. 

Two more American Conservatory graduates in the Pub- 
lic School Music Department have accepted positions for 
next year. Agnes Balder, who completed the course in 
public school music in June, has accepted the position of 
supervisor of music at Morenci, Mich. Her duties will 
commence in September. Abbie Harvey, who also com- 
pleted the course in public school music this spring, has 
been selected for the position of supervisor of music at 
Auburn, Maine, for next year. 

Several voice pupils of Ragna Linne, of the Ameri- 
can Conservatory, have secured positions for the summer 
and next season. Alma Alpers has been engaged for five 
weeks Chautauqua to sing in scenes from “Faust” and 
“Madame Butterfly,” Dorothy Dauncey is engaged with 
Boston English Grand Opera Company, and will open the 
season in October singing in Flotow’s “Martha.” Ida E. 
Trimble will be a member of the vocal faculty at Brook- 
ings State College, Brookings, S. D., next season. 


Grace Nelson Returns to Limelight 


Grace Nelson, the piquant and vivacious American 
soprano, who returned to her native shores from Europe at 
the beginning of the European conflict, and who was at 
the time on the verge of making her debut in grand 
opera in Germany, will, this coming season, reappear in 
concert and recital, and, if all that is heard be true, it 
might be that Miss Nelson will have some grand opera ap- 
pearances. 

Sturkow-Ryder’s Sketch Interesting 


The musical vaudeville sketch which Theodora Sturkow- 
Ryder has written had its first hearing this week at the 
Great Northern Hippodrome, winning much success and 
proving a novelty of much interest. The “Recordia Opera 
Company,” as it is called, is introduced by a dialogue, fol 


lowing which are excerpts from famous operas, such a 
Vaast,” “Tirovatoce.” “Carmen,” “Lucia,” etc, sung by a 
stars 
Each singer steps out of what is supposed to be a large 


The succe 


week 


quartet in costume representing famous operatic 


Victrola, singing popular operatic records 
with which the sketch met at the Hippodrome thi 
must have been gratifying to the gifted composer, Mrs 
Ryder, but had the singers done justice to the must¢, no 
doubt a still yreater success would have been 1egistered 
JEANNETTE Cox 


The Edith Rubel Trio at Newport 


The program given at Newport, R. L, 
noon, July 18, by the Edith Rubel Trio, under the auspice 
of the Newport Historical Society, was an unqualified suc 
cess from beginning to end, The trio presented the same 
program of folksongs which met with such favor in New 
York last season, adding to it the “Suite Orientale” of 
Bonis. There was a large and select audience present, and 
the list of patronesses included many names from New 


Tuesday after 


port’s most exclusive social circles, who testified to their 
interest by being present in person. The applause was long 
and enthusiastic throughout the afternoon. 


Praises for Therrien and Sigerist 


The Houston Chronicle correspondent from Navasotta, 
Tex., wrote the following in a special letter to that paper 
under recent date: “Henri Therrien almost stopped the 
concert with his wonderful singing. Mr 
one of the best singers of this country and will be heard 


7 herrien IS easily 


from some day in the ranks of the big ones.” 
Of Paula Sigerist, Mr. Therrien’s wife, the same critic 
The 


Her technic and musical finesse 


said: “This pianist is an artist ease of her touch 


is astonishing. are ideal 
and she interprets the compositions of the masters with 


utmost finish.” 
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Mme. Buckhout and the Sharks 


Mme. Buckhout, summering at Allenhurst, N. J., has 
little fear of the sharks, so say her friends, for she is such 
an expert swimmer that nothing strikes terror to her soul. 
Her athletic is scarcely suggested in the accom- 
panying snapshot, “a first 


figure 
but she is known on all sides as 
class sportsman,” such is her prowess as swimmer, shooter, 
on horseback, with the 


In several tournaments of recent date 


fisher, golfer, tennis racket, or as 
mountain climber. 


she has invariably taken first prize, and when these prizes 

















MME. 


The well known soprano, at 


BUCKHOUT, 
Allenhurst, N. J. 

were in gold she has as invariably turned over the money 
to a local charity, 

Withal, Mme. however, is an ardent 
lover, her career as in New York dating from 
the time when she, as Jennie Hall, captivated public fancy 
with her beautiful voice and expressive personality. This 
personality and voice still are hers, and recent tours prove 
as strong as 


Buckhout, music 


soprano 


her power for captivating audiences to be 
ever. She is busy enlarging her repertoire of songs, and 
already has six programs consisting of songs dedicated to 
French, Norwegian, 


these being in English, German, 


Italian and Dutch. 


her, 
Spanish, Russian, 

The Brooklyn Eagle of July 1 makes special mention of 
a new song written for and dedicated to her, “Folks Need 
Lots of Loving,” by Robert E. H. Terry, the talented or- 
Andrew’s Church, Yonkers, “A Song 
Vanderpool, likewise dedicated to Mme. 


ganist of St. and also 
for You,” by 


Buckhout. 


” a New Part-Song 


“The Message, 
by Bruno Huhn 


new part song for 
and organ ad 


for fe- 


G. Schirmer has just sitilihad a 
women’s voices with piano accompaniment 
libitum, Huhn. In 
voices this experienced composer 


writing 
not 
for women to 


composed by Bruno 


male has merely 


made the music lie 
but he has also been careful to select words and 


where it is comfortable 
sing it, 
write music which in style are thoroughly well suited to 
the tone quality and emotional value of these voices. Hence 
it is impossible to find in this suave, graceful and delight- 
fully melodious “Message” a trace of that dramatic virility 
which is so characteristic a same 
poser’s “Balaklava,” recen‘ly published for male voices by 
G. Schirmer. 

Adelaide Anne Proctor, the English poetess, who supplied 
the lyric for “The Message,” could not have wished for 
a more sympathetic musical setting than Bruno Huhn has 
made for these tender and pathetic words. The climax at 
the end of the poem partakes of the same exultation which 
has made Adelaide Anne Proctor’s lyric, “The Lost 
Chord,” famous throughout the English speaking world. 
Happily the composer has risen to the occasion, grasping 
and expressing the spiritual. message of the poetess with 


feature of the coni- 


felicity. 


way alone does this new part song resemble 


and that is in its good part writing. 


In one 
“Balaklava,” 
High Standards at Fort Loudoun 


Relative to the high standard of work done at Fort 


Loudoun Seminary, Winchester, Va., the 


following is re- 


produced from a circular, “Just a Few Letters to Fort 
Loudoun,” showing the marked appreciation of a close 
observer of the good work accomplished there: 


Winchester, Va., June 1, 1916. \ 
who has passed practically all her life in a musical at- 
mosphere, may I be permitted to say that I have found the musical 
advantages of Fort Loudoun Seminary to be extraordinary? I have 
been truly surprised and delighted at the quality of the work done 
music department of this school. The most difficult works 
performed with the highest degree of skill 
is the cleverness with which 
This is a specially strong fea- 
can play a piece—can 
page; but can almost 


As one 


in the 
of the 
technic. 


old masters are 


and Particularly noticeable 
interpreted. 
Almost 


written on the 


the great composers are 


ture of the performances. anyone 


strike the notes as they are 


anyone convey to the hearers the message of the composer! This 
ability above all I have observed in the finished performances of 
this commencement week of 1916, ANNA M. Porter, B.S. 


A Vancouver Recital 


Under the auspices of the Admiral Jellicoe Chapter of 
Nhe I. O. D. E,, Monday evening, June 26, in Hotel Van- 
couver, Vancouver, B. C., a recital was arranged by Mme. 
Este Avery, exponent of the method of Edmund J. Myer 
(teacher of Theo Karle). The program, reported to have 
been very creditably presented and of interesting makeup, 


was as follows: 


“Come, Flit Around” (Weckerlin), “The Call’ (Andrews), Mes- 
dames Tambling, Morley, Johnston, Misses Salt, Johnstone, Duthie, 
Cowperthwaite, Noble, Vera and May Bell, Free and Law; “In 
the Garden of My Heart” (Scott), “Jest Her Way” (Aitken), How- 
ard Macaulay; “Solvejg’s Song” (Grieg), “Stars of the Summer 
Night” (West), Misses Noble, Cowperthwaite, Law; “Yesterday and 
To-day” (tenor and soprano) (Spross), “Little Irish Girl” (tenor 
and soprano) (Lohr), “An Appeal to the Song Birds’ (soprano) 


(Bagot), Frank Bagot (double voice, tenor and soprano); “Dawn tn 
the Desert’ (Ross), “Dear Lad o’ Mine” (Branscombe), Ida Free; 
“An Open Secret’ (Woodman), “Where My Caravan Has Rested” 
(Lohr), “The Courtship” (Gains), May Noble; “June” 
(Ronald), “Grandmother Brown" (Gottschalk), Dorothy Cowperth- 
two songs (selected), Harry “The Spirit Flower” 
(Campbell-Tipton), “The Cuckoo” (Lehmann), Ellen Duthie; “Ah! 
I Have Sighed to Rest Me” (from “Tl (Verdi), Grace 
Salt, Howard Macaulay; “Sandman Am a " (Dvorak), 
“Indian Cradle Song’ (Matthews), Misses Duthie, Johnstone, Free; 
“I Know of Two Bright Eyes’ (Clutsam), “The 
Cry of Rachel” (Salter), “I Know Not Why” (Hawley), Mme. Este 
“Swallows” (Dell’ Acqua), Verna Jackson; “Her Rose” 
(Coombs), Noble, Duthie, McLeod, two songs (se 
lected), Harry Chrimes; “Impromptu Mazurka” (Lack), Mary 
Frances McDonald; “Spring Singing’’ (MacFadyen), “Wind Song” 
(Rogers), “Sweet Miss Mary” (Neidlinger), Mme. Este Avery; ac- 
companist, Ira Swartz; “Inflammatus’” (from ‘“Stabat Mater’’) 
(Rossini), solo, Ellen Duthie, assisted by Mesdames Tambling, John 
Morley, Davis, Davey, Misses 


Owl's 


waite; Chrimes; 
Trovatore’’) 
Comin’ 


Charles Johnstone; 


Avery; 


Misses Free H 


ston, Champion, Carswell, Deveaux, 


Pringle, Larsen, Petrie, Gatrell, Reid, Jackson, Hanna, Chomat, 
Deacon, Cosgrave, Selman, Hartwell, Johnstone, Bell, Anderson, 
Free, Bell, Law, Noble, Cowperthwaite, Salt; Messrs. Dingman, Ker 


Littlehailes, Howker, Macaulay, Bagot, Robertson, Davidson, 


Tambling 


foot, 
Johnstone, and 


The accompanists were Mrs. A. R. Dingman, Ruth Jones, and Ira 


Swartz. 


Sitter, Artist and Portrait 
Accompanying are two most interesting pictures. One 
of them represents Stella Lewis Marks (who did the min- 
“Pat” Cross Fund), at 


for the Red 


Princess 


iature of 





Mrs. Marks “doing” Penha. 
MICHAEL 
(Portrait by Stella Lewis 


PENHA. 
Marks.) 


work on her portrait of Michael Penha, the well known 
cellist, and the other illustration shows the finished prod- 
uct in all its delicacy and strong detail. Mr. Penha sat 
for this work with much sympathetic participation, as he 
is a strong admirer of the art of Mrs. Lewis. 
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Sir Henry Heyman Travels 


“A noteworthy and lachdiaeally picturesque figure,” is 
the way the San Diego Union (July 7, 1916) greets the 
arrival there of Sir Henry Heyman, the dean of San Fran- 





SIR HENRY HEYMAN, 


Peacemaker. 


cisco’s violinists, who went to the lovely little exposition 
city in southern California in order to attend the conven- 
tion of the Music Teachers’ Association of California. An 
excellent pencil sketch of Sir Henry, by Louis Hels, ac- 
companies the interview in the Union, which dwells at 
length on the well known musician’s faculty of making 
friends, his tact, his charm of manner, wit and large 
fund of funny stories. The San Diego Sun also pays a 
warm welcome to Sir Henry’s arrival, but appears to be a 
bit mixed on its titular vocabulary, for it alludes to him as 
“His Lordship.” 

Following the M. T. A. C. sessions, Sir Henry Heyman 
was booked for a week’s visit in Los Angeles, a fortnight 
in Santa Barbara, several days at home in San Francisco, 
and then Lake Tahoe for a month. 


Pupils of the Reyl-Krahé Vocal Studios 
in Demand for Church Positions 


Blanche Tintle, lyric soprano, who during the past sea- 
son gave ample proof of her ability as a concert and light 
opera singer, has been engaged as soloist at the Church of 
St. John’s Chrysostom in East 169th street, New York. 

Miss Tintle recently appeared at a benefit concert for 
the new Academy of the Passionist Fathers in West Ho- 
boken, N. J., where she sang as solos the “Jewel Song” 
from Gounod’s Faust; “Amber and Amethyst,” by Von 
Ahn-Carse; Spross’ “Through a Primrose Dell,” and “A 
Heart That’s Free,” by Alfred Robyn, scoring a decided 
success. 

On the same occasion Valentine Menges, tenor, and pu- 
pil of the Reyl-Krahé vocal studios, sang with Miss Tintle, 
two duets from the opera “Bulbul,” by Rhys-Herbert. 

Mr. Menges has been secured as tenor soloist at the 
Church of the Most Holy Redeemer, New York. Both 
these artist-pupils have received their exclusive vocal train- 
ing under the able guidance of Adele Krahé and Emil 
Reyl. 

During the warm season a large number of advanced 
pupils are continuing their studies at the Reyl-Krahé sum- 
mer school at College Point, L. I. 

On August 20 Mr. Reyl’s “Festival” hymn for soprano 
solo, male chorus and large orchestra, will be performed 
under the composer’s direction at New York Hippodrome. 
Mme. Krahé will sing the solo part. 


Werrenrath’s Heavy Bookings 


The season just past proved that Reinald Werrenrath 
is an artist who can be brought to a city twice within 
a few months, and brought profitably. On a long tour 
with Geraldine Farrar he gained a wide circle of ad- 
mirers, and earned a large number of re-engagements ; 
in fact, almost all the cities (thirty-five or forty were 
visited with the famous prima donna) have secured Mr. 
Werrenrath for next season. For the third successive 


year he will make a tour through Texas and the southern St. Louis Liederkranz. Mr. Bell sang three numbers, with 


territory. Mr. Claassen at the piano. 

Other engagements include several appearances with the Byron T. Eastburn, a very bright looking child, was 
Philadelphia Orchestra, Leopold Stokowski, conductor; awarded the Dunning Pin, given every three months to 
three New York recitals in Aeolian Hall; concerts in Read- some member of E. Alice Holman’s piano class. 
ing, Pa.; Bay View, Mich.; Cedar Falls, Ia.; Duluth, Ethel Crider, pianist of San Antonio, is appearing with 


Minn.; Grand Rapids, Mich.; Columbus, O.; Detroit, the Bay Shore Chautauqua Company at Sylvan Beach Park 
Mich. ; Springfield, Ill.; Tulsa, Okla.; Oklahoma City; July 1 to 16, in recital and as accompanist for France 


Dallas, Austin, San Antonio, and Houston, Texas; Rich- Ingram and Mischa Gluschkin, the Russian violinist 
mond, Va.; Rochester, N. Y.; Danbury, Conn.; Canton, The First Church, Scientist, has recently instal'ed a 
O.; Piitsburgh, Watertown, Holyoke, Mass., and Chicago. splendid new organ. It was given a public trial in the form 


At present Mr. Werrenrath is enjoying the Long Island of a recital with H. W. B. Barnes, as demonstrator. Mrs 
Sound breezes at Stamford, Conn., although he will make Roy B. Lowe, contralto, sang “O, Rest in the Lord,” from 
several trips to Camden, N. J., during the summer to sing “Elijah,” Mendelssohn. 
for a talking machine company. Rafael Diaz, a San Antonio boy, has returned to his na 

——__—_—_— . tive city for the summer after a most successful season of 
SAN ANTONIO SUMMER NOTES recital work in New York. While here Mr. Diaz will give 


his many friends the pleasure of hearing him once more in 


San Antonio, Tex., July 12, 1916 recital. He is a dramatic tenor, and a thorough musician 
Mrs. George Gwinn of San Antonio has been engaged as He spent ten years abroad in study 
soloist and musica! director for the encampment of the Mrs. STANLEY WINTERS 


Texas Epworth League, which will be held at Port O’Con- 
nor, July 28 to August 6. The quartet of Travis Park 
Methodist Church, consisting of Mrs. Gwinn, soprano; 
Elsa Harms, contralto; Charles Lee, tenor, and Gilbert 
Schramm, bass, will furnish the program for one day. 
There will be several hundred voices in the choir. 

John M. Steinfeldt, dean of piano teachers here, and 
composer of note, has accepted the offer to become head of 
the music department of St. Mary’s Hall, the diocesan 
Episcopalian girl’s school here. 

Mrs. Thomas Booth entertained her pupils and their par- 


John Prindle Scott, Composer-Baritone, 
Presents One of His Own Works 


John Prindle Scott’s “The Voice in the Wilderness” was 
sung by Linn Halbert, baritone, on Sunday, July 2, in 
Norwich, N. Y., and on Sunday, July 9, Mr. Scott, com 
poser-baritone, sang it in the Episcopal Church at Mac 
Donough, N. Y. 


ents recently with a recital given by about fifteen of her Henry Booked for San Antonio 
pupils. 
Arthur Claassen and Charles Cameron Bell left recently Harold Henry, the distinguished American pianist, will 


for a trip East. At St. Louis they were the guests at the give a recital in San Antonio, Tex., next November 
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BOSTON “POP” CONCERTS 


DRAW LARGE AUDIENCES 


Second Week of Copley-Plaza Hotel Orchestral Entertainments Shows Increas- 


ing Attendance 


—Sunday Evening Concerts Expected to Prove 


Feature of Series—Notes About Busy Artists 


31 Symphony Chambers } 
Boston, Mass July 23, 1916 

Ihe second week of the Copley-Plaza “Pops” has in 

ery way fulfilled the prophecy of the first Nightly 
here has beer an increasing attendance, and the splendid 
efforts of the orchestra, under the leadership of André 
Maquarre, have been rewarded by conspicuous enthusiasm 
fhe programs are sufficiently popular in character, and 
excellently selected and arranged. It is expected that the 
Sunday evening concerts will prove a feature of the series 

Recital by Miss Snelling and Miss Van Barentzen 

\ jomt recital of unusual interest was that given on 
July ig at the residence of Mrs, Frederick McQuesten, on 
larblehead Neck, by Lillia Snelling, mezzo-soprano, and 
\line Van Barentzen, pianist. Miss Snelling is an artist 
f exceptional vocal endowment and attainment. Accom 
panied by Samuel Endicott, she sang these songs : 
|."Heure de Poupre,” Holmes; “L’Ane Blanc,” Hue; “Pen 
dant Je Bal,” Tschaikowsky; Habanera, from “Carmen,” 
sizet Pilyrims’ Song,” Tschaikowsky; “Don't Ceare,” 
Carpenter; “Little Cares,” Brewer; “Supposin’,” Travalsa, 
Miss Van Barentzen, a young and extremely gifted pianist, 
who is delightfully remembered by those who were for 


present at her few Boston appear- 


Jallade, 
Chopin ; 


enough to be 
played the 


tunate 


an last season, following pieces: 
nocturne, op. 27, No. 2 polonaise, 


Gluck-Brahms; “Auf 


op. 2i op 53, 
Fligeln des Gesanges 


gavotte, 


Mendelssohn-Liszt; etude in C major, Rubinstein; “Cache- 
Cache,” Pierné; “Un Sospiro” and twelfth Hungarian 
rhapsody, Liszt 

Ihe recital was a success in every respect. Miss Snell- 
ing and Miss Van Barentzen each gave several encores 
Ihe audience was large and enthusiastic 
Laura Littlefield Enjoying Pleasant and Profitable 

Summer 

Laura Littlefield, the distinguished Boston soprano, is 
pending a pleasant as well as a profitable summer at the 
lelighttul resorts of Massachusetts and Maine. She is 


cnjoy'ng the vacation to the fullest, as she is a great lover 
of the out-of-doors and particularly fond of walking, rid- 
in All of which pastimes she is very 
Mrs. Littlefield is at present at Woods 


She 


ing and swimming, 
much of ¢ 
Hole, Mass., where she will remain throughout July. 
will spend the month of Maine. 

Mrs. Littlefield is devoting a considerable portion of her 


leisure time to the preparation of programs for next sea- 


in expert 


August at Harrison, 








son, during which there is every indication that she will 
be exceedingly busy She is also filling some summer 
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Soprano 
CONCERTS ORATORIOS RECITALS 
Address 24 Westland Avenue Boston 


Last week she a musicale at the 
of Mary Fay, of Boston, and she is soon 
a recital at the residence of Mrs. Stephen Alden, 
In addition to this work, Mrs. Little- 


summer at 


engagements. sang at 


summer home 
to give 
at Monument Beach, 
field is singing on Sundays throughout the 
Martha's Vineyard, in a quartet comprising George Rasely, 
tenor; Robert Lunger, baritone, and Edith Woodcock, 
contralto 

Mrs. Littlefield expects to return to Boston about Sep- 
tember 1, as her season’s work will begin shortly there- 
after. 

Geneva Jefferds Selected for Old South Quartet 

Geneva Jefferds, a charming and gifted young soprano, 
whose home is in Providence, R. L, has been selected 
to fill the position at the Old South Church recently made 
vacant by the resignation of Marie Sundelius, who has 
been engaged to sing next season with the Metropolitan 
Opera Company. She will assume the duties of her new 
position in September. 

Miss Jefferds’ 
beauty and flexibility 
vocal teacher, 


is a lyric soprano of unusual tonal 
She is an artist-pupil of the well 
known Eudora Barrows, and has 
coached extensively with Emil Mollenhauer, For the past 
six years, Miss Jefferds has been a member of the quartet 
of the First Congregationalist Church of Providence and 
has taken a leading part in the musical life of that city. 
During that period, she has scored many concert and ora- 


voice 


Harriot 


being particularly prominent in such acti- 
vities during the past season. Miss Jefferds is a distinct 
talent of Boston. 


torio successes, 


acquisition to the artistic 
Albert Edmund Brown in Lowell Concert 
Albert Edmund Brown, the well known concert and ora- 
was soloist at a concert of the Boston Phil- 
Leave, conductor, on the 
His selections included the 
and the aria, 
from Haydn's 
“The Land of 
“Route March- 
Tales,” Kom- 
Rossini, Verdi, 
Moussorgsky. 


torio bass, 
harmonic Orchestra, Charles H. 
evening of July 15 in Lowell. 
recitative, “At Last the Bounteous Sun,” 
“With Joy the Impatient Husbandman,” 
oratorio, “The and these songs: 
Long Ago,” ” Dix; 
ing,” Stock; “Petit Pas,” “Fairy 
zak. The orchestral numbers were by 
Scott, Saint-Saéns, Romberg, Drigo and 
The concert was given under the auspices of the School 
and Society League of the State Normal School. 

V. H. Srrickianp. 


JONAS PUPILS GIVE JOINT RECITAL 


A Salt Lake City Concert at Which the Eminent 
Pedagogue Plays the Second Piano 


Seasons,” 
Ray; “The Trumpeter, 
Sudessi; 





Becky Almond and Henry Oberndorfer, two ambitious 


and promising young musicians of Salt Lake City, who have 





JONAS AND HIS PUPILS, 
Mr. Oberndorfer, Miss Almond, Alberto Jonas (right). 


both spent the past season in study of the piano in New 
York with Alberto Jonds appeared in concert before a 


critical home audience at the Salt Lake Theatre not long 
ago and won a ringing success. 

Miss Almond’s work, according to reliable account, was 
characterized by solidity of technic, limpidness of tone, and 
musicianship. 

Mr. Oberndorfer also revealed himself as a player of fine 
technical control and sound artistic qualities, and after his 
numbers could quiet his hearers only by playing an encore. 

It would be difficult to imagine a more “orchestral” ac- 
companiment on a piano than that done on a second instru- 
ment by Maestro Alberto Jonas, who performed his part of 
the program titanically. Seldom, if ever, are pupils hon- 
ored by having such a master assist them in a public con- 
cert. It shows the bigness and kindness of Alberto Jonas. 

The following program was given: “Waldstein,” sonata, 
Beethoven ; “Double Note,” etude, Poldini; study in octaves, 
Emil Sauer, Miss Almond, ballade in F minor, Chopin; air 
from “Orpheus,” Gluck-Sgambati, “Staccato” etude, Rubin- 
stein, Mr. Oberndorfer ; “Hungarian” fantasy for piano and 
orchestra (Liszt), Miss Almond; orchestral accompani- 
ment on second piano by Alberto Jonas; concerto in C 
minor, Saint-Saéns, Mr. Oberndorfer; orchestral accom- 
paniment on second piano by Alberto Jonas. 


ARTHUR CLAASSEN RECEIVES 
ROYAL “WELCOME HOME” 


Old Friends in New York and Brooklyn Arrange 
Lavish Entertainment for Texas Visitor—He Tells 
of the Great Musical Southwest 


The Brooklyn Daily Eagle of July 21, 1916, contains 
two columns of interesting matter about Arthur Claas- 
sen, former prominent Brooklynite, who now is in New 


York on a visit from San Antonio, Tex. Last Thurs- 
day evening an honorary dinner was tendered Mr. 


which he made a speech, 
Antonio 


adopted the 


Claassen in New York, at 


telling of his admiration for San and Texas 
his pleasure at having 


Among those 


and expressing 
Southwest as his new home. who eulo- 
guest of honor were Dr. G. E. Seyffarth, 
Arion Society, Albert A. Sander, M. H. 


gized the 
president of the 
Hanson, etc. 

interest- 
other 


To an Eagle reporter, Mr. Claassen spoke 


ingly of his work in Texas, and said, among 
things: 

“When I first went to San Antonio, 
wilderness. I immediately organized the San 
Mozart Society, with the result that the city now has 
the foremost women’s chorus in the United States. I 
also organized the San Antonio Symphony Society. At 
San Antonio I have at my disposal a concert hall that 
seats 2,800 people, and a studio large enough for 600 


it was a musical 
Antonio 


The San Antonio Saengerfest was a complete 
A surplus of several thousand dollars was 
made. Mabel Garrison was the soloist. I, however, 
had fights with the singers in Texas before 
they obeyed my instructions. The Order of Sons of 
Herman is particularly strong in Texas, and its singers 
refused to sing in English. I told them flatly that the 
reason for their refusal was that they would not learn 
English because they never troubled to learn the lan- 
guage of the country that had offered them a second 
home. The Order of Sons of Herman sang in English. 
San Antonio 
conductor of the 


people. 
success, 


German 


“Besides being director of the Sym- 
phony and Mozart Societies, | am 
Beethoven Society, the oldest German singing society 
in the South. This society will celebrate its fiftieth 
anniversary next season.” 

Mr. Claassen also is a member of the Committee of 
of the arrangements for the 
Antonio 


One Hundred in charge 
Pan-American Exposition to be held at San 
in 1918. 


The Eagle reporter got several good stories from 
Mr. Claassen of life in Texas. The conductor is the 
personal friend of Generals Funston and Parker. The 


latter plays all the programs of Mr. Claussen’s concerts 
on his piano before he goes to the concerts. The 
Texans, Mr. Claassen said, “are like the Missourians. 
They want to be shown.” 

Since his arrival in New York, Mr. Claassen has been 
entertained from day to day. Ethel Leginska, Alles- 
andro Yon, Carl Schlegel, Theodore Kriger, the 
Euterpe Club, Maud Farrar, the John Church Company, 
Florence Foster Jenkins, are some of those who have 
given dinners and receptions for Mr. Claassen. 





The Venths on the Move 


Mr. and Mrs. Carl Venth, of Fort Worth, Tex., 
go to Seal Harbor, Me., very shortly, where Mrs. Venth 
expects to put in a period of study with Godowsky. En 
route to Maine, Mr. and Mrs. Venth expect to spend a 
few days in Peterborough, N. H., as the guest of Mrs. 


MacDowell. 


will 





July 27, 10916. MUSICAL COURIER 17 


LOCAL MANAGERS’ MEETING AT DETROIT 


The group which is numerically the largest, shows, stand 




















Accompanying are a few snapshots taken recently in Detroit on the occasion of the meeting there of local managers from various localities. 
ing, left to right: Mrs. L. E. Behymer, Myrtle Irene Mitchell, k.lizabeth Cuency, Ona B. Talbot, L. E. Behymer, Polly Lewis, Margaret Rice, Mrs. W. A, Fritschy, A. F. Thiele 
Lower row: J. Hermann Thumann, James E. Devoe, Ww. A. Fritschy, James E. Furlong. The more or less tragic story of the other two pictures is related in their captions. 











MRS. DEVOE REVENGES HERSELF. MR. DEVOE IN A SOFT SPOT 
Left to right: A. F. Thiele, J. Hermann Thumann, James E, Furlong, Mrs. James E. Devoe, L. E. Ona B. Talbot, Elizabeth Cueney, Margaret Rice, Mrs. L. E. Behymer, Mrs. W. A. Fritsch Mr 
Behymer, W. A. Fritschy. James E. Devoe, Myrtle Irene Mitch li, James E, Devoe, Polly Lewis 





that she sang to a sold-out house. She is now preparing Mr. and Mrs. Francis Rogers 


Dr. William C. Carl Enjoys the West 
Give Interesting Program 


. . the programs she will present this season. Announce- 
Dr. William C. Carl, the noted organist, is enjoying a ment of the date of her recital will be made shortly. 
few weeks of his vacation in the Rocky Mountains. 

“When the American people begin to realize what there ee aa Ar ae ES 
is in our own country,” writes the director of the Guil- 


\n interesting event scheduled for Monday, July 24, wa 
the program of songs and recitations to be given by Mr. ane 


Allen Hinckley to Devote Entire Mrs. Francis Rogers at Mrs. Wesson's cottage, 
Time to Concert Work Harbor, Me. Assisted by Lewis Williams, these two charm 


Northeast 


mant Organ School, New York City, to a member of the 

Musicat Courter editorial staff, “there won’t be trains ing artists, will present a program unique in every particu 
enough to carry them here. The new auto roadway up Mrs. Allen Hinckley, wife of the baritone, has gone far, for the benefit of French musicians impoverished b 
Pike's Peak was formally opened on the 16th. This stu- to her home in Edinburgh to bring to America the Hinck- the war. A detailed account of this event will ippear in th 








pendous undertaking was begun at all hazards and is one ley pride and hope, Hugh, now approaching the age of next issue of the Musicat Courter 


of the achievements of the age. When the obstacles and three. Mrs. Hinckley has had three brothers, one of 
GEORGE 


altitude of over 14,000 feet above sea level are considered, whom has been slain, in the British army, while many 
i i The other relatives are at the front. Mr. Hinckley plans to F E; R qs U Say Sey, O BS] 


it becomes easier to realize what has been done. 





views when taking the trip are remarkable and can be devote all next season to the concert field under the man- 

compared only with the choicest bits of scenery to be agement of Loudon Charlton. BARITONE 

found in the most noted mountains in any part of the a Nee Sa roll 3 ee ae VOCAL INSTRUCTOR 

world, As a rest cure for artists and musicians of a busy Augsburger St. 64, Berlin W.., Germany 
Minna Kaufmann at Lake George 


metropolitan season, it is most ideal. In a few days I will : 
journev to the coast.” Mrs. POT TER-FRISSELL, Piano Pedagogue, 

; Dr. Cust is to be a guest of Dr. H. J. Stewart at the Minna Kaufmann, the soprano, is spending the re- (LESCHETIZKY SCHOOL, certificated) instructs 

summer High Jinks of the San Francisco Bohemian Club, pare of 7 —" oo ¥, ae eet Mme. in the Higher Art of Piano Playing, and prepares for 

aufmann will return New c the reopening ‘ 

and will remain at their camp under the Redwood trees aa wr Saale : gt cco ema Public Appearances. Long and successful career abroad ; 
: — : ee eee - 2 . ws oO z - - ; j cits ° ° . : 
in California for several days. After that he will go to ite Herae sg Soper mene Bag anil silid dlatiias. 4 Many pupils now figuring in the concert halls, Only 

San Diego to fill an engagement on the out-of-door organ @"@ concert dates in the late autumn and carly winter, in é ‘ls d. Add bni 

at the Panama-California International Exposition. Pennsylvania, New York, New Jersey, Connecticut and sefous pupils accepte Address, Leubnitz Neustrasse, 

Massachusetts. Villen Kolonie Kirschwiese 1, Dresden. 


a ne cee ot anita Hall VOICE 
oe" |Louls Bachner Prcticrion 


One of the first recitals of the coming season at / 
Hali, New York, will be that of Mary Jordan, contralto. Studio: Konstanzer St. 62, Berlin W. 
Last year Miss Jordan’s recital was notable for the num- “Louis Bachner has been my pupil and assistant here in Berlin for the past four years. I recommend him unhesitatingly.” 


ber of novelties presented, and for the additional fact —Frank King Clark, Berlin, July 19, 1914 
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PAUL vAN KATWIJK 


DUTCH PIANIST TOUR 1916-17 
Drake University, Des Moines, la. Management: Harry Calbertson 
Sibelius jus says of _bim: “He is a most remarkable pianist.”’ 





YEAMAN GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers. 


318 WEST 82d ST., NEW YORK CITY Tel. 


EVELYN STARR 


VIOLINIST 
Management: Haensel & Jones, Aeolian Hall, New York 


EVAN WILLIAMS 


—— TENOR —— 
Akron - - - Ohnio 
Management: THE WOLFSOHN MUSICAL BUREAU 


FRANK FRUTTCHEY 


LECTURES ON MUSIC, 
Available for Universities, Schools, Teachers’ Associations, etc 
Address, Devoe-Detroit M’g’t, 933 Dime Bank Bidg., Detroit, Mich. 


MARIE SUNDELIUS sree 


With the Metropolitan Opera Co. 
Exclusive Management: 
GERTRUDE F. COWEN 1461 Broadway, New York 


wear DUNLAP 


CONTRALTO. Concert—Recital—Oratorio 


Exclusive Menagement 
GERTRUDE F. COWEN, 1461 Broadway, New York 


GLeenKIN 


41 1G eGowee Avenue, Houston, Texas 
Management; W. S. Lockhart, Hyde Park Station, Chicago, III. 


JOHN McCORMACK 


In America Entire Season 1916-1917 
EDWIN SCHNEIDER, Accompanist 
Manager : CHARLES L. WAGNER 


D. F. McSweeney, associate manager 
1451 Broadway, New Yor 
Steinway Piano Used 


ALICE NIELSEN 


PRIMA DONNA SOPRANO 
AMERICAN CONCERT TOUR 


ENGAGED AT METROPOLITAN OPERA 
OUSE SEASON 1916-17 


STEINWAY PIANO USED 
JOHN BROWN, 1425 Broadway, New York 


Schuyler 8537 

















PlOn=< 











Exclusive Management ; 
128-130 East S8th Street 
the engagement of THEO, SPIERING, 
violinist and conductor 
DESIDER JOSEF VECSEI, the noted pianist 


EMMA LOEFFLER, Dramatic Soprano 
GOLDMARK, the eminent composer and 
Head of the Department of Theory 
HEIN, AUGUST FRAEMCKE, Directors 

Catalog on application 


Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera: Teacher of 
famous opera and concert singers, among whom are 
Mime. Marie Rappold, soprano; Miss Florence Hinkle, soprano; Miss 
Mabel Garrison, soprano; iss Helen Warrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; Mr. Orvil Harrold, tenor; Mr. Paul Althouse, 
tenor; Mr. John Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, contralto; Miss Kathleen Howard, contralto; Mme, 
Josephine Jacoby, contralto; Miss Sibyl Conklin, contralto; Mr, Henri 
Scott, basso; r. Allen Hinckley, basso; Mr. Louis Kreidler, bari- 
tone: Mr. Albert Wiederhold, bass-baritone; Mr, Leon Rains, basso. 
Tel, 687 Lenox STUDIO: 6 East 81st Street, New York 


HerMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing”; 
Author, New English Version of “Carmen” 
Translator, Metzler’s Mastersongs, “Lieder 

in English.” 











Announces the eminent 


RUBIN instructor, 


CARL 

















40 Avenue Road, Regent's Park, N. W., London 











Ruth Deardorff-Shaw’s Pupil 
Heard in MacDowell Program 


Deardorff-Shaw presented her pupil, Claramae 
in a program of MacDowell piano pieces at the 
Ana, Cal., Wednesday even- 


Ruth 
Wilson, 
First Christian Church, 
ing, June 28, as follows: 


Santa 
Outside the Prince’s 
Seauty in the Rose 
Tales, op. 61—“An 


Forgotten Fairy Tales—‘Sung 
Door,” “Of a Tailor and 

“From Dwarf-land” ; 
Story,” “Of Br'er Rabbit,” “From a German 
Salamanders,” “A Haunted House,” “By 
; Sea Pieces, op. 55—‘To the Sea,” 
No. 1—“The 
to her playing of this program the press of 
following reviews : 


Sear,” 
Garden,” Fireside 
Old Love 
Forest,” “Of 
Smoldering Embers” 


“Song”; op. 32, Eagle.” 
Relative 
that city expressed its favor in the 


may well be 


Claramae Wilson, pupil of Ruth Deardorff-Shaw, 


proud of the success of her first recital in public given last evening 
at the in the of a critical as well 


Miss Wilson is the 


First Christian Church, presence 


as an interested audience. cighteen-year-old 


daughter of Mrs. George S. Wilson and has only been studying with 
Mrs. Shaw for two years and a half 
It was said hy those that heard her that she gave her program, 


composed entirely of MacDowell music, with the finish and poise of 
held her audience pleased and interested throughout, 
following up the little stories of each number with an interpretative 
full of ab lity and knowledge of the Her light work 
as splendidly given as the 
“Forgotten Fairy 


an artist. She 
picture, theme. 
was heavy. 
The whole group of has never been given 
charmingly given, of the 
“From a German Forest,” 


Tales” 


here before and was quite while “Fireside 


Tales,” the 
“A Haunted House” 


number 


most enjoyed numbers were 
and “By Smoldering Embers.” 
of the 
Santa 


program, op. 32, “The Eagle,” was 


Ana Daily Register. 


The heaviest 
performed with great skill 


who greeted Claramae 
at the 
young musician to her utmost 
beautiful program of 


The large company of interested friends 
Wilson, 
Church last evening encouraged the 
ability and the audience was delighted with the 
MacDowell music 

Miss Wilson impressed her 


interpreted the 


who was pyesented in a piano recital First Christian 


hearers with the expression 
of that favorite 


loaned by 


exquisite 
American com 
Ruth Deardorfft 


music 


so kindly 


with which she 
poser, the superb grand piano, 


sweetest of melodies from 


Shaw, enabling the pianist to bring out the 
the se choice se lections 
The marked ability of the young musician reflected the highest 
upon her instructor, Ruth Deardorff-Shaw The Daily Even 


praise 


ing Blade (Santa Ana). 


Miersch Re-engaged for Cincinnati 


Johannes Miersch, the excellent violinist and pedagogue, 
has been re-engaged at the Cincinnati College of Music as 
head of the violin department. His work in that institu- 
tion is a matter of national knowledge and his continuance 
with the faculty of the school is a matter for general con- 
gratulation on the part of students throughout the coun- 
an opportunity to avail themselves of the 


Miersch. 


try who have 
pedagogic gifts of Mr. 


Columbus Women Club Issues 1916-1917 Booklet 


Club, 
1916- 


A well arranged outline of the Women’s Music 
Columbus, Ohio, plans for its thirty-fourth season, 
in booklet form and contains the 
names of the officers, executive board, chairmen and com- 
various departments, a sketch of the club pro- 
extension recitals, 


1917, has been issued 


mittees of 
gram events and settlement work, its 
study section, and a list of its membership. Mrs. Harry 
Hatton McMahon is the president; Mrs. Andrew Timber- 
first vice-president; Mrs. Nathan B. Marple, second 
vice-president; Mrs. Amor W. Sharp, third vice-pres- 
ident; Mrs. Edward E, Fisher, secretary. The various 
departments consist of Active Membership, Altruistic Cal- 
endar, Club Extension, Decoration, Matinee Concerts, Mu- 
sic Club Alcove, Music Club Choir, Music Club Settie- 
Press Committee, Study Section and Social. 
the outline of the club musical program 
evening, artist concert; Alma 
Russian violinist. Oc- 
November 14, 
Cincinnati Symphony Orchestra ; 
conductor; Marie Herteastein, 
miscellaneous music. De- 
matinee, Christmas music. December 26, even- 
Messiah,” music club choir; Robert W. 
Margaret Breese Jenkins, accompanist ; 
Jessie Crane, organist. January 2, 
evening, Louis Graveure, Belgian baritone. 
January 23, miscellaneous music. February 13, 
evening, artist concert; Percy Grainger, Australian pianist ; 
May Peterson, soprano, February 27, matinee, American 
composers. March 13, evening, artist concert, the Phil- 
harmonic Orchestra of New York; Josef Stransky, con- 
ductor; soloist to be announced. March 27, matinee, Jap- 
opera. April 10, evening, artist concert; Margarete 
contralto of the Metropolitan Opera Company. 
Club extension recitals are announced as follows: Oc- 
tober 2, “Mozart,” Walter Peirce (Ohio State Univer- 
November 13, “Program of Cincinnati Symphony 
A. J. Gantvoort (Cincinnati College of Mu- 


man, 


ment, 

For 19160-1017 
follows: October 3, 
Efrem Zimbalist, 


miscellaneous 


is as 
Gluck, 
tober 3i, 


soprano ; 
matinee, music. 
evening, artist concert, 
Dr. Ernst Kunwald, 
pianist. November 28, matinee, 
cember 19, 
ing, “The 
erts, director ; 


Rob- 
so- 
string choir; 
artist concert; 


loists, 


matinee, 


anese 
( Iber, 


sity) ; 
Orchestra,” 


sic); January 1, William L. Graves, Alfred R. Barring- 
ton (Ohio State University); February 12, to be an- 
nounced; March 12, program of Philharmonic Orchestra 
of New York, Otto Mees (president Capitol University) ; 
April” 9, Wagnerian Song and Northland Stories, Rev. 
Richard B. Bean (Josephinum). 

Under the direction of the Altruistic Department, con- 
certs have been arranged for various public and char- 
itable institutions. 


Noted Baritone Favors New Music Movement 


Oscar Seagle, who has his summer class at Schroon 
Lake, N. Y., this year, numbers among his pupils Louise 
Pace, of Texas, honorary president of the new movement 
of the Federated Clubs of Texas, organized in May, with 
aim to aid and regulate the musical situation of that im- 
portant State. 

much interested in this movement,” said Mr. 
Seagle, “and feel it is a big step forward. Soon after 
my return from Paris I said in an article, which the Mu- 
sicAL Courter published, that the clubs of this country 
should get the price of the recital artists down to a more 
instead of putting such huge sums into 
They should establish a 


“T am 


reasonable figure, 
one or two concerts a season. 
more uniform price and bring on a larger number of good 
artists, if they wished to upbuild a really musical public 
No one knows better than I the 
In the first place, the long 


in their communities. 
heavy expenses of an artist. 
and costly years of preparation, the short season, the cost- 
ly travels, and, in the case of a singer, the salary and ex- 
pense of a competent accompanist. The last item is espe- 
cially important in order to give an artistic performance 
of the highest standard. 

“The plan Miss Pace outlined, both as to routing prop- 
erly the artists, as well as providing accompanists, thereby 
reducing railroad fares and other expenses and time con- 
sumed, is most happily conceived and ought to succeed ad- 
mirably. It will enable an artist to make a tour in Texas 
at a most reasonable figure and leave him some profit fot 
And in giving unbiased information to clubs, 
as to an artist’s intrinsic value and popularity with the 
clubs, the movement will certainly be satisfactory. It will 
make it more possible for them to choose intelligently, and 
the impressions founded on press booms and often un- 
scrupulous agents will be eliminated, totally.” 


his labor. 
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Information Bureau 


A new department to be known as the Informa 
tion Bureau of this paper, has been started, in 
which its readers will be rendered service, free of 
charge, in the matter of supplying them with data 
and facts useful to them in a professional way. 
Some of the points covered will 








I. To give such information as will facilitate 
the securing of engagements by artists ang their 
managers, 


II. To be of service to clubs and local mana 
gers in putting them in touch with the sources 
through which they may secure musical attractions 
at the price they wish to pay. 


III. To furnish information to clubs and local 
managers regarding the activities of artists. 


IV. To give data on concerts everywhere and 
on the performers who take part. 


V. To supply the names and addresses of teach 
ers in various cities throughout the country to 
those contemplating lessons. 


VI. To co-operate generally with the public and 
the musical profession. 


Through its international connections and its 
system of complete news service, the Musicar 
Courter is the one medium in touch with musical 
activities everywhere and all the time, and is bet- 
ter qualified than any other source in the world, 
to gather and dispense information of the kind 
outlined hereintofore. 


The Musicat Courier will not, however, con- 
sent to act as intermediary between artists, man 


agers and organizations. It merely will furnish 
facts. 
All questions received will be treated con 


dentially and not published in these columns. R¢ 
plies will be by letter. 


Musica, Courier readers will discover the new 
Information Bureau to be in a position to give 
them extraordinary service. 


All communications should be 
addressed: Information Bureau, 
Musical Courier, 437 Fifth 
Avenue, New York City, N. Y. 
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Sulli to Introduce Excellent Soprano 





Next fall, when the International Grand Opera Company 
(of which Giorgio M. Sulli, the promoter, will direct 
the artistic forces for the next five years) begins its 
first season in New York, one of the promised sensa- 





AMELINA 


MIRANDA, 
Soprano and pupil of Giorgio M,. Sulli. 


tions will be Amelina Miranda, a young lady from Brazil, 
who will be heard in Bellini’s “I Puritani.” This young 
artist began her vocal studies in Italy, but for more than 
a year she has been working with Maestro Sulli, enlarging 
her repertoire and astonishing every one with her progress. 
Those who have heard her sing predict a brilliant career 
in the field of grand opera. She possesses a pure voice, 
of unusual flexibility, an unusually extensive range and is 
endowed with all the warmth and artistic temperament 
of the South. She has been offered a number of excellent 
engagements and the International Grand Opera Company 
is fortunate in having secured her for next season. 


Cool Musical Haven in Metropolis 





One of the coolest places in this city is the cosy dining 
room of the Musicians’ Club of New York. There those 
members who have not yet left for their summer vaca- 
tions, and those who, having gone away, are compelled 
occasionally by business to return, meet and enjoy the 
good things provided by their faithful stewardess. 

To out of town members visiting here, the comfortable 
and restful club rooms are a veritable boon. Naturally, 
during the extreme heat, indoor amusements are never 
very attractive, especially when memories of the delight- 
ful excursions held last yeat come to mind, therefore, in 
response to many requests, plans are being formulated by 
the club to have an outing in the near future. 





Marian Veryl’s Season to Open in September 


Marian Veryl, the young American soprano, who made 
a favorable impression last season at her New York 
appearance, is busy studying and expects to sing at many 
concerts and in many cities before the new year. In 
September she will appear in various cities in New York 
State, and in October she is booked for a number of 
joint-recitals with a well known lecturer-pianist, when 
she will be heard in nearly a dozen New Jersey and Con- 
necticut towns, After Christmas, Miss Veryl will make 
her début in Boston and Chicago. 





Margaret Wilson Sings at New Jersey Resort 


Margaret Woodrow Wilson, soprano, was the attraction 
at the great auditorium, Ocean Grove, N. J., on Saturday 
evening, July 15, and so potent a charm did she exercise 
over music lovers that this great building was completely 
filled with an enthusiastic throng. In a program of varied 
interests, she proved her right to be classed as a musician 
of the first rank, irrespective of the fact that her father 
is President of the United States. She has a soprano 
voice of unusually sympathetic quality and her singing is 


marked with much temperament and great depth of feel- 
ing. Her dramatic gifts were shown in the interpretation 
of Strauss’ “Zueignung,” which was enthusiastically ap- 
plauded. Other numbers on her program were “Le Nil” 
(Leroux), “Faithful Johnnie” (Beethoven), “Il s'est tu” 
(Gretchaninoff), “Fruhlingsnacht” (Schumann), “Home- 
ward” (Kaun), “The Year’s at the Spring” (Beach), 
Tosti’s “Goodbye,” and a number of songs in a lighter 
vein. . 

Assisting on the program were Beatrice McCue, con- 
tralto; Carmine Fabrizo, violinist, and W. Leroy Raisch, 
organist. Mrs. Ross David, at the piano, furnished sym- 
pathetic accompaniments which added to the general excel- 
lence of the program. 





George Harris, Jr., and Herman Sandby 
Give Concert at Bar Harbor 
Before Distinguished Audience 

On Tuesday afternoon, July 19, George Harris, Jr., 
tenor, and Herman Sandby, the Danish cellist, assisted by 
Ethel Cave-Cole at the piano, gave a recital in the Build- 
ing of Arts, Bar Harbor, Me. Of special interest was 
Mr. Harris’ group of Russian folksongs which included 
Moussorgsky’s “A Minstrel’s Vocation,” Gretchaninoff's 
“Over the Steppe,” and Rachmaninoff’s “Ebb and Flood” 
and “Memories.” As a singer of Russian music, Mr.. Har- 
ris has achieved no little success and his singing of these 
numbers scored a decided success. His other numbers in 
cluded songs in French, German and English by Gluck, 
Guedron, Chausson, Strauss, an Irish folksong and two 
arrangements by Kennedy-Fraser. One of his own com- 
positions, “Up-Hill,” aroused much enthusiasm. 

Mr. Sandby’s contributions to the program were equally 
interesting, although the group of Scandinavian folksongs, 
which he himself has arranged, was acclaimed by the 
enthusiastic audience as worthy of special praise. His 
other numbers were the “Rococo” variations of Tschaikow- 
sky, Kreisler’s arrangement of Dvorak’s “Indian Lament,” 
Davidoff’s “At the Fountain” and an arrangement of 
Dvorak’s “Gypsy Song” which Mr. Sandby has made with 
masterly care. All in all, this first concert of the season 
was an unqualified success as attested by the representa- 
tive audience of Bar Harbor residents and summer visitors, 
Among the distinguished musicians who were present were 


Walter Damrosch, Fritz Kreisler, Harold Bauer, Carl 


Friedberg, Ernest Schelling, Ethel Leginska, Marcia van 
Dresser, Harold Randolph, Olga Samaroff, Francis Rogers, 
Wassily Besekirsky, and many others. 





Amy Ellerman Scores as Soloist 


With Marysville Choral Union 


Amy Ellerman, the gifted contralto, scored a distinct 
individual the recent the 
Choral Union of Marysville, Ohio, Coleridge-Taylor’s “A 
Tale of Old Japan” was the important work of the even 
ing, and in this, Miss Ellerman’s solo work was worthy 
of special commendation, Flor 
ence Anderson Otis, soprano; John Barnes Wells, tenor, 


success at concert given by 


The other soloists were 





John Barnes Wells 
Mar 


Ellerman, contralto 


Left to right: Florence Anderson Otis, soprano; 
Dr. O. H 


tin, basso; Edith Evans, accompanist; 


Evans, director of Choral Club; Frederic 


Amy 


tenor; 


and Frederic Martin, basso, each of whom won a very 


definite place in the regard of the audience by reason of 
splendid work. Director O. H 
gratulated not only upon his choice of soloists but also for 
the excellent work of the chorus 

Preceding the larger work, a program was given by th 


Evans was warmly con 


solo artists, Miss Ellerman singing an aria from Thomas 


“Nadeschda” and Mrs. Otis, the polonaise from “Mignon.” 


Mr. Wells and Mr. Martin sang songs in English by 
modern composers and as is usual with these ‘sterling 
artists, delighted their audience. Edith Evans, who was 


the solo accompanist of the evening, played a concert etude 


of MacDowell with much charm. 

















is as deep 


of its construction. 


Chickering of 1916. 


upon that of the 





The beauty of a true piano is more 
than skin deep. 

The case must be polished with a 
warm human hand until its color 


as a trout pool. 


The same thoroughness appears in every step 
You will find the same 
careful workmanship in every part that you 
noticed particularly in the finish of the case. 
It takes nearly a year to make a Chickering. 


It took 93 years of leadership to evolve the 


It is no wonder that the 400 master craftsmen 
in the Boston factory and hundreds of dealers 
all over the world base their own reputation 
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Mme. Melba dispels the popular illusion that the 
late Lord Kitchener was unemotional and cold, by 
saying that she saw him weep when she sang 
“Home, Sweet Home.” 


——-~e 





Friend Michael Monahan does well to warn his 
fellow countrymen in his rarefied magazine, The 
Phoenix, to beware of the great American god, Fake. 
In music, too, we have entirely too much of that 
detestable deity’s operations. 


Why did certain papers state that Percy Grain- 
ger’s new choral work with orchestra, “Marching 
Song of Democracy,” had been refused by the di- 
rectors of the Worcester Festival? As a matter of 
fact it was accepted and will be performed at this 
year’s festival. 

- 

The managers of theatres and concert halls are 
organizing a committee to protest officially at Wash- 
ington against the proposed Kitchin Bill, which aims 
to tax places of amusement one half of one per cent. 
of gross weekly receipts in cities, towns or villages 
having a population in excess of 3,000. 


Several inquiries have reached this office asking 
the date of the Peterborough (N. H.) Festival this 
summer. We assume that the MacDowell Festival 
is meant. There will be no event of that kind this 
summer and official announcement to that effect was 
made many weeks ago in the columns of the Must- 
CAL COURIER. 

An organization calling itself “Chicago Opera 
Company” is being booked for next season (through 
the Klaw & Erlanger office) in the smaller cities of 
the Middle West. The company in question is not 
in any way connected with the Chicago Opera Asso- 
ciation, which represents the official opera company 
of the city of Chicago and gives its season of per- 
formances at the Auditorium there. 

a an 


One of the interesting revivals promised for next 
season at the Metropolitan is Gluck’s “Iphigenia in 
Tauris,” which first faced the footlights in Paris on 
May 18, 1779. It will be done in German in the re- 
vised version arranged by Richard Strauss. The 
late Felix Mottl was a great admirer of Gluck as 
well and his version of “Orpheus and Furydice” is 
used extensively on the Continent. Johannes Sem- 
bach will sing Pylades in “Iphigenia” at the Metro- 
politan. 

a en 

According to the Herald a “letter from Italy” as- 
serts that Giulio Gatti-Casazza has “opened nego- 
tiations” with Toscanini, and there is “no doubt” 
that the famous conductor will return to New York 
next season if (the word “if” ought to be scare- 
head type) “the war should end this autumn or 
even should go into a more passive stage.” Also, 
we suggest, if Mr. Gatti-Casazza should signify his 
willingness to give the absolute artistic directorship 
of the Metropolitan into the hands of Toscanini, 
confining himself entirely to the business arrange- 


ments. If! 
Teen Be 





The San Francisco People’s Philharmonic Or- 
chestra, under Nikolai Sokoloff, is giving a signally 
successful series of concerts there this summer, to 
judge by the newspaper reports received from the 
Golden Gate city. About the concert of Sunday, 
July 9, the San Francisco Chronicle records that 
“every reservation in the house was sold except the 
expensive seats,” which seems to show that the title 
of “People’s Philharmonic” is an appropriate one 
‘in the case of the Sokoloff organization. The 
Chronicle praised highly the work of that conductor 
and stated that under him the orchestra “sang” in 


the Beethoven fifth symphony, while “fine purity of 
tone” was another of their traits. Tschaikowsky’s 
“March Slav,” according to the report of the Chron- 
icle, “roused the audience to cheers. It was an im- 
passioned and superb reading. Music was regis- 
tered in the spinal column. It was not a matter of 
mathematics, but of feeling. Sokoloff hears his own 
music and brings his own soul confidently but re- 
spectfully to the spirits of the great composers.” 


——4e 


HOW NOT TO WRITE 


5. WeBER-WEINGARTNER—“/nvitation to the Dance.” 

This splendid example of the orchestral transmutation of 
a piece originally written for the pianoforte was written 
by Carl Maria von Weber in 1819 and was first orchestrated 
in 1841 by Hector Berlioz. The present orchestration by 
Felix Weingartner was first performed in 1896 by the 
Berlin Royal Orchestra. 


If this splendid example of orchestral transmuta- 
tion was written by Weber, why did Berlioz score 
this splendid example? By the way, who wrote the 
original piano piece which Weber transmuted so 
splendidly for orchestra, which transmutation was 
orchestrated by Berlioz? Did Weingartner retrans- 
mute the doubly transmuted Weber-Berlioz score or 
did he orchestrate the piano piece which Weber so 
splendidly transmuted for orchestra before Berlioz 
transmuted the Weber transmutation ? 


Evidently we must seek our information else- 
where than on this program of the Madison Square 
Garden civic concert. 


Qe 
FAT VOCALISTS 


eS 


In a recent number of the Pall Mall Gazette 
(London) there were some pertinent things about 
certain tenors and their physical bulk. Why top 
notes and obesity seem to go hand in hand in the 
case of successful tenors does not appear in the Pall 
Mall Gazette article, but it is safe to say that good 
living and lack of hard exercise usually bring on the 
fleshy ponderosity of the warblers. 

Female singers, after they become famous, gener- 
ally fall victims to the same fat producing results as 
their male colleagues. In fact, slim singers of ex- 
traordinary fame seem to be exceedingly rare. 
There were several young American prima donnas 
of very high rank who for a while appeared to be 
in the way of breaking the tradition about the undue 
rotundity of the average operatic favorite, but the 
moment recognition and shekels flowed their way, 
they, too, succumbed to the apparently inevitable 
and joined the imitators of the barrel and of the 
boule de suif. 

The too, too abundant mantle of flesh should be 
avoided by the young singer as a deadly danger. 
Not only does it detract from the stage appearance 
in opera and concert, and curtains the bloom of 
youth, but more especially it makes in time for 
shortness of breath and for that apoplectic appear- 
ance of the neck and face, to gaze upon which influ- 
ences an audience into regarding every note of the 
singer as a terrible effort and an agonizing strain. 

All this is written because letters have been re- 
ceived by the Musicat Courter from local man- 
agers and club committees asking whether it is true 
that two of our younger American singers whose 
girlish appearance and fresh voices used to be such 
an attraction now have taken on pronounced ma- 
tronly lines and marked breathiness of vocal emis- 
sion. : 

The Musicat Courter always is gallant to the 
ladies, but also it always tells the truth, therefore 
these warning words are put forth for the purpose 
of falling where they may do the most good. 

Eleventh commandment for singers: Keep 
slender, Unless your natural build is large. 
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VARIATIONS 


On 


Our munitions makers and our musical public 
are drawing equal even if dissimilar benefits from 
the European war. The chief advantage gained by 
American patrons of tonal events lies in the num- 
ber and the quality of the musical performers 
who are forced to make a long residence in this 
country, and in consequence to play and sing for us 
more frequently than would be the case if the con- 
cert halls of Europe were offering chances for prof- 
itable presentations. 


Citizen Godowsky 

In pianodom, the chief of our visitors, and the 
one perhaps most welcome of all, is Leopold Go- 
dowsky, upon whom the United States looks with a 
peculiar sense of ownership because of his long res- 
idence here before Europe enticed him away from 
us and kept him by overwhelming the artist with 
honors and riches. For a long time before the war 
Godowsky had been the best paid soloist and highest 
priced pedagogue in Europe, and also had held the 
leading fixed musical position on the Continent, that 
of head of the Royal Meisterschule in Vienna, to 
which he was appointed by the Austrian Emperor, 
who at the same time bestowed extraordinary finan- 
cial and honorary advantages upon the pianist. 

The outbreak of the war found Godowsky in Os- 
tende, and as he was unable to return to Vienna 
and feared detention in Belgium, he escaped to Lon- 
don, embarking thence for New York, where he has 
made his headquarters for the past two years. At 
present he is in Seal Harbor, Me., preparing his re- 
cital programs for next season and instructing a se- 
lect summer class of advanced pupils in the art of 
higher piano playing. He is the one artist of the 
highest rank who always has been able to keep up 
the dual activity of public performer and pedagogue 
and to maintain himself at the top in both branches 
of endeavor. 

The Godowsky Tour 

Godowsky’s pianism has been too long a matter 
for marvel and adoration on the part of musical 
connoisseurs to need analysis or dissection at this 
time, but attention is called to it again specifically 
through the announcement of his manager, R. FE. 
Johnston, that the pianist has signed for another 
long American tour during the coming winter and 
that the demand for his dates is on hand in embar- 
rassing volume. 

Long ago Vladimir de Pachmann pronounced Go- 
dowsky the greatest pianist of all, and last winter 
Josef Hofmann ratified the estimate, when he wrote 
over his signature in the Ladies’ Home Journal that 
he felt he could learn from Godowsky. We have 
been present on occasions when superlatives were 
used about Godowsky by his colleagues, Gabrilo- 
witsch, Bauer, Hambourg, Lhévinne, Busoni, Jonas, 
Sauer, Friedheim, Rosenthal, d’Albert, and by vio- 
linists Ysaye, Kreisler, Thibaud, and others. When 
nearly all the best known musicians unite in praise 
of a confrére, there must be nothing in his art to 
criticize. 

Master Godowsky 

While the saying goes that mere technic no longer 
dazzles the public, because almost every pianist has 
it in brilliant abundance, Godowsky’s technic dazzles 
all the other pianists, for not one of them possesses 
it. His feats of finger have been the marvel of the 





By the Editor-in-Chief 





piano playing world for many years, and although 
the other pianists have looked into his way of doing 
things and gazed upon his digits at close range 
while he was doing those things, they have not been 
able to imitate them and many of them acknowl- 
edge the fact. The rest still are practising secretly 
to acquire the peculiar Godowsky ease and rapidity, 
and his weird mastery in “assimilating” passages of 
the utmost contrapuntal complexity. 

To our mind, Godowsky looms bigger and bigger 
as the moons go by. His cerebral equipmenf is un- 
canny; his purely musical knowledge is limitless. 
He is the only pianist who has added to the technics 
of the instrument since Liszt, Brahms, and Rubin- 
stein conceived new figurations and new idiomatic 
expressions. The ceaselessly busy Godowsky mind 
has occupied itself with resurrections of the ancient 
classics, with the contriving of etudes which opened 
up absolutely new avenues of technical advance, 
with the editing of the “Progressive Series” of 
piano instruction embodying novel material of every 
kind and with such constant contemplation of the 
historical, esthetic, and practical aspects of musical 
art that there is no department in it which he has 
not searched with the eye of the student and en- 
riched with the creative mind of the innovator. 

Godowsky not only is a master of musical art, but 
also he is a necromancer on the keyboard, for the 
whole piano literature is at his fingers’ ends and he 
is ready to perform it at a moment’s notice in flaw- 
less and fascinating manner. 

It is a rare privilege for our musical communities 
to be able to hear Godowsky again this winter and 
to renew acquaintance with his lofty, dignified, and 
essentially ingratiating piano art. 

Personally we have ear and soul hunger prefer- 
entially for the Godowsky playing of the Liszt B 
minor sonata, his Brahms readings, his inimitable 
delivery of the Chopin etudes, his arrangements of 
old classics, the Liszt F minor study and “Campa- 
nella,” and Godowsky’s intoxicating arrangements 
of the Strauss waltzes. 

If Pianodom were a monarchy, assuredly Godow- 
sky would be its king, 


Manager Behymer Here 


L. E. Behymer, the managerial power of Los An- 
geles, Cal., is in New York and says that our city 
comes close after his own in point of everything 
worth while. Asked about the recent Detroit con- 
ference of managers, Mr. Behymer reports that no 
association, offensive or defensive, was formed, and 
that all the discussions were purely informal, and 
concerned chiefly with the local difficulties encoun- 
tered by managers everywhere. “We did not meet 
for the purpose of antagonizing or even regulating 
New York managers, as has been intimated,” con- 
cluded Mr. Behymer positively. 

This Means Editors 


Some one, anonymous, sends this squib, author- 
ship or derivation unstated : 
Always my soft heart has beat with adulation 
For people who edit and criticise writing. 
Worthy folk, going about wiping the noses of croupy 
phrases ; 
Tucking exclamation points into strange beds, 
Picking moth-webs out of warm, fur-bearing sentences, 
And on the top of that splitting cords of infinitives 





Themes Pianistic and Predatory 


To get up an appetite for a hook-review. 

I hold my breath when I come into the presence of these 
people, 

I feel highly humble. 


Kela Bela’s Rivals 


At Long Beach the other day, Nahan Franko, the 
conductor, said to us between waves: “The day of 
overture writing seems to be past. Suppose I wish 
to play a new overture with my orchestra? Where 
is such a work to be found? I know of no modern 
overture for which there is any demand on the part 
of the public. Why do composers strive to write 
symphonic poems when good overtures would be in- 
finitely more welcome to the conductors and the lis 
teners, and surely more profitable to the com 
posers?” The only modern overtures we care for 
are those by Weber, Mozart’s “Figaro,” a few by 
Wagner, and Beethoven's “Lenore No. 3” and 
“Coriolanus.” 


Badgering Beethoven 

Apropos, we were taken to task severely the other 
day by a good friend and a splendid musician be 
cause On several occasions we have expressed a lack 
of great love for Beethoven's ninth symphony. We 
arise to remark that we meant no irreverence toward 
Beethoven and also we wish to put on record our 
belief that Beethoven’s fame and that of his ninth 
symphony will survive such feeble critical shots as 
ours. We are willing to admit that the fault in the 
matter lies with us and not with the ninth sym- 
phony. Some day we shall endeavor to analyze our 
deficiency in that regard and to ascertain why the 
third, fifth and sixth symphonies of the great over 
lord of music stir us, cheer us and uplift us, more 
than the ninth. The occasions when that composi 
tion seemed to be least taxing on our capacity for 
attention and emotional participation were when we 
heard it led by Nikisch, by Mahler (with the New 
York Philharmonic) and not long ago by Dr. Ernst 
Kunwald, at the May festival in Cincinnati. The 
three readings were not the same, but each one in 
terested us tremendously in the viewpoint and mu 
sical personality of its projector. 


Milking the Muse 


[Scene: An operatic managerial agency in New 
York. Persons, the manager and the singer. Later, 
the Father. | 

Singer (female): “I would like to make a public 
appearance.” 

Manager (rolling his eyes): “Ah, my dear young 
lady, you have undertaken a hard task.” 

Singer: “But I have ambition and I am willing to 
work, oh, so hard. I have been told that | know 
how to sing.” 

Manager: “Precisely. You have been told.” 

Singer: “May I sing for you?” 

Manager (politely) : “There is no use. I have no 
engagement to offer you. You are unknown.” 

Singer: “But I must sing publicly in order to be 
come known, must I not?” 
| mean 
the public and the critics—will go to listen to an un 


Manager: “Oh, yes. However, no one 
known singer.” 

Singer: “But singers do not start by being celebri 
ties. Sometime, somewhere, they must make a debut 
after they finish their studies.” 

Manager: “Always the debut is arranged by 
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some one who has influence and who believes in the 
talent of the singer.” 

Singer: “Isn't that what managers are for?” 
Manager (yawning slightly): “Of course. But 
The hall costs 


money, the advertising and press work cost money, 


nothing can be done without money. 


the manager's time and office work cost money.” 
“T understand all that. Mv father is a 
man and understands it too. He will ad 


I wish to go into opera.” 


Singer 
bu nes 
vance the money 
Manager. (warily) : “That is.very expensive.” 
“How much would it cost?” 
“Anywhere 


singer : 


Manager (experimentally); from 
S2,000 to $5,000.” 

“That sounds reasonable enough.” 

“You have the build and 


Will you sing for 


singer 
Manager (fervently) : 
appearance Ol an Opera singer 
me?” 

Singer: “With pleasure.” (She does so, badly, 
and accompanies herself, worse.) 

Manager (with enthusiasm): “Glorious. Opera 
like yours. You are a sure 


see your father?” 


needs voices success. 


When may | 


Singer: “He is waiting downstairs. I shall fetch 
him.” (She does so.) 

Father (enters). 

Manager: “Sir, | congratulate you on the voice of 
your daughter. She is a certain winner. We need 


young voices in opera. You know Melba, Caruso 
and the others won't last forever.” 

Father (beaming): “Do you think my daughter’s 
voice as good as theirs?” 

Manager: “Better, in some respects.” 
Father (ecstatically) : “That's great.” 
Singer: “This gentleman was saying, dad, that it 


irom $2,000 to $5,000 to put me into 


will cost 
opera ‘ 
Manager (quickly) : “Well, say $4,500, to be ex- 
act.” 
Father: “When is that payable?” 
You see, I can’t put her 
I shall have to rent 


Manager: “In advance 
into the Metropolitan at once 
a theatre and get together a company so as to give 
your daughter a chance to sing. Then Gatti- 
Casazza, Campanini, Rabinoff, Gallo, Aborn, and the 
New York critics will hear her. The rest is easy. 1 
control all the operatic managers and the newspa- 
pers,” 

Father: 
(Writes a check.) Let me have a contract.” 

Manager: “Certainly. (Writes.) Here it is.” 

Father: “So you think my daughter is better than 


“I’m a business man. I understand. 


Melba and Caruso?” 
Manager: “Sure thing.” 
Father: “Here’s your check. Come, :thelynda.” 

(They exit, after effusive farewells. ) 

Epilogue 
Do you think the foregoing an exaggeration, dear 

It happened in this city not long ago, as re- 

And it is 

When the 


they rarely do so because of the 


reader ? 
vealed by a lawsuit recently tried here. 
happening now and will happen again. 
victims finally sue 
distaste for setting themselves down publicly as 
fools—they generally find the operatic manager’s 
assets to consist of one hired desk, one hired typing 
machine, a telephone book, a hired cuspidor, some 
gold letters on the door (but no gold in his pocket, 
and an air of aggrieved and injured innocence). 
Our War Note 

It is evident that the English censor knows a good 
thing when he sees it. He has spent so much time 
reading the third instalment of Arthur M. Abell’s 
papers on Paganini that it has not yet reached us. 
It will be printed as soon as received. We have 
asked President Wilson to write a note to King 
George. LEONARD LIEBLING. 
musical paper has a department 
* Somehow the as- 


An English 
headed “Church Music Gossip.’ 
sociation of ideas does not seem particularly fitting. 


A MUSIC CRITIC’S MUSICIANSHIP 


In the New York Tribune, its music critic, who 
signs himself “H. I. K.,” is writing a series of arti- 
folksong, barbaric instruments, wordless 
songs and kindred subjects. His latest contribution 
in the shape of world shattering researches occurred 
in the Tribune of July 16, 1916, and one of the pas- 
sages in the article deals with a verse which was 


cles on 


sung for the Tribune critic by an old man “who told 


Tribune critic, is incorporated in his article and we 
give herewith a reproduction of his piece of musi- 
cal recording. It will be seen that the Tribune critic 
uses the signature of D major, with two sharps, as 
his conception of the key in which the composition 
was sung to him. 

However, it is apparent to even a beginner in har- 
mony that the piece which “H. E. K.” tried to 
record is (according to the notes he put down and 
which are shown in the accompanying example) in 
the key of A major, with three sharps. Try the 


A POLITICAL SONG OF THE LOG CABIN AND HARD CIDER CAMPAIGN. 
Locofoco 











I've been a Lo-co-fo -cothis eight years or n 
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therefore let us lay by our mon- 
Chorus 





of happenings eighty years ago in the Naugatuck 
Valley.” 
fragment of a Whig song, and the reference to ex- 


The Tribune critic continues: “It is a 


penditure for stationery is probably plainer to non- 
agenarians than it is to me, though I heard all about 
it when I wrote down the tune thirty or thirty-five 


years ago.” The tune, as written down by the 


in store, And we never 


more. 


£ 


li play the Lo-co-fo-co an-y 





] ae oe 

iP Faas...) 

a a 7 

Senate diieanssend 
Z 










Lo-00 » fo « 0, Lo-co -fo - 00,Lo-00«fo-co an more,And we never will play the Lo-co-fo-co an-y more.. 


excerpt on your piano and observe how it sounds 
when every G is a natural, as set down by “H. F. 
K.” It would appear as though no one with true 
musical knowledge or instinct could write this frag- 
ment in D major, and having done so, fail to per- 
ceive the mistake after merely looking at the nota- 
tion. 





RESPECTFULLY SUBMITTED 


Giulio Gatti-Casazza is in Italy again this sum- 
mer, engaging new artists for the Metropolitan Op- 
era House, of which he is the valued and efficient 
director. Last summer Mr. Gatti-Casazza seemed 
to have considerable difficulty in picking winners. 
Several of the artists he selected failed by a long 
way to measure up to the Metropolitan standard, so 
much so that they were released at the end of the 
season. We take the liberty of submitting for his 
attention the names of a few artists whose work we 
are acquainted with from personal knowledge and 
who, we are willing to guarantee, would not repeat 
the practical fiasco made by certain of last winter’s 
Metropolitan artists. 

The two really notable sopranos in Italy today are 
Rosa Raisa and Claudia Muzio, both young women 
with their careers before them. Cleofonte Campa- 
nini has forestalled Mr. Gatti-Casazza by securing 
the former for his Chicago company, but Claudia 
Muzio would be a very valuable addition to the 
Metropolitan forces. Again, Mr. Campanini has 
drawn the prize among the younger lyric-dramatic 
tenors by engaging Crimi, but if Mr. Gatti-Casazza 
seeks a pure lyric tenor to replace Damacco, who 
was most decidedly no success, he can do no better 
than to secure Tito Schipa, a young artist with an 
unusually beautiful voice and splendid singing 
method, known in all the important Italian opera 
houses. 

The Metropolitan has two splendid baritones in 
Amato and De Luca, but before long it will be neces- 
sary to find some one to fill the place so long occu- 
pied by Antonio Scotti. Had it not been for Mr. 
de Luca’s willingness and ability to step in at short 
notice for Mr. Scotti, the Metropolitan repertoire 
would have been in danger more than once last win- 
ter. Tita Ruffo is out of the question, both for 
financial reasons and because of the fact that he is a 
baritone of star parts only and not one for regular 
repertoire work. We suggest Carlo Galeffi. And 
there is a first class Italian basso available in Nazza- 
reno de Angelis, a tried and proved artist of pre- 
mier rank, 

As regards the conductorship question, Mr. Po- 


lacco is a capable and efficient leader, but if through 
any mischance the Metropolitan should be tempo- 
rarily deprived of his services, on whose shoulders 
would fall the burden of carrying the larger part of 
a most extensive and exacting repertoire? There 
are fine men in Italy, men of the very first rank. 
To mention only three names, Gino Marinuzzi, Tul- 
lio Serafin or Leopoldo Mugnone. And if Tosca- 
nini will not come back, why not one of them? 

It may be that previous contracts or the unusual 
conditions imposed by the war would interfere with 
a Metropolitan engagement for various of these art- 
But they are there and they are vastly supe- 
rior to last year’s importations. Any one of them 
measures up to the high standard which Mr. Gatti- 
Casazza, on the whole, has striven consistently to 
maintain. 


ists. 


a Co 
EVERY COMPOSER HIS OWN CRITIC 


Dr. Ethel Smith, who divides her fame between 
suffragism and music, admits that her recent opera, 
“The Boatswain’s Mate,” was a success with the 
public. It “surpassed my expectations and increased 
my respect for the receptivity and instinct of our 
opera public,” as she wrote to the Musical Standard 





(London). But, alas, the press did not agree with 
Ethel. It failed to like “The Boatswain’s Mate” 


and said so. That spoiled Dr. Ethel’s chances for 
financial success, so she says. Dr. Ethel should de- 
member that the press did not like Richard Wagner 
at first, which, however, failed to interfere with his 
ever increasing public success. It is very easy to lay 
the blame for everything onto the press, but the press 
never yet has been able to keep anything from the 
public that it really wanted. Ethel complains fur- 
ther: “For myself, I was happy to have achieved 
what I sometimes thought was impossible—for me, 
at least; a work that should satisfy me artistically 
and yet be elemental enough to please the gallery ; a 
work written, moreover, in normal, every day lan- 
guage, without an unsingable syllable in it. ; 
I was already asking myself where I should produce 
(when the war is over) and in what language I 
should write my next opera.” Just a bit snobbish, 
don’t you think, eh, Ethel, old dear? 
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A MUSIC LEAGUE PARK CONCERT 














A SUMMER EVENING CONCERT AT SUNSET PARK, BROOKLYN, UNDER THE AUSPICES OF THE MUSIC 
LEAGUE OF AMERICA, 


The accompanying photograph was taken at one of 
the park concerts given under the auspices of the 
Music League of America, Tuesday evening, July 18, 
Sunset Park, Brooklyn, Edith Hallett Frank is singing 
and Angelo Boschetti is seen in the background on Miss 
Frank’s left. Miss A, L. Philbrook is at the piano. 

Said the Brooklyn Eagle of the event..“The soloists 
were Edith Hallett Frank, soprano, and Angelo Bos- 
artists presented a 





chetti, baritone. These excellent 
fine program, including popular melodies and operatic 
selections.” 

This was the program: “Eri tu’ from “Un ballo in 


Maschera” (Verdi), “Tristezza” (Tosti), Angelo Bos- 


chetti; “A Heart That’s Free” (Robyn), Edith Hallett 
Frank; “Rolling Down to Rio” (German), “Your Smile” 


(Forster), “Lo Scapato” (Mattei), “Pilgrim’s. Song” 
(Tschaikowsky), “Until” (Sanderson), Angelo Bos- 
chetti; “A Birthday” (Woodman), “When Song Is 


Sweet” (Sans Souci), “I Know” (Spross), Edith Hallett 


Frank; “Because” (D’Hardelot), “Si tu m’aimais” 
(Denza), “Somewhere a Voice Is Calling Me” (Tate), 
“Toreador’s Song” from “Carmen” (Bizet), Angelo 
Boschetti; “Un Bel di’ from “Madame Butterfly” 
(Puccini), Edith Hallett Frank, and duet from “Tales 
of Hoffmann” (Offenbach), Miss Frank and Mr, Bos 


chetti. 





PITTSBURGH ENJOYS WEEK 
OF ORCHESTRAL MUSIC 





Conductor Bernthaler Arranges Excellent Programs— 
Well Known Soloists Participate—Timely Address 
by President of Pittsburgh’s Musical Society 


Pittsburgh, Pa., July 13, 1916. 

Interest in the festival orchestra concerts on Schenley 
lawn continues, and the audiences are large and enthusi- 
astic. Great credit is due Carl Bernthaler, the splendid 
conductor of the festival orchestra, for the excellent pro- 
grams which he presents. These include the best of com- 
positions, are well arranged and under his skilful baton 
the playing is such that local music lovers are convinced 
that it is not necessary to go farther east to hear good 
music well rendered. 

The week of July 3 opened with a good program on 
Monday night at which Anna Murray Hahn, contralto, 
was soloist. Mrs. Hahn is practically a newcomer to Pitts- 
burgh musical circles, but that she has done considerable 
work is proved by her ability to use her beautiful voice 
in a manner pleasing to the public. 

Tuesday evening, July 4, the audience had the pleasure 
of listening to two members of the orchestra in solo work, 
Mr. Ferrara, on the trombone, and Mr. Sassano, on the 
xylophone—both of whom did very commendable work. 

Wednesday eveMng, July 5, Falk Lotz, pianist, and Max 


Shapiro, violinist, appeared in solo work, Messrs. Saudek 
and Caputo, played as a duet, “Lo! Here the Gentle Lark.” 
These players are favorites and played in their usual good 
style. 

Thursday evening, July 6, Isaac K. Myers, one of Pitts 
burgh’s best baritones, appeared as soloist, singing the 
“Carmen,” and “It is Enough” from 
Mr. Myers 
was warmly received and repeated the “Toreador Song” 


“Toreador Song” from 
“Elijah,” both with orchestral accompaniments. 


for an encore. His encore for the second aria, was Cad- 


” 


man’s “At Dawning.” Mr. Myers has a rich voice of wide 
range, but it was in the “Elijah” arias that his voice and 
interpretative powers showed to best advantage 

Friday evening, July 7, Max Shapiro, the popular violin 
ist, and concertmaster of the orchestra was heard in Men 
delssohn’s allegro molto appassionato. Mr. Shapiro played 
with deep feeling, and brought from his instrument a full 
sympathetic tone which appealed so much to his audience 
that an encore was necessary. 

Saturday evening a general popular program was given 
without soloist. 


Week of July 9 


Sunday night a large audience assembled to hear a fine 
program and an address by W. L. Mayer, president of the 
Pittsburgh Musical Society, who was guest conductor for 
this occasion. 

The first part of the program was made up of brilliant, 
stirring selections, each one seeming to work up to a larget 





and grander climax. After the fourth number, Mr. Mayer 
gave his address, the subject being “Pittsburgh’s Musical 
Needs.” 

Mr. Mayer said that Pittsburgh does not hold together ; 
that lack of 
affairs; that with proper financing, and proper opportunity 


there is a co-operation regarding musical 
local musicians could show the people of Pittsburgh that a 
symphony orchestra could be established here; that the 
local musician needs the local resident to think of him and 
to give him support 

If the public wants representative compositions it must 


Mayer 


comparison of eighty musicians playing the same composi 


have representative musicians, and Mr made the 
tion that twenty-nine or thirty musicians were playing and 


trying to obtain the same effect. This, he says, is not fait 
to the conductor and he should not be expected to obtain 
the same results. 


As to music in the parks, Mr, Mayer made a suggestion 
Schenley 


Park near the main entrance where concerts could be given 


that an amphitheatre could have been made in 


regardless of the weather; that music given in the parks 
of any city should be of a high standard and of educa 
tional value, and not mere amusement 

Mayer that the 


Musical Society stood ready at any time to play symphonies 


In conclusion Mr said Pittsburgh 


on Sunday afternoon between the hours of 2:30 and 6 


o'clock at popular prices, but that the state law prohibits 


a performance of any kind where admission fee is asked, 


on Sunday, and that the society will not ask for guarantors 
Mr. Mayer's idea is to have an orchestra belonging to the 


city, but says Pittsburgh is devoid of civic 


pride 


\s to the present orchestra, Mr. Mayer pleaded with the 


audience to talk it up, first appreciate the work it is doing, 


second, to get the feeling of attending and bringing your 


neighbor with you, 


Mr. Mayer’s remarks were not intended as criticism, but 


were facts as they exist in Pittsburgh, and as the audience 


dispersed many 


were heard to speak in favor of his senti- 

ments. 
What Pittsburgh needs is a large auditorium or coliseum 
located in the business part of the city where it can be 


reached from afy section of the city on a five cent fare 
Not in the East End or the West North Side, 
but, vicinity of the Chis 


small ¢ onvention 


End or the 


say, in the Wabash Building 


building should be large enough to have 
rooms on the sides and a large auditorium in the center 
an orchestra of, say, seventy-five or eighty musicians could 
be obtained from the local society and symphony concerts 
given at popular prices and would be of educational value 
to all classes ot people, who would under these condition 


be able to attend 


Civic pride surely seems to be lacking in Pittsburgh when 


all other cities of prominence support an orchestra; Cleve 
land was recently left $100,000 for an orchestra, Chicago 
has at various times been left money for musical purposes, 


and the women of the Philadelphia Orchestra Committe¢ 

have pledged themselves each to get two new guarantors 
Monday evening, July 10, a most interesting program wa: 

Zamah 


evening, 


Huntingdon as soloist 
Vera 


aria “Depuis | 


given with 


J , 
Tuesday July 11, Kaighn appeared again 


as soloist, singing for her jour,” from 


“Louise,” and a group of songs with piano, Miss Kaighn 
was warmly received and for both numbers had to respond 


with 


encores 

Wednesday evening, July 12, Max Shapiro, the young 
violinist, again pleased the audience by playing two com 
positions by Arensky in very artistic style. Messrs. Shapiro 
Saudek, Derdeyn, and Schuecker played Glinka’s “The 
Lark” and Messrs. Derdeyn and (¢ iputo, played a duet by 
Massenet. These musicians are all members of the orche: 
tra and played with such style as to fully convince th 
public that we have musicians in Pittsburgh as capable as 
those in other cities 

rhursday evening, John B. Siefert, the popular tenor, ap 
peared for the first time thi season a soloist Hi first 
song was the “Prize Song” from “Die Meistersinger” with 
orchestra accompaniment, and he sang a group of song 
with piano accompaniment for his second number 

Mr. Siefert has a pure lyric tenor voice of sympatheti 
quality, uses his voice in good style, and sings with ar 
understanding of his text, giving his songs a clear interpr 
tation Mr. Siefert was in good voice on this occasion 
and was well received by a large audience which was ver 
appreciative of his work, and he was recalled a number 
of times, re sponding at last to an encore H. Ek. W 
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THE YALE PAGEANT 





Wonderful Spectacle to Be Given in the Bowl at New Haven on October 
21—Music to Constitute Important Element in Vast Production in the 
Open Air—Several Hundred Voices and a Huge Band to Be Employed 


BY YETTA DOROTHEA GEFFEN 


Pree cotcrnea carrn LLU NUH 


Truly this year is proving an auspicious one in the his- 
Whether it is due to 
the European influence in this country at the present time, 


tory of al fresco music in America 
to a natural growth of a demand for open air music that 
was bound to come sooner or later, or to the gradual yet 


marked revival of pageantry during the past few years, it 


is hard to say. Indications prove, however, that outdoor 
music soon will be a natural and accepted part of our sum- 
mer life here 


Now comes the announcement that preparations are in 


full swing for the great Yale pageant to be given in New 


Haven, Conn, on October 21, in commemoration of the 


200th anniversary of the removal of Yale College from 


Saybrook, Conn., to its 


strumentation in the School of Music. He, by the way, is 
the man who has charge of the scoring for the band, and 
is arranging the music. Then comes the Marriage of Mar- 
garet episode, medieval in nature, which I wrote for full 
band and a chorus of Welsh bards. The first episode was 
written by Seth Bingham, Yale 1902, who is organist of the 
Madison Avenue Presbyterian Church in New York. The 
first interlude is the work of Walter Ruel Cowles, Yale 
1900, instructor of piano in the Music School. Harry B. 
Jepson wrote the next part, the Revolutionary episode. Mr. 
Jepson is the university organist. Prof. Horatio Parker, 
the dean of the music school, wrote the next part, the 
“Allegory of Peace and War,” and the following episode 


“The Greek play given there last spring proved the excel- 
lence of the acoustic properties so far as the human voice 
is concerned, for it was the universal comment that the 
lines were extraordinarily distinct. But until the opera 
performance the effectiveness of instrumental music was 
necessarily a matter of conjecture. Those of us who are 
interested in the preparation of the music for the pageant 
listened carefully, hoping to learn a useful lesson. It was 
indeed instructive and decidedly reassuring. It was found 
that instruments lose little other than a portion of their 
dynamic force in the open air. The color is still indi- 
vidual, 

“It is well known that stringed instruments are least 
effective of all for outdoor use. In particular, the eight 
double basses and twelve cellos of the Metropolitan Opera 
House Orchestra hardly gave a good account of them- 
selves. Much of the soft string music of the first act of 
‘Die Walkiire’ rested on a bass so attenuated as to require 
the imagination of the experienced listener to assist in 
supplying it. The violins, however, were always audible, 
and took on a singularly lovely tone. 

“Of all the instruments the clarinet seemed to me to 
The solo passages with which the score of 
This is true 


carry best. 
‘Die Walkiire’ abounds were invariably clear. 
as well of the modest bass clarinet, contrary to all expec- 
The oboe was quite effective, but less powerful 
The bassoons were never heard, al- 
though they undoubtedly 
contributed much support to 


tations. 
than the clarinet. 








present site Reports have 
it that this will be the 
greatest dramatic spectack 
with a unique musical set 
ting that the world has 
cver seen 

In the first place, it is 
io be given in the largest 


amphitheatre in the world, 
which will 
seat 68,000 people. Second- 
ly, it will enlist the partici- 


the Yale Bowl, 


pation of nearly 8,000 


actors, culled from the city 
as well as the university. 
Thirdly, its musical investi 
sery 


ture will call for the 


ices of some seven or eight 


hundred voices and a band 


of about 150 instruments, 


aside from the incidental 
choruses of the 2,000 school 
children who will take part 
action and a large 
W'elsh 


the medieval episode 


in the 
chorus of bards in 
The pageant is under the 
Hart- 
man Markoe, a young man 


direction of Francis 
who brings a wide experi- 
to bear upon his gi- The pageant master, 


task. He 


ence 


gantic it was who 





h}RANCIS HARTMAN MARKOE, YALE 1906, 
who is putting on the giant historical 
spectacle to be given in the 


PROMINENT PERSONAGES ASSOCIATED WITH THE YALE PAGEANT 


ARTHUR T. HADLEY, 
President, Yale University. 





Yale Bowl on October 21. 


FRANK RICE, 
Mayor of New Haven. 


the bass. 

“The large brass section 
of the military band which 
will play at the pageant will 
probably overcome the tend- 
ency to tameness exhibited 
by the brass at the opera 
performance. Instead of 
the three trumpets and four 
trombones called for in the 
Wagner score, there will be 
perhaps six trumpets, eight 
cornets and six or seven 
trombones. The brass at 
the opera often lacked rich- 
ness; it sounded best when 
several instruments played 
The horns were 
especially ineffective when 
played forte; at times they 


in unison, 


gave out tones which were 
almost unpleasant. These 
remarks are in no way a 
criticism of the players, for 
every knows what a 
magnificent body of 
formers the opera orchestra 


one 
per- 


is. I am merely trying to 
bring out the effectiveness 
of the various instruments 
heard in the Bowl. 

“One 








must not overlook 








produced the great pageant 





of South Africa at 


Igo, 


Cape 


Town in and helped to put on the Coronation 


Pageant given at the Crystal Palace in London a few 


years ago. While still at Oxford, where he took a course 
after graduating from Yale in 1906, he helped write and 
present the Oxford Historical Pageant, and wrote the 
masque for the 44,000 school children in London at the 
the Coronation, 


time of Assisting him is Dennis Cleugh, 


the English actor-manager, and Mrs. Cleugh, as Mistress 
of the Robes 

Aside from the sheer magnitude of the thing itself, aside 
from the fact that no pageant of like numbers and general 
dimensions has hitherto been attempted in this country, the 
Yale 


its musical equipment 


Pageant is drawing interested attention by reason of 
None of it will be borrowed from 
extraneous sources and no one or two composers have writ- 
ten it, as is usually the way with pageants. Instead, no 
less than seven composers have co-operated in its making 
Not often in the history of music have seven men collab- 
orated on a single work; and, since this is a pageant that is 
intended to set forth the achievements during the past two 
centuries of Yale University, the book and music are both 
the work of 
ceived as his task the episodes and interludes that seemed 
most to invite his particular talents and inclinations, 

The “Master of Music,” who is drilling the huge band 
and choruses and who will direct the music at the perform- 


Yale men. Each of the seven composers re- 


ance, is David Stanley Smith, a composer, and professor of 
theory at the Yale School of Music. 

“In writing the music,” says Professor Smith, “we had 
to work very much as an opera composer writes his score. 
Each man was given the libretto of his particular episode, 
with stage directions and suggestions written in 

“The pageant will open with a trumpet fanfare, which 


was written by William E. Haesche, an instructor of in- 


was done by Douglas Moore, a graduate student in the 
music school. “The Wooden Spoon Prom.,” which forms 
the third interlude, is the work of Haesche, and I wrote 
the fourth episode and Professor Parker the finale. 

“In the band itself there will be no string choir because 
experience more and more proves the futility of violins and 
their like in sonorous out of door music. The band which 
will furnish the instrumental music for the pageant will 
more resemble the military bands of Continental Europe 
that is to say, the reed choir will be amplified and multiplied 
with flutes, oboes, clarinets, and the like, from which it is 
possible to gain out of doors not only ample body but ef- 
fective gradations and significant color of tone. The 
brass choir will be proportioned accordingly, but with an 
intent to richness rather than mere volume and force of 


sound,” 

In a measure the pageant will be in a position to profit 
by all the experiments in al fresco music that have been 
made thus far during the current season. The composers 
at Yale have watched with interest the results of the per- 
formance of the Verdi “Requiem” that was given at the 
Polo Grounds in New York in June; the music of “Cali- 
ban” in the stadium of the College of the City of New 
York, and most particularly the “Walkiire” performance 
given in the Yale Bowl itself. Here, where a musical per- 
formance was given for the first time, they were able to 
learn much. Professor Smith made a careful study of the 
acoustic properties at this performance and was extremely 
gratified to learn that acoustically, in spite of its magni- 
tude, the Bowl as nearly approaches perfection as is pos- 
sible. ; 

“The performance of ‘Die Walkiire’ in the Yale Bowl 
was the first real test of the carrying powers of music in 
the vast amphitheatre,” said Professor Smith afterward. 


an element which must be 


taken into consideration whenever music is listened to 
under conditions which do not admit of its attaining a 
real fortissimo; that is the fact that, after all, dynamics in 
music are relative. When the orchestra began the first act 
of ‘Die Walkiire’ I was deeply disappointed. It seemed 
hopelessly powerless. I heard little other than the insistent 
D of the second violins; the wonderful surging bass was 
quite tame. However, the music had not progressed many 
minutes before I realized that the fortes were amply im- 
posing, and that all that was needed was a readjustment 
of my notion of what constitutes loud and soft. It is the 
same theory of which underlies our enjoyment of the old 
clavichord, whose loudest is a mere whisper, yet pertectiy 
satisfying. Though the music at the opera was actually 
far from loud in comparison with what it is indoors, I 
found that the passages which have thrilled me in the opera 
houses abroad or in New York produced the same poignant 
effect upon me in the Yale Bowl. 

“The band at the pageant will be placed high on the sides 
of the Bowl, in a cage clamped to the concrete walls, so 
that the problem will be a different one from that which 
confronted the opera manager. But it is hoped that the 
greater distance from the audience will be compensated for 
by the increased resonance produced hg a large sounding 
board over the band, an aid which was denied the or- 
chestra of the opera. Furthermore, the very large num- 
ber of clarinets will make themselves felt, and pianissimo 
reed effects will be feasible. There will be no strings in 
the band, so that the most experimental element in con- 
certed out of door music is eliminated, 

“The chorus will undoubtedly dominate, for, as I have 
said, the human voice loses little of its vibrancy in the 
Bowl. Care in enunciation of the text will not go unre- 
warded. After hearing ‘Die Walkie’ I realized that sub- 
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tleties in expression are not out of the question in the 
Bowl, as I had previously believed. 

“The composers of the music for the pageant have re- 
ceived no small amount of inspiration from the opera per- 


(> 





dc Merce 





from Saybrook to New Haven, for instance, when the 
townsmen of the former village strenuously objected and 
interfered. Then there is the town and gown riot of the 
40’s, when both elements were in a continual and joyous 
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EXAMPLE NO. 1, 
Adapted for the Yale Pageant by David Stanley Smith. 


Old Welsh air. 


formance, for their task no longer seems thankless. Their 
efforts to provide a suitable tonal background for the mag- 
nificent spectacle will be put forth in a direction which 
will bring satisfaction to themselves and their audience. 

“Much of the music .for the pageant is necessarily de- 
scriptive, and one or two bits have had to be borrowed or 
suggested from outside sources. For instance, in writing 
the music for the medieval prelude, the “Marriage of the 
Lady Margaret,” I was confronted with the problem of 
finding a suitable chorus for the hundred or so Welsh 
bards, who chant the praises of the bride and groom and 
predict the great benefits that will result from such a 
union. After much searching, however, I came across an 
old Welsh air in martial spirit that seemed most suitable, 
and that I was able to adapt for the chorus. (See Exam- 
ple No. 1.) This and other Welsh airs that I discovered 
suggested to me the themes for that entire episode, which, 
from the nature of the action and the historical period in 
which it occurs, must necessarily be somewhat dignified, 
simple yet pompous in style. 

“The music of the Panels, on the other hand—the other 
episode which I wrote—is more or less absolute rather than 
Yivacz ) 


as 





EXAMPLE 
Representing waves, 


Water music for entrance of children, 
delineative, for the book is purely allegorical.” (See Ex- 
ample No. 2.) 

Some beautiful music has been contributed by Walter 
Ruel Cowles, who set to music the first allegorical inter- 
lude, which deals with the arts and sciences passing from 
the Old World through the waters to the New, to lay their 
gifts at the feet of the infant Yale. The music will ac- 
company the pouring into the Bowl from all sides of the 
several thousand children in blue, green and purple dra- 
peries representing the waves of the ocean. In Example 
No. 3 is given the opening measures of the interlude, its 
flowing rhythm suggesting the movement of the waves. 

Further on the introduction announces the theme of the 
children’s song, “Hail, Hail, Infant Yale!” which is later 
taken up by all the children, as shown in Example No. 4. 

Then comes a brief interlude, simple and dignified, to ac- 
company the action of the personified arts and sciences, 
when the “Hail, Hail, Infant Yale!” theme is again taken 
up by the children, with just an allusion to it occurring in 
the exit. 

Some of the music to accompany the text is rather ht- 


morous. There is the music of the removal of the books 


Ada 





“ieee” 


feud, depicting the firemen playing the hose on a group 
of football players and the free for all fight that results 
Also, there is the burial of Euclid, a weird yet highly 
amusing old college ceremony that was lost sight of about 
fifty years ago, in which the detested Euclid was burned 
in effigy and buried, while Mrs. Euclid and the 
mourners followed behind. These incidents were written 
by Seth Bingham, organist of the Madison Avenue Pres 
byterian Church, and Douglas Moore, both of whom have 
a splendid and keen sense of humor in music. 

The book of the pageant has been written by no less 
than twenty-one Yale men, some of them professors, and 
most of them well known in the literary world, Most of 
them will take active part in the pageant, for there is an 
entire episode which will be enacted by professors and 


other 


their wives and daughters. Besides there will be the sev 
eral thousand school children of New 
three thousand undergraduates of the university and the 


Haven, two or 


rest prominent citizens of the town. 


Craft and Barstow With Baltimore Orchestra 
M. H. Hanson announces that Marcella Craft and Vera 
Barstow have both been engaged to appear during the 


A 
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EXAMPLE NO. 2. 
“The Panels” by David Stanley Smith. 
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NO. 3. 
By Walter Ruel Cowles. 


forthcoming season with the Baltimore Symphony Orches- 
tra, under Conductor Gustav Strube. Miss Craft has been 
requested to sing the aria from Wagner's early opera, “Die 
Feen,” which she will also sing at the Worcester Festival, 
and Miss Barstow will play the Saint-Saens B minor con- 
certo. For the first time with any orchestra, she will play 
upon her famous Guadagnini violin, which has not been 
heard as a solo instrument with any orchestra since Sara- 
sate last used it when playing his last concert with orches 


Madrid. 


tra at 


Lenora Sparkes to Sail for England 
After a Successful Tour 


Lenora Sparkes, soprano of the Metropolitan Opera 
Company, recently completed a thfee weeks’ tour of the 
Eastern and New England States. From the various 
points along the route have been received reports which 


speak enthusiastically of the splendid work she has been 


doing and the delight with which she was received, In 
rule 


peak 


deed, throughout the tour double encores were the 
rather than the exception and the press encomiums 
in terms of highest praise 
August 2, Miss Sparkes 
steamer Adriatic, to enjoy a period of rest and recrea 
She fall in time for the 


sails for England on the 


tion. will return in the opera 


season, 
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EXAMPLE NO. 4. 


Children’s chorus. 


Lyrics by William Rose Benet. 


owles 


Music by Walter Ruel ‘ 
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Russian Singer Coming to America 


“the beautiful Russian,” a 


before the war 


sron-Fonariova, 


G B 
was known in Brussels 
Monnat 

M me 


a great succe 


while ad ke id 


member of the La troupe, is due to reach 


Sunday comes from 


both 


country will be 


York next Fonariova 


on, where he scored In opera 


ert Het 
the Managing 


appearances in thi 


and Producing Company 


Nahan Franko Celebrates 
1 Franko has the pleasant habit of entertaining 


vl lavishly occur it oc 


whenever his birthday 


ee = 


THE YALE BOWL, LARGEST AMPHITHEATRE IN THE WOR 


curred for the fifty-fifth time last Monday evening, July 
4, and in consequence, the popular conductor and Mrs 
100 guests to a banquet and dance 
Beach, L. I. Music and other 
program of dining and dancing, 
oratorical 


Franko invited over 


at the Trouville, in Long 


entertainment varied the 


host number of 


and the was eulogized in a 
tributes. 

The festivities were kept up until a late hour, and Long 
Beach never has known a jollier or more convivial evening 


Honor to U. S. Anthem 


In Baltimore a new city ordinance provides that “musi- 


cians, performers, or other persons shall stand while play- 


SCENES AND COSTUMES IN CONNECTION WITH THE 


YALE PAGEANT. 


1 rehearsing the Town 
of strenuous students 3. Dennis Cleugt 
and Mr Cleugh, Mistre f the Rob 
will take part th 


grow 


chool children, whe 


tta Dorothea Geffen, who will take part in the 


and Gown Riot in the Vale 
Francis H 
in a medieval episode 


pageant, 


towl 2. An artists’ im 
Markoe, the pageant 
4. A section 
Bowl 


rehearsing in the 


Civil War episode 


ing, singing, or rendering ‘The Star-Spangled Banner.”’ 
Any person violating the provisions of the ordinance “shall 
be guilty of a misdemeanor, and upon conviction shall be 
fined not more than $100.” The ordinance points out that 
the “indiscriminate rendition of ‘The Star-Spangled Ban- 
ner,’ or parts thereof, in connection with other composi 
tions tends to lower the esteem and reverence in which the 
national anthem should be held by the people of the nation.” 


Emma Heckle Is at Healing Springs, Va. 


Emma Heckle, of Cincinnati, is spending a few wecks at 
the Healing Spring Hotel, Healing Spring, Va., for her 


_shealth. 
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Fanning Will Intersperse Song 
Programs With Recitations 

“[ would rather hear Jenny Lind talk than sing!” was 
the declaration of one of the ardent admirers of the Swed- 
ish Nightingale. Cecil Fanning, whose baritone voice is 
delighting a constantly enlarging public in his native 
America, recently had a similar experience: He was sing- 
ing this summer at the Congress of American Managers at 
Detroit, where he was the only singer represented on the 
program. The next day one of the Detroit newspaper 
writers remarked, in substance: “With due respect to his 
art as a singer, we would almost rather hear Mr. Fanning 
recite than sing.” 

The singer tells this anecdote with relish and not at all 
with any disappointment, for he has striven just as zeal- 
ously to perfect himself as a reader as he has endeavored 
to develop his singing. In the best sense, the ideal singer 
reaily has in himself something of the declaimer, of the 
orator. Some of the songs in which Mr. Fanning has 
been most successful are those which have a wealth of 
He never 
hurries over these passages, but emphasizes them for all 
they are worth. 

It is in accordance with his success in this portion of his 


dramatic feeling, or which abound in recitative. 


recitals that Mr. Fanning has decided during the coming 
season to intersperse his programs with recitations. Some 
of his own poems, set to music by well known composers, 
will be among those included. 


A Recital by Rochester Pupils 


In the Y. W. C. A. Hall, Rochester, N. Y., advanced 
pupils of Carrie E, Holyland gave the following interest- 
ing program on June 5: 

Without Words” (Tschaikowsky), “Torchlight 
Dance” (“Feramors”), (Rubinstein), Miss Hines, Miss Ky- 
lie, Miss Keehn, Miss Biener; minuet (Beethoven), pas- 
torale and variations (Mozart), Witches’ Dance (Mac- 
Dowell), Miss Hall (Medina); “Cuckoo” (Daquin), so 
nata in C (Mozart), “Kamennoi Ostrow” (Rubinstein), 
Gladys W. Feary; “Hark, Hark! the Lark” (Schubert- 
Liszt), preludes 1, 7, 15, 20, polonaise op. 53 (Chopin), 
Edith Thompson; songs, “The Minor Chord” (Mager), 
“June Morning” (Willeby), Edna Banker Brewer; “Wed- 
ding March,” Midsummer Night’s Dream” (Mendelssohn), 
(Sibelius), srook” = (Pol- 


“Song 


quartet; “Romance” “Forest 


il 


¢ 





RE THE YALE PAGEANT WILL TAKE PLACE IN OCTOBER. 


dini), “On Wings of Song” (Mendelssohn-Liszt), Miss 
Munson (Medina); “Songs Without Words” (Mendels 
sohn), “Characterstiick” (Sinding), Miss Kylie; “Pas 
torale” (Scarlatti), “Butterfly,” “Little Bird” (Grieg), 
prelude (Bargiel), Miss Hines; songs, “Last Night” 
(Kjerulf), “Will o’ the Wisp” (Spross), Mrs. Brewer; 


concerto, op. 22 (Saint-Saéns), Miss Thompson (orches 
tral. part on ( Moszkowski), 
arabesque (Debussy), Miss Keehn; “Scotch Poem,” from 


second piano); “Autumn” 


op. 31, “A Memory,” “Sweet Lavender,” from op. 62 
(MacDowell), “Polichinelle” (The Jester) 
noff), Miss Munson (Medina), “Hungarian Dance,” § and 


10 (Brahms), quartet. 


(Rachmani- 


TO AN INFANT INDUSTRY 


The American Composer’s Bugbears 
By Mortimer Wilson 

Half hearted conviction 

Semi-fearful effort. 

Feeling of “What will the public say?” 

Adherence to European tradition (“Guilty.”"—M. W.) 

Timidity toward invention 

Native to the United States (probably the worst) 

And (perhaps) 

Not too much technic 

Protective tariff remedy: 

“Write two bushel basketsful of counterpoint each day.’ 
(Dvorak’s recipe.) 

“Be industrious.” (Reger’s directions.) 
“Write your convictions” (Beethoven's motto), ete 

Further: “Style” is not “developed” objectively; it is the 
ultimate result of necessary subjective imitation of models 
In painting, sculpture, literature, music, machinery, or poli- 
t 


tics, this principle is history. Individuality is inborn, 


can’t be made. Only imitation of “style” is “plagiarism.” 
The material is common property for inventive speculation 


This is also-history. 


Carl Friedberg, Beethoven Interpreter 


Carl Friedberg, pianist, whose Beethoven interpretation 
have placed him in the front ranks with living artists, has 
tour. His book 


ings throughout the country were such as to compel him to 


just closed his second American concert 


travel almost continuously and his metropolitan appear 


ee CANDEE “ 
Bnew HAVEN, Cf 


Nov 21. aly 


ances were necessarily limited He gave one recital in 
New York, which was devoted entirely to works of Beetho 
ven. The complete success of this master performance and 
the unanimous praise of the critics have induced Mr. Fried 
berg to give a series of concerts next year, each to be de 
voted to one compose! only His triur ph during his en 
tire concert tour indicate that he has established himself 


firmly as a factor in the musical life of America 


Marcia van Dresser Has Busy Season in Prospect 


Marcia van Dresser, the charming soprano of the Chicago 
Opera Association, is at present in Maine, enjoying a well 
earned vacation. This gifted artist, who recently closed 
a most successful season, will have a still busier one thi 
coming year. During the month of August she is to sing at 
three important musicales, at Lenox, Magnolia and Bat 
Harbor. Early in October she will return to New York 
to fill several important concert dat after which shi 
leaves for Chicago to be there in t e for the opera season 
Miss Van Dresser will be heard in leading Wagnerian rok 
and she is also scheduled to create a number of role Af 
ter the opera season she is heavily booked for recital 
throughout the West and Middle West, and j return t 
New York late in March 


Eddy Brown an Artist of “Real Distinction” 


So completely were the tribute ut tollowed Edd 
Brown's initial appearance last. se n borne out by tl 
subsequent reviews that a summary of that { verdict 1 
of interest The Ni York Herald referred his “claim 
to real distinction.” The Pre poke of his nusual gifts,’ 
including a “tone firm and expressive and brilliant techni 
The Sun emphasized the “excellent qualities of his art 
which is distinguished for technical finish and for a cool 
ness of poise.” The Globe: found “an uncommon technical 
equipment, as well as a pleasing icity,” while the Tribune 
stated that “he demonstrated his genuine worth.” And 


on through a lone list of approving critique 


Mannes Engagements 





Mr and Mrs Da id M int | r " nva 
a recital at Hampton Institute, H mpt \ Februat 
and two recitals at Coe College. Cedar | it 


19 and 20 next 
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Broadway 
New York 


PUPILS ACCEPTED FOR SUMMER 
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MME. TERESA 


CARRENO 


Address: J. W. Cochran, Norwalk, Conn. 





From the Allgemeine Musik Zeitung 
“The audience Berlin) was moved to a high 
pitch of enthusiasm by the magnificent playing of the 
incomparable, temperamental Teresa, of infinite ap- 
pealing power as an artist The G Minor Nocturne of 
Chopin became, under her hands, a vocal poem 
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Civic Orchestra Concerts 
(Continued from page 5.) 


much of her work seemed over-delicate for the 


caverns of the improvised concert room. 
These Greek things 
ympathies and heartiest support for the falling tea trays 
and tons of brick with which the gentle Grieg closes his 
Never did cymbals and bass drum 


same acoustics—reserved their 


first “Peer Gynt” suite 
ound to better advantage 


ever, the conductor was admirably musical and he avoided 


Elsewhere in the suite, how- 


the clammy sentimentality which so often mars the mewl- 
ing chromatics of Asa's death. The old lady died respect- 
ably and her demise was roundly clapped 

Weber's “Oberon” overture was brilliant and poetic in 
Weber could not 
have been more effective 
fitted for these spaces, and its broader passages which 


the conductor chose. It 


Liszt's “Les Preludes” 


turns as and 


seemed 


often are so noisy in the normal concert room, were grand 
and noble under these abnormal conditions. Weber's “In- 
vitation to the Dance,” made more inviting by the solici- 
of Weingartner, was finely played, and the great 
Tschaikow- 


tation 
dispersed with the final crashes of 
Slav.” 


audience 
ky's “Marche 

During the intermission an army corps of music lovers 
ought cooling refreshment in the smaller centers of re- 
pose and entertainment on the various street corners near 
room. Madison Square Garden, by the way, 


called a peninsula, although it is almost 


the concert 
can hardly be 
urrounded hy beer, 
Friday Evening, July 21 

The principal feature of the second concert of the sec- 
ond week was the Tschaikowsky fifth symphony. Its per- 
formance was not the best work which the orchestra has 
done, Mr, Rothwell worked hard with his men, but they 
seemed to fail to catch the spirit of the evening until the 


last movement, which was played in a truly inspiring 
fashion, After that all went smoothly as possible and the 
two other most important orchestral numbers, Rimsky- 


Korsakow's “Capriccio Espagnol” and the “Vorspiel” and 


‘Liebestod” from “Tristan und Isolde,” were done re- 
spectively with brilliant virtuosity and splendid poetic ap- 
preciation 

She has 
a voice of unusual beauty and of most exceptional size 
Even in piano she filled the great Madison Square Garden 


spaces with no effort and was heard in the very last rows. 


tetsy Lane Shepherd, soprano, was the soloist 


She sang the familiar aria from Charpentier’s “Louise,” 
evidently very much to the taste of the large audience, 
which demanded and was accorded an encore. There was 
also generous applause for the orchestra throughout the 


evening, especially at the end of the symphony 


Bianca Randall Delights 
New Jersey Music Lovers 


On Sunday evening, July 16, the first of a series of inter 
esting concerts was given by Bianca Randall, soprano, and 
George Rogers, tenor, at Lake Hopatcong, N. J. Mme 
Randall’s numbers included the aria from Gluck’s “Iphi- 
genie en Tauride,” Massenet’s “Elegie,” “Today” (Mur- 
phey), “Un doux (Delbruck), “Ariette” (Vidal), 
and the aria from “Madam Butterfly.” The only English 
song included on her program, Murphey's “Today,” scored 


lien” 


a distinct success and was enthusiastically received by the 
audience. That she scored a personal triumph with her 
audience might easily be gleaned from the comments of 
her auditors, one of whom said: “You cannot put it too 
strong when you say good things of Bianca Randall. She 
sings as if inspired. She glories in it and her audience 
glories as she does.” Every one seemed united in the 
opinion that she was everything that the word artist im- 
plies 

called for much praise. His 
and 


Mr. Rogers’ work also 


songs in German and English 
Sigurd’s aria by Reyer. In the duet with Mme. Randall 


the voices blended with delightful harmony and served as 


numbers included 


a fitting finale to a delightful program 
A fashionable audience was in attendance 


roomy 


Cincinnati Conservatory Activities 


The Cincinnati Conservatory of Music is in the midst 
of the largest summer school in its fifty years of en- 
deavor along these lines. There have been a number 
of interesting faculty events in connection with the 
summer session, these including a two piano recital by 
George A. Leighton and Leo Paalz, and a lecture-re- 
cital by Minnie Tracey with musical illustrations by 
her pupil, Mrs. Samuel Assur, soprano, These events 
took place respectively July 11 and 14, and were at- 
tended by large audiences comprised of teachers who 
have assembled at the conservatory from all quarters 
of the United States, as well as a goodly number of 
Cincinnati art patrons who still linger in the city. The 
summer session will close the first week in August, after 
which time the conservatory buildings will be thoroughly 
overhauled, renovated and redecorated for the opening of 
the fiftieth winter session, beginning September 5. 

The coming academic year will be a banner year in 
the history of the conservatory as it will mark the 
golden anniversary of the founding of this institution 
by Clara Baur. Incident with the celebrations which 
will mark the event there will be an open air pageant, 
operatic performances, a symphonic evening, and a pro- 
gram given by the alumni of the conservatory. Former 
students from far and near are planning to return to 
their alma mater for these various celebrations, which 
will gather in Cincinnati a notable coterie of musicians. 
The conservatory is this year adding to its faculty a 
distinguished violin virtuoso, thus amplifying this de- 
partment which has grown with such rapidity in recent 
years. Otherwise the faculty will be the same as 
previously. 

The faculty concert schedule for the coming year 
includes a series of solo and ensemble recitals, and 
there will be the usual conservatory 
certs under the baton of Pier Adolfo Tirindelli, as well 
as several operatic performances, the latter department 
organized so successfully two years ago having de- 
veloped in a remarkable manner, both as to efficiency 
in the work accomplished and in the vocal material 
which has flocked to the avail itself 
of the exceptional advantages offered. 
of the efficiency of the operatic department a number 
At the 
present time there are opportunities for a contralto, a 
basso profundo and a lyric The 
competition for these scholarships will take place at 
a large number of 


orchestra con- 


conservatory to 
In recognition 


of art patrons have offered free scholarships. 
tenor scholarship. 


the conservatory September 7, and 
applicants already have applied and made their ar- 
rangements to compete at that time. 


English Soprano Saved 


Dora Gibson, the English dramatic soprano, was saved 
from drowning last Saturday by the life saving guard at 


Spring Lake, N. J. It was the occasion of Miss Gibson’s 
first swim on the American side, and not being used to 
the undertow, Miss Gibson, who is a strong swimmer, 
was carried out and became exhausted. The life saver, 
recognizing her plight, immediately dived in and rescued 
her. 

Miss Gibson is the guest of Mrs. McDermott, of Jersey 
City, N. J., widow of the late Congressman McDermott. 





John McCormack’s Bookings 


John McCormack is to sing three concerts in August. 
August 5, at Ocean Grove; August 12, Saratoga Springs, 
and August 22, a private engagement in Boston. He will 
open his regular tour October 1 in Boston, and thence go to 
the Pacific Coast. This will keep him out of Greater New 
York until his big opening at the Hippodrome, January 7, 
1917. His first Chicago concert is October 22 at the Audi- 


torium. 
Pz 
OBITUARY 


Agostino Gnaccarini 


Agostino Gnaccarini, a veteran Italian operatic baritone, 
died on May 28 at the General Hospital of Bologna. Dur- 
ing his lifetime, he sang the leading baritone roles in most 
of the important Italian opera houses. He was one of the 
first Italian interpreters of Wotan. His birthplace was Al- 
berino, near Molinella, and the date of his birth November 
15, 1858. 


Maria Brimbilla 
Maria Brimbilla, known at one time as a famous Italian 
prima ballerina under her stage name of Sophia Fuoco 
(Sophia Fire), died June 4, at her villa at Carate Lario on 
the Lake of Como. She was born in 1828 and first came 
into prominence at La Scala in Milan in the season of 


1842-43. 


Caroline von Hocke 

Caroline von Hocke, widow of William C. von Hocke, a 
musician and orchestra director, died, July 8, at the home of 
her daughter, 591 East Forty-second street, Flatbush, N. Y. 
She was seventy years of age and was born in Germany. 

Carlo Bertolazzi 

The Italian composer, Carlo Bertolazzi, little known out- 
side of his own country, born at Rivolta d’Adva in 1870, 
died recently at Pavia. 


Lina Altenburg 
Lina Altenburg, wife of the piano dealer, Otto Altenburg, 
died suddenly in New York at the age of sixty-five years. 


Her husband survives. 
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TANNHAUSER 


OPERA BY 


RICHARD WAGNER 


To be Produced by Students of 


NORMAL SCHOOL, KIRKSVILLE, MO. 
August 4, 1916 


Scenery painted by teachers and students in Art De- 
partment of Normal School. 
Orchestra composed exclusively of 

Performance in open-air theatre; seat- 

Stage 52x45 feet. 


Chorus of 57 men, 
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LEPS TO CONDUCT THREE 
WEEKS’ MUSIC FESTIVAL 





From July 30 to August 19, Willow Grove Is to Be 
Scene of Operatic Concerts Under Direction of 
Philadelphia’s Noted Leader — Promi- 
nent Soloists Engaged 

Music at Willow Grove is one of the features of the 
artistic life during the summer at Philadelphia, Pa. Each 
season such prominent figures in the musical world as 
John Philip Sousa and*Victor Herbert are engaged for 
appearances there, and throughout the summer the music 
is on a very high artistic plane. 

One of the musicians whose work has attracted special 
attention at Willow Grove is Wassili Leps. Indeed, so 
successful has he been that this year his engagement is 
for three weeks instead of two as formerly. Mr. Leps 
will direct what he terms “operatic” concerts. These con- 
sist of whole acts from different operas. This season the 
operas from which the acts will be given are to be “Madame 
Butterfly,” “Pagliacci,” “Cavalleria Rusticana,” “Aida,” 
“Faust,” “Traviata,” “Trovatore,” “Carmen,” “Lucia,” 
“Otello.” “Lohengrin,” “Tannhauser,” “Martha,” “The 
Bohemian Girl” and “Robin Hood.” There is surely 
enough variety in this selection to satisfy the taste of every 
one who cares for operatic music. 

In order to present this extensive repertoire in the 
proper manner, Mr. Leps will have, in addition to his 
orchestra of fifty pieces, thirty singers and the chorus of 
the Philadelphia Operatic Society of which he is director. 
The principals will include Vera Curtis, of the Metropoli- 
tan Opera Company; Odette Le Fontenay, also of the 
Metropolitan Opera Company; Vida Milholland, soprano; 
Marie Stone Langston, mezzo-soprano; Helen MacNamee 
Bentz, dramatic soprano; Kathryn McGinley, coloratura 
soprano; Earle W. Marshall, dramatic tenor, who has sung 
at La Scala and Covent Garden and in many opera houses 
in Italy under another name; Paul Volkmann, lyric tenor; 
Frank M. Conly, basso, nephew of George Conly, the cele- 
brated American basso of twenty-five years ago; Horace 
R. Hood, baritone; Dr. S_H. Lipshutz, baritone; Rudolph 
Sternberg, basso, and others. 

From July 30 to August 19, this music festival, as it is 
termed at Willow Grove, will be in progress and from 
present indications it will be attended by large and in- 
terested audiences of music lovers. 


Mme. Destinn to Arrive Early in September 


Homer Samuels, accompanist for Emmy Destinn, will sail 
August 3 for Copenhagen, to meet the noted soprano. Miss 
Destinn’s tour opens so early that she has summoned her 


MARGUERITE BERIZA 


Prima Donna Soprano 
Chicago Opera Association Paris Opera-Comique 
Available after September First 
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“Lada is a revelation of 
the melody of motion. 
The dancer of the waves 
and the woods and the 
winds can never be for- 
gotten.” — Toronto World. 


Exclusive Direction: 
JOHN W. FROTHINGHAM, Inc. 
Aeolian Hall, New York 




















accompanist that they may be able to work up the new pro- 
grams on the boat coming over. 

Mme. Destinn will arrive in America early in September 
and her tour of seventy-five appearances in opera and con 
cert will take her across the continent. 





ROMEO GORNO’S ACHIEVEMENTS 


Famous Pianist and Teacher Has Rounded Out a 
Quarter Century of Activity in Cincinnati 


The Cincinnati College of Music has the honor to num- 
ber among its faculty the widely renowned pianist and 
teacher, Romeo Gorno, and that artist has the honor to 
have achieved over twenty-five years of constant and suc- 
cessful musical activity in the institution where he now 
holds such a high pedagogic post. His career there is 
known to the entire American musical world and needs 





ROMEO GORNO, 
Pianist and teacher. 


no extended chronicling in these lines, especially as there 
exists a constant reminder of Gorno, the pedagogue, in 
the work of his many pupils who fill high positions, and 
of Gorno, the pianist, in the newspaper praises which 
follow his every appearance on the concert platform. 

His pupils have “artistic” sense of the poetical, and 
subtle discrimination,” according to the Cincinnati En- 
quirer, and these views are shared in all the other press 
reports of his pupils’ recitals. 

As a periormer, Gorno’s “highly musical instincts and 
exquisite execution” are commended by the Commercial 
Tribune; the Catholic Telegraph alludes to his “brilliant, 
: the Times Star celebrates 


’ 


soulful, and scholarly readings’ 
his “musicianly style and the beauty of his pianistic man 
ner,” while the Enquirer emphasizes his “admirable clear- 
ness and elan, and the delicate, refined poetry of his 
plaving.” 

Signor Gorno's pupils include such successful pianists 
as Clarence Adler, who studied with him seven years; 
William Reddick, who has been Alice Nielsen’s accom 
panist; Nellie de Marque, one of the Redpath Lyceum 
favorites; Neva Remde-Sandau, official accompanist of 
the Cincinnati May Festival; George Moore, director at 
the Martha Washington College Conservatory, at Abing- 
don, Va., ete. 

Noted Artists for Erie 

Erie, Pa., is to have a greater artists’ course in its new 
convention hall, which is being built, and is to be dedicated 
by John McCormack in January. 

The course is under the direction of Gwendolyn Leo and 
will include besides Mr. McCormack, Emmy Destinn in re- 
cital; Rudolph Ganz and Yolanda Méro, in two-piano re- 
cital, and one of the big orchestras with Jeska Swartz as 


soloist. 





New York Manager Entertains 


Mai Davis Smith, the Buffalo manager and Marion De- 
Forrest, playwright, who wrote “Erstwhile Susan” for Mrs. 
Fiske, spent the week end July 14, 15 and 16 at Dapplemere 
Farm, the home of Charles L. Wagner. 

Mr. and Mrs. Behymer of Los Angeles will be his guests 
July 29 and 30. 
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We take pleasure in announcing the fol 
lowing artists now being booked under our 
Management ; 


JUANITA PREWETT 
the young American soprano who proved 
a London sensation. 


BELLE GODSHALK 
whose successes abroad and in this coun 
try have marked her as one of the most 


prominent among the younger artists. 


FRANZ EGENIEFF 
the Lieder singer par excellence, and the 
only true artist of this kind at present in 
America. 


LOUIS SIEGEL 
“The Master Violinist” and “the logical 


successor of Ysaye.” 


The coming season will see the inaugura 
tion of our 


NATIONAL CONCERT COURSE 
a truly novel departure in the field of 
American music, 


We also beg to announce the 


“MANHATTAN SUNDAY NIGHTS” 
having assumed the management of all 
the Sunday concerts at the Manhattan 
Opera House—the former home of Oscar 


Hammerstein. 


ALEXANDER KAHN, 


General Manager 


Sole agents for L’Opéra Francais en 
Amérique, Antoine v.K. de Vally, Manag 


ing Director. 
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EDDY BROWN ATTAINS MANHOOD 


Distinguished Artists Help Celebrate the Event 


Seal Harbor, Me., July 16, 1916 

It was July 15 and the very day seemed to smile upon 
Eddy Brown, his mother and their distinguished guests 
at tea, who gathered quite informally at the Brown cot- 
tage, to celebrate the twenty-first anniversary of the birth 
of Eddy Brown, foremost violinists. 
Until the commencement of his concert tour in the United 


one of America’s 


six months ago, this artist was but slightly known 


State 
in this country He brought with him not only fame 
from foreign capitals, but the great talent which proved 


The 
American public warmly acclaimed this genius as her own, 
Vith repeated successes, the artist’s popularity throughout 
the country bids fair to equal in breadth the heights of 
estimation already attained Whereas many spend the 
larger part of youth in play and at the age of twenty-one 


itself worthy of the recognition and honors received 


just begin to realize the seriousness of work with purpose 
clearly defined, this point in Eddy Brown’s career shows 
his divine gift in fulfilment 

To Mr 
untiring and unceasing, is due in great measure the stead 
fastness of his Just as wholehearted were her 
making the birthday celebration a happy one 
The impromptu rendition of Mozart 


Brown, whose devotion to her son’s art is 
course 
efforts im 
for all concerned 
sonatas hy Eddy Brown and Leopold Godowsky, the dis 
tinguished pianist, was the most enjoyable feature of the 
afternoon. Several cablegrams from renowned musicians 
in Europe, as well as telegrams from the greatest of those 
who are now in America, offered birthday greetings and 
congratulations to this young artist on his attaining of 
manhood, With so many musical horizon 


confirming his place among them, good wishes are follow- 


stars in the 


ing him from all parts of the world. 
These lines by Browning might voice the thoughts of 
one and all: 
“Grow old along with me, the best is yet to be, 
The last of life for which the first was made 
Our times are in His hands, who saith 
A whole I planned, Youth shows but half.” 


L. LeR. 


Seattle Praise for the Cherniavskys 


Of Leo Cherniavsky’s violin playing, the “Post Intelli- 
gencer,” Seattle, Wash., May 18, 1916, said: 

“The final strains of the lovely melody were played with 
the mute, and the clear liquid notes seemed fairly to leave 








MARCELLA CRAFT, 
Taking her friend, Emma Roberts, out for a canoe trip at 
Centre Harbor, N. A 





the instrument as bubbles of light and to float away into 
harmonious space, Nothing so delicately pure in tone and 
feeling has been heard here, not even by Kreisler. 

“The brothers then gave trios for piano, violin and cello, 
among which Schubert's ‘Moment Musical’ and the ‘Hun- 
garian Dance of Brahms’ will be the longest remembered. 

“Seattle music lovers had an opportunity of passing 
judgment on these musicians, this being their first appear- 
ance in the United States. So general was the expression 
of delight that Manager George Hood, of the Moore, an- 
nounced a return engagement.” 

Mme. Schumann-Heink Scores Big 
Success at Ocean Grove Auditorium 
on Saturday Evening, July 22 





Ernestine Schumann-Heink, contralto, gave one of her 
characteristically varied and interesting programs at the 
Ocean Grove (N. J.) Auditorium, Saturday evening last—a 
program which will not be forgotten for a long time to 
come by the audience of 9,000 persons who attended the 
recital. She was in splendid voice. Her tones, always 
so round, mellow and sympathetic; her enunciation, clear 
and distinct, and her big-hearted personality won her lis- 
teners at once, They encored her again and again after 
each of het numbers. Needless to say, her program from 
beginning to end was a stupendous success. 

LeRoy Raisch opened the program by playing delight- 
fully and artistically on the organ the E flat nocturne by 
Chopin, which was enthusiastically received, 

Carl Braun, basso of the Metropolitan Opera Company, 
was the assisting artist, and sang “Wotan’s Abschied,” 
from “Die Walkiire,” with fluency and temperament. He 
was enthusiastically received and an encore was demanded, 

Edith Evans, the accompanist, was an addition to the 


success of the concert. 


Albany Greater Artists’ Course 


Albany will have a greater artists four number course 
this coming season, as follows: John McCormack, Febru- 
ary 5; Eimmy Destinn, November 6; Rudolph Ganz and 
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Management: Harry Culbertson 
5474 University Ave. 
Chicago, III. 




















Address Communications to 
1439 Aeolian Hall, N. Y. 


Loretta Del Valle 


PRIMA DONNA SOPRANO 


SCORED A TRIUMPH 


As First Vocal Soloist with Civic Orchestral Society 


Loretta Del Valle, coloratura soprano, sang with facility, felicity 
and power sufficient to justify the torrent of applause that was 
poured upon her, 

Loretta Del Valle, coloratura soprano, received an ovation from 


3,000 listeners and was recalled man 
range, power, pleasing human qualities and plenty of life. 


Loretta Del Valle, a handsome coloratura soprano, won the im- 
mediate approval of the vast audience. —-New York Evening Telegram. 


Facility and voice quality of the highest standards. 
with the audience was marked. 


OPERA, 


at Madison Square Garden 


—New York Evening World. 


times. Her voice has great 


—New York Herald. 


Her success 
—New York Times. 


Season 1916-17—Now Booking 
CONCERT, ORATORIO, FESTIVALS 
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Yolanda Méré, December 11, in a two-piano recital, and 
the Cincinnati Symphony Orchestra, Dr. Kunwald, conduc- 
tor, and Jeska Swartz, contralto soloist, January 12. 





CHAUTAUQUA MUSIC 


Director Hallam Presents Interesting Programs and 
Announces Notable Concerts in Prospect 


Music“last week at Chautauqua, N. Y., opened auspici- 
ously with the annual faculty recital, which is always an 
event of unusual interest, and this year was of particular 
Ernest Hutcheson, head of the piano department, 
played the Beethoven “Sonata Appassionata” with the 
wealth of interpretative feeling which marks his offerings 
on all occasions. Mr. Hutcheson has many sincere ad- 
mirers among Chautauquens for his genuine art. Sol 
Marcosson, violinist, gave the Wieniawski concerto in D 
minor a finished and masterly reading, and Charles C. 
Washburn sang a group of songs in a delightful manner. 

Of especial interest was the appearance of Horatio Con- 
nell, the baritone, as Mr. Connell recently entered upon 
His singing 


merit. 


his duties as head of the vocal department. 
of a number of songs more than justified his selection to 
this important office and fully upheld his reputation as a 
singer of genuine merit. 

On Wednesday evening, the Guido Chorus of Buffalo, 
under the direction of Seth Clark, presented a program 
wh.ch included works by Hammon, Coleridge-Taylor, Seth 
Clark, Dudley Buck, Othegraven, Beschnitt, Randegger, 
and Sullivan. The solos were excellently sung by Carolyn 
Ortmann, Sidney Wertimer and Charles McCreary. 





Two Virgil Pupils in Recital 


Lucille Oliver and Emma Lipp gave a joint recital on 
Wednesday afternoon, July 19, for the summer school 
students and their friends at the Virgil Piano School, 
11 West Sixty-eighth street, New York. This was the 
first of a series of five recitals to be given within a short 
period, 

The program was well balanced and contrasted as a 
whole, and so divided between the two players as to give 
each one an opportunity to show versatility in interpre- 
tation and adaptability of technic. 

The first number, played by Miss Oliver, was the “Pre- 
ambule” of Bach and from this orthodox beginning the 
compositions ranged through the literature of the ro- 
mantic down to the modern school. 

The work of both players was notable for consistent 
and intelligent interpretation. was nowhere any 
mechanical phrasing or perfunctory contrast. Miss Lipp’s 
rendering of the “Papillons” was extremely graceful, and 
her presentations of the “Water Lily” and “Hark, Hark 
the Lark” were appreciative and suggestive. Her ability 
to bring out dramatic contrasts appeared in the effective 
way she handled the G minor prelude of Rachmaninoff. 
In every number she displayed a great deal of true mu- 


There 


sical feeling. 

Miss Oliver's playing equally Her 
phrasing of Bach’s “Preambule” made that somewhat com- 
plex work clear and forceful. In the F sharp minor 
nocturne she showed a sympathetic and sincere under- 
standing of Chopin’s style. Her smooth, flowing execu- 
tion of the “Magic Fire Scene” was combined effectively 
with fulness of tone and unusually skilful use of the pedal. 

The work of these students upheld Mrs, Virgil’s claims 
as to the efficiency of her methods. 

The other concerts were announced for the afternoons: 
of Friday, Monday, Wednesday and Friday, July 21, 24, 
26 and 28. 


was creditable. 


Arnolde Stephenson’s Bookings 


The bookings for this great Franco-American artist are 
preceeding “apace. Miss Stephenson’s first appearance in 
Affferica will be made at His Majesty’s Theatre, Montreal, 
on October 29, when she will give a recital presenting 
novelties by Koechlin, Louis Aubert, Gabriel Pierné, Sulc 
and Darius Milhaud. There also will be a group of five 
Debussy songs and two important works by César Franck. 
Miss Stephenson will give four recitals in Canada, and will 
open her season in the United States, at Aeolian Hall, 
New York, during the last week of November, 

She will be heard in a limited number of cities, such as 
Cincinnati, Detroit, St. Paul, St. Louis, Buffalo, Providence 
and, last but not least, Chicago. 

Miss Stephenson still hopes to bring with her as accom- 
panist Lieutenant E. Robert Schmitz, of the French Army. 
The Lieutenant has been at the front since the commence- 
ment of hostilities and will come here only if peace has 
been declared, when the time for departure for America ar- 
His assistance to Miss Stephenson is simply invalu- 
He is a phenomenal pianist and accompanist. If, 


rives. 
able. 
however, his patriotic duties should keep him in France, 
arrangements have already been made for another excel- 


lent accompanist. 











July 27, 1916. 


MUSICAL COURIER 


31 





ALICE NIELSEN IS 
EULOGIZED EDITORIALLY 


Her Recent Appearance in Capital of West Virginia Is 
Signalized There as an Epoch in Music 

During her tour under Chautauqua auspices, Alice Niel- 
sen everywhere is being hailed with delight by the press 
and the public. One of the striking triumphs of her recent 
appearances was in Charleston, W. Va., when the Gazette 
of July 18 felt itself moved to say editorially: “The 
highest stage was reached when Alice Nielsen, the re- 
nowned prima donna, appeared. She came not from for- 
eign shores. She is an American, a native of Nasliville, 
Tenn., brilliant, discerning, a true friend, sympathetic and 
generous, an ideal Southern woman. 

Professionally, Miss Nielsen is known as The American 
Patti. Her broad experience in concert singing and her 
splendid success in grand opera, in Europe and America, 
make Miss Nielsen one of our greatest American singers. 
Her sound judgment, and excellent taste were shown in 
her choice of numbers for the Charleston program, includ- 
French and the 





Ger- 
man schools, and exquisite gems from the English. Miss 
Nielsen sang not only for her audience but she sang to 


ing selections from the Italian, the 


them. She was in splendid voice, and graciously responded 
to the many hearty encores by singing 
which may be called the songs of the people. 


those melodies 


Mme. eianaeth ineiiieie Gives 
Notable Seattle Concert 


Davenport-Engberg appeared at the Hippodrome, 
Sunday afternoon, June 25, giving the first in a 
direction of the 
manager. 


Mme. 
Seattle, 
series of popular concerts under the 
Northwest Concert Bureau, J. H. Lichtenstein, 


The program announcement read: “Mme. Davenport- 
Engberg — violin-virtuosa-composer-conductor | symphony 
orchestra.” 


numbers scheduled: 


(Wieniawski), ‘‘Moise,” 
nocturne, FE flat 


These were the 


“Grand Faust Fantasie” theme and varia 
(Chopin-Sarasate) ; 
“Per 


“Lucia di 


tions on G string (Paganini); 
menuet in D (Mozart), 
petuum Mobile” 
Lammermoor” (violin 
Wilhelmi), “Cradle 
(in harmonies), 


“Indian Lament” (Dvorak-Engberg), 

(Franz Ries), sextet, 
Lubin); “Ave Maria” (Schubert 
violin), “The Butterfly” 


(Engberg). Mme. 


(perpetual motion) 
alone) (St. 
Song” (duo for one 


“Folksong and Dance” Irving 


Cross was the accompanist. 


In the Seattle Post-Intelligencer of June 26 appeared this 
flattering tribute to the violinist: 


Mme. and fire made 
of a 
larly pleasing. 

ambitious number was a 


her presentation 
particu 


Davenport-Engberg’s technic 


violin concert at the Hippodrome, Sunday afternoon, 
Faust Fantasie,” by 

Mme. 
was noticeable in her rendition of 
string. 


played, 


The most ‘Grand 


Wieniawski, which required exceptional ability. Davenport 


Engberg’s fine technic Paganini’s 
“Moise,” a theme Her arrangement 
of Dvorak’s “Indian Lament,” rivals that of Fritz 
Kreisler. Mme. Davenport-Engberg, without accompaniment, performed 
the difficult feat of “Lucia.” 


She showed fine 


and variations on the G 
which she 
taking four parts in the sextet from 
took for her own compo 
a duo for one violin; “The But 
a Danish folksong arranged as a 


grasp of the subjects she 


which were “Cradle Song,” 


,” a light and airy piece, and 


sitions, 
terfly 
dance. 

The concert work of Mme. Davenport-Engberg will be 
extended through Oregon, California and Washington and 
by the middle of October she will be back in Bellingham, 


Wash., to begin rehearsals with the orchestra for the 
coming season. She is booked also for another Seattle 
concert. H 


Julia Cheon “Queen of Song” 

That Julia Claussen is “one of the queens of song in our 
generation” was the declaration made by Herman Devries 
in the Chicago American, in his comment on the Swedish 
prima donna’s last appearance in Chicago. The critic went 
on to say: “Mme. Claussen gave of her glorious voice, her 
noble style and her wonderful artistry in unstinted measure. 
It is almost unnecessary to record that she achieved her 
usual triumph, that her recalls were numerous, that the 
public adored her, and that flowers covered her.” 

Mme. Claussen, following her long Chautauqua tour, will 
resume her concert work in the fall under the management 
of Loudon Charlton. 


Frank Bibb and Kathleen Hart Bibb in Recital 


Frank Bibb, pianist, and Kathleen Hart Bibb, 
recently gave a recital in their home city, Minneapolis, 
which was an unquestioned success from beginning to end. 
Special features of the program were Mr. Bibb’s capital 
rendering of a grotip of Debussy numbers, in the playing 
of which he excels, and a spirited reading of Cyril Scott’s 
“Handelian Rhapsody.” Among Kathleen Hart Bibb’s 
splendidly sung numbers were two songs by Frank Bibb, 
which made a marked impression. Mr. Bibb accompanied 
throughout with all his usual skill and understanding, play- 
ing all the accompaniments from memory. Said the Min- 
neapolis Daily News: “Mr. Bibb is a pianist whose ability 


soprano, 


as an accompanist is scarcely surpassed by any other Ameri- 
can, and with special and peculiar gifts as a soloist.” 





Magnificent Physique of Opera Singer 
Lends Itself to Spartan Sport— 
Mme. Kurt Throws the Discus 





Melanie Kurt, the Metropolitan Opera soprano, has re- 
vived an old form of recreation. It is the throwing of the 
discus. The Amazonian figure of the Wagnerian prima 
donna is especially well adapted to this sport. When seen 
on the beach in her bathing suit built along straight Grecian 
lines, with the gleaming disc in her outstretched hand, she 
looked very much as a Spartan woman might in the days of 
Ancient Greece. 

Asked by a reporter to enumerate the various advantages 
of this game over more modern ones, she replied laughing: 

“It is too hot to analyze—so please don’t force me to. 
I love to throw the discus because there is a bigness of 
movement, a sweeping grace in the actual throwing of the 
disc which I have found in no other sport. To mé it is 
as much a spiritual expression as it is a physical exercise.” 

When asked whether she would recommend this sport 
to other women, the Briinhilde of the Metropolitan looked 
startled for a moment and then dimpled: 

“If they are as Ancient Greek in proportions as I am, 
[ can see nothing but benefit in their attempting this game 
of Ancient Greece. But even then [ would not recommend 
more than a few attempts at the start. As for myself, I 
have had plenty of experience in heroic sports in my roles 
of Briinhilde in “Die Walkiire” and Kundry in “Parsifal.” 





Ovation for Meta Reddisch at Opening 
of Guatemala Opera Season 


The Guatemala opera patrons have received the Amer- 
ican soprano, Meta Reddisch, with the same great 
thusiasm which has marked the appearances of the artist 
everywhere on her present tour of the Antilles and Cen- 
tral America with the Silingardi Grand Opera Company. 
The young diva made her debut there in “Lucia di Lam- 
mermoor” and the local critics acclaimed her in the fol- 
lowing lauditory manner: 


In Meta Reddisch we 
tic qualities and extraordinary vocal resources. 
and we are satisfied that she 


en- 


at once recognized a singer of brilliant artis- 
Last night, as Lucia, 
she predominated the entire performance, 
associated with an ensemble composed 
of singers of the greatest eminence. The delightful sweetness of her 
the fine perfection of her intonation and her marvelous virtu- 
osity, are evidence of knows 
how to sing. Throughout the opera, the beautiful singer was raptur- 
applauded and in the great climax of her role, the Mad Scene, 
La Actualidad. 


would do the same were she 
voice, 
a perfect schooling. In a word, she 
ously 
the manifestations became veritable ovations. 
urtist manages her vocal resources with marvelous dex 
of her natural and 


The gifted a 


terity and this she is able to do only because 


almost perfect method of voice production, The complicated music 
of Lucia offers no difficulties with which she to easily 
abounded in true artistic senti 


awarded triumphal ap- 


is unable 
Her interpretation of the role 
and the 
La Republica. 


cope. 


ment singer was from time to time 


plause. 
interpreters of Lucia are still 
being the fa- 
same 


Recollections of several eminent 
minds of local operagoers, 
who was heard in Guatemala in the 
hasten to say that Meta Red 
noted 


fresh in the among these 
mous Adelina Padovani, 
opera eight. years ago. We 
disch did not suffer in the 


at once 
least from comparison with these 
Her personal triumph of last night was 
stage 


singers of the past years 
to say that never has a singer on the 
Her singing of 


Diorio 


complete and it is safe 
of the Colon received more 


the celebrated Mad Scene was a superb artistic achievement. 


spontaneous applause. 


de Centro-America. 





Keehn’s New Piano Works 

Howard B. Keehn’s recreation, No. 3, “In the Quiet Hours 
of the Night,” will probably get a good deal more atten- 
tion during the daytime than during the nocturnal hours 
it musically portrays, for it is an excellent teaching piece 
which will prove of benefit to students of the piano, not 
so much for its technical demands as for its poetic and 
It has a judicious amount of counter- 


reflective qualities. 
The melodic 


point, but not enough to make it academic. 
phrases and the harmony of this recreation, No. 3, are of 
that quiet and unsensational classical manner which wears 
well and at which the student can work with ever increas- 
ing satisfaction. 

“In the Quiet Hours of the Night” 
learn with a reasonable amount of trouble, and at the 
same time is about as long as an andantino could be with- 
out becoming monotonous to the hearer. It fills three 
pages. Like the other pieces in this group of fine recrea- 
tions, it is published by H. H. Bellman, music publisher, 


Reading, Pa. 


is not too long to 





Van Dyck, Sandby and Meyn for Chicago 


Annie Friedberg has booked Rosina van Dyck, of the 
Metropolitan Opera Company; Herman Sandby, the Dan- 
ish cellist, and Heinrich Meyn, baritone, for appearances 
at the new series of morning musicales to be given at the 
Ziegfeld Theatre in Chicago next season, 
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ALFRED WALLENSTEIN 
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Address L. E. BEHYMER: 705 ps Bidg., Los Angeles 


IRVIN MYERS 


VOICE CULTURE 
Studio: 251 West 9lst St., N. Y. Phone, 4832 Riverside. 


ANDRE POLAH Weznst 


RECITALS AND CONCERTS 
62 Washington Square 3 New York City 


LILLIAN CINBERG "z= 


Pupil of AUGUST MOLZER 1229 M St., Lincoln, Neb. 


CAROLINE POWERS 


Recitals and Concerts 
106 Northern Avenue New York 


LILLIAN BRADLEY Seam 


KINGS NOW oven FOR SEASON 1916-i 
245 Wee rh Street, New York Tel 1730 Circle 


’ McGRANAHAN 


Irish Tenor Soloist—Paulist Choristers 
SUMMER TOUR COAST TO COAST 


RUTH TOWNSEND 


MEZZO SOPRANO 
Now on tour with New York Philharmonic Orchestra 
AVAILABLE FOR RECITALS 1916-17 
Personal address: 11 Gordon Ave., Haverford, Pa. 


LOUISE DAY 


Lyric Soprano 


Antique and Modern Folk in Coats 
Miscellaneous Programs. SEASON 1916-17 


enemas : Miss Annie Friedberg, 1425 Broadway, New York 


i 


CELLIST 


Management: 
WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


HAROLD HENRY 


Tour 1916-17 Booking 


Mr. Henry continues to win by artistic solidity, original talent for 
characterization and, as occasion offers, poetic feeling. His, execu 
tion is remarkable.—Maurice Halperson, The N. Staats Zeitung 
March 9, 1916, 
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Steinway Piano Used 
Management: Haensel & Jones, Aeolian Hall, New York 
Limited number of pupils accepted. 
426 Fine Arts Bidg. 
Chicago 


Personal 
Address 





THEODORE 


SPIERING 


The Renowned Violinist 





“Aside from his superlative technical and musical qualt- 
ties, Spiering is one of the few sympathetic personalities 
who possesses sufficient courage and ability to occasionally 
‘break a lance’ for the contemporary composer.”—Munich 
Post. 
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Management; Alma Voedisch, 1425 Broadway, New York 
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Marquis de Trabadelo 


4, rue Marbeut, Paris 
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STUDIO: 76 EAST orsr ore ba NEW YORK. 
Teaches in Boston, Wednesda 


CARL STECKELBERG, Viotinist 


Faculty University School of Music, Lincoln, Nebraska 


FREDERIC MARTIN s2sso 
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Studio: g32 West ri:th St., New York. Phone 4930 Morningside. 
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Telephone 2927 Stuyvesan 
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LANGUAG ART USIC 


Until War Is Over—Branch School, New York City, 
37 MADISON AVENUE 


L. a'AUBIGNE 


Address: 30 Ave. Kleber | 
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Florence Macbeth 


PRIMA DONNA COLORATURA 
Chicago Grand Opera 
Personal Management: DANIEL MAYER, 1005 Times Bldg., N. ¥. 
Phone, Bryant 2640 
Booking Season 1916-17 




















Jean de Reszke 
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Paris 


LAMPERTI- VALDA 


SCHOOL OF SINGING 


6: AVENUE NIEL - RIS, FRANCE 
Temporarily in New York, 8 West sad Street 


MME. GIULIA VALDA 




















San Antonio 
Symphony Orchestra 


ARTHUR CLAASSEN 


CONDUCTOR 


Menger 
SAN ANTONIO, TEXAS 
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PAUL 


DRAPER 


TEACHER OF SINGING 


AND THE INTERPRETATION OF SONG 





Personal address: 24 East s7th Street 
Phone: Plaza 8645 


For concerts, recitals, etc., address : 


Management: DANIEL MAYER 
1005 Times Building New York City 











“FESTIVALS DE MUSIQUE FRANCAISE” 
ARE INAUGURATED AT PARIS 


Concerts Reserved for French Cintas Who Have Died on Battlefield or Are 
Engaged in Present Conflict—National League for Protection of French 
Music—Eschig Again in Business 


30 Rue Marbeuf (Champs-Elysees) 
Paris, June 29,1916. 


The first of the “Festivals de Musique Frangaise,” given 
at the Salle Gaveau on the afternoon of Friday, June 16, 
was an enthusiastic and genuine success. These “Festivals 
of French Music” have been granted a subsidy from the 
Ministére de I’Instruction Publique et des Beaux-Arts and 
are exclusively reserved for composers who have died on 
the battlefield, or are wounded, prisoners, or actually with 


the flag. 
Albert Dalimier, the Under-Secretary of State for 
Fine Arts, and Camille Saint-Saéns, Member of the In- 


stitute, form the Presidency of Honor. The Honor Com- 
mittee includes Valentino and J. d’Estournelles de Con- 
stant, Saint-Georges de Bouhélier, Alfred Bruneau, Gus 
tave Charpentier, Claude Debussy, Paul Dukas, Gabriel 
Fauré, Vincent d’Indy, Jean Richepin, and Francis Casa- 
desus, the founder of these festivals. Besides the afore- 
mentioned names, there are committees and sub-committees 
of large 
patronage 

It is due to a modest and courageous review, 
pendant la Guerre” (Music during Wartime), 
by the publisher, Charles Hayet and under the initiative 
of its that these concerts 
or festivals have been called into existence. 

The program, which appears further on, was executed 
in the order indicated, after the following address by 
Alfred Bruneau, who, having paid a tribute to the French 
people and musicians, continued: “It is of little importance 
that the authors of these works should have received their 
at the Conservatoire, at the Schola or elsewhere, 


membership (too numerous to give here) and the 
of seven musical societies and associations. 

“Musique 
conducted 


secretary, Francis Casadesus, 


education 
that they should have received the instruction of such and 
such a professor, attached or free, that they should obey 
any one dogma, or be affiliated to a particular church of 
our great symphonical and lyrical religion. They 
worth; that is sufficient for us. And besides, they have 
fought valiantly; that intensifies the homage we pay them. 
Let us be happy in the gaiety of those of them who are 
with us feeling themselves becoming once again for a 
short moment creative beings, and let us joyously sow the 


have 


good seed of their future success. 
“Let us beat into shape with a clear 

which we raise to them the solid blade which we shall pass 

from hand to hand, to zealously guard the frontiers of our 


metal on the altar 


art when normal existence shall be once more, to resolutely 
protect our musical patrimony, to drive out invaders in 
times of peace, invaders as formidable and abhorrent as 
those in war. Let us love and help one another without 
distinction of school, as Bouhélier and Casadesus have so 
wisely counseled; let none refuse, as it is for the triumph 
of our cause. Do not let us lessen the value of our com- 
posers, of our executants, to the advantage of foreigners. 
Our composers and executants are admirable, incomparable 
and give mutual aid—you have a proof of it before you— 
the aid of their talent and devotion.” 

The numerous audience wa-mly applauded M. Bruneau’s 
speech and listened afterward with marked and 
pathetic attention throughout the concert, testifying their 
appreciation of works and interpreters, and of the diffi- 
culties overcome in gathering together an orchestra suffi- 
ciently numerous and capable of interpreting difficult 
works; in obtaining necessary rehearsals and making sure 


sym- 


of an audience willing to hear unknown authors. 

Alfred Bachelet, Paul Vidal, Francis Casadesus and 
Edouard Flament directed the orchestra of eighty musi- 
were M. Ghasne (of the Opéra- 
M. Gigout (of the Conservative), or- 
tenor. 


cians. The soloists 
), baritone; 
gan; M. Plamondon, 


Here is the program: 


Comique 


(wounded) 
vind eat Paul Ladmirault (on service) 


eh ode 60s 6eenceseeneee Baeee 
“Myrdhin” 


Deuxiéme 
Chant Funébre de 


Symphonic 


Baritone. 

Andante pour Orgue (tre audition)...... Georges Krieger (missing) 
Le Retour du Printemps.............. Maurice Desrez (on service) 
Tenor. 

Oceano Nox—Poéme symphonique...Eduard Flament (Convalescent) 
Baritone. 

Le Fou de la Forét (ire audition)........ Roger Pénau (on service) 


Suite, tirée d’un ballet en 2 actes (ire audition). I. Prélude 
All® Moderato, II. All® Molto....Christian Riquet (on service) 
Les Roses (ire audition)—Poéme symphonique...Auguste Delacroix 
(on service) 
The “Second Symphony” of M. Labey and the “Océano 
Nox” of M. Flament, two important works on the program, 
were played with success some seven or eight years ago 
at the Symphony Concerts. The fine fragments of M. 
Ladmirault’s “Funeral Song of Myrdhin” make one hope 
that his drama will be represented after the war. Works 


of Krieger, Desrez, Pénau, Riquet, Delacroix, all of differ- 
ent tendencies, were also equally applauded, for a fine eclec- 
ticism is henceforth a rule—divisional school barriers are 
ruled out and overthrown. 
A National League for the Protection of French Music 
A “Ligue Nationale pour la Défense de la Musique 
Francaise” has been formed here. An extract from its 
Statutes (Art. II.) reads: “The object of the League is to 
consider those questions of interest to the existence and 
the future of French music in France and abroad; 
prohibition to perform in public any contemporary German 
or Austrian works; the safeguarding of artistic national 
patrimony in its development, its extension without dis- 
tinction of kind or schools, its influence in France, its 
propagation through publication and performance. . i 
Anent the foregoing “Ligue,” a correspondent writing to 
Le Matin says: “The formation is announced of a league 
whose object is to substitute the music of the Allies for 
that of the Austro-Germans. The intention is praiseworthy, 
but I do not think that French, Italian, English and Rus- 
s'an musicians have any need to impose their works by 
administrative order! Apart from the Viennese folly, 
which prepared the way for the period of slow waltzes 
(valses lentes), all have invariably 
found in Paris ready and interested listeners and admirers. 
Doubtless the future will accord them a still warmer wel- 
There is but one thing to remember, that in music, 


talented composers 


come, 
as in every other art, all kinds have their merits except 
wearisome ones.” 
Death of George Sand’s Friend 

Readers of George Sand may remember that the great 
romanticist found a loyal friend and medical adviser in 
Doctor Favre, whose death has just been announced. His 
was great not only on “la bonne dame de Nohant,” 
“La Dame aux Camélias,” Alexandre 


influence 
but on the author of 
Dumas, whom he met under the hospitable roof of Mme. 
Sand. 


Concerts 
Since the “big concerts” ended for the season there 
have been many others of the greatest interest. At the 


Sainte-Chapelle the Society of “Cathedral Lovers,” directed 
by M. Letocart, gave, in the very framework for which 
they were composed, an admirable chronological set of 
French religious works from the thirteenth century to the 
eighteenth. The admirable general effect of grandeur and 
richness of French sacred music was effectively brought 
out. 

At the Salle des Agriculteurs, 
“Protection ” Gabrielle Gills, Joachim Nin and 
G. Jean-Aubry arranged a concert “Hommage a Chopin” 
“Preludes” and “Mazurkas” 14; “Mélodies” 
(Songs) 3; Lecture, “Chopin”; “Preludes” and “Mazurkas” 
14; “Mélodies” (Songs) 3; Lecture, “Chopin”; “Preludes” 
and “Mazurkas” 9; “Mélodies” 4 

A young “trio,” Lucie Cafferet, Astruc 
Mme. Caponsacchi, have twice given the trio of M. Ravel, 
once between those of Beethoven and Schumann; and the 
second time between trios of Ed. Lalo and Saint-Saéns. 

For the benefit of the “Union des Femmes Artistes Musi- 
ciennes” a matinée was given at the Salle des Agriculteurs 
with a program composed of piano works by Handel, 
Mozart, Chopin, Widor, Saint-Saéns and Campbell-Tipton, 
played by that virile, healthy virtuoso, Paul Loyonnet ; who 
with Lucien Capet, the sonata, op. 96, for 
piano and violin, of Beethoven and the 
Franck. 

In aid of war refugees the “Secours de Guerre” arranged 
a matinée in the Grand Hall of the Seminary of Saint- 
Sulpice. The third act of “Manon” was a feature of the 
program given in the hall which is the original setting of 
Abbé Prevost’s romance. A concerto for organ and orches- 
tra by Handel, with eighteenth century airs and dances 
completed the matinée. 


for the benefit of the 
Polonaise, 


as follows: 


Yvonne and 


also played, 
sonata of César 


Municipal Opera to Remain Open 

For the first time in eleven years the management of the 
Trianon-Lyrique will forego the annual closing and keep 
open doors through the summer, in order to provide em- 
ployment for its artists and staff, thus following the ex- 
ample of the Opéra-Comique. 

Opéra-Comique Plans 

The Opéra-Comique will give in the autumn the premiére 
of “Les Quatre Journées” (The Four Days) of Alfred 
Bruneau. It is a big work, ardently patriotic; in four 
acts this musical drama presents actual happenings thril- 
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lingly. The scenery is conceived on new lines and will 
realize an original plan which will add in artistic value to 
the works put before the public at the Opéra-Comique. 
This week’s program there comprises “Carmen,” “Mme. 
Sans-Géne” and “Les Amoureux de Catherine,” “Madama 
Butterfly,” “Sapho,” “Louise,” “Manon,” “Lakmé” and 
“Paillasse,” “Werther.” - 

Early in September next “La Dame en Rose” will make 
her bow to Parisians at the Palais Royal. This rosy per- 
sonage is a French adaptation of “The Pink Lady” who 
(or which), with the charm of Ivan Caryll’s music, scored 
a success in England and America. 


French-Italian Music Exchange 


The project of a Franco-Italian “Entente Artistique,” 
of which mention was made in my last letter, seems to be 
growing with time. The object of the enterprise, as you 
know, is to produce Italian operas and operettas in Paris 
and French works in Milan and Rome. Arrangements 
are now in progress for acquiring theatres. Another fea- 
ture of the project is the production of artistic films, ac- 
companied by specially written music, including “La Croi- 
sade des Innocents” (D’Annunzio), “Cavalleria Rusticana” 
(Mascagni), and “Théodora” (Giordano), 

“The undertaking has been launched,” says a Paris paper, 
“with an initial capital of 500,000 francs and the adminis- 
trative council comprises: Albert Girard, Senator for 
the Ardennes, president; Clement Bayard, Comte Em- 
manuel de la Rochefoucauld, Henry Girche and Lorenzo 
Sonzogno and L, Barduzzi.” 


Veteran Bandmaster Dies 


The death is announced of Léon Chic, a composer of 
music and formerly master of the Marine Band stationed 
at Brest. Deceased had reached the high age of ninety- 
seven years. 

Eschig Again Open 

Max Eschig, the publisher and music dealer in Paris, 
whose house was closed at the outbreak of the war, and 
which remained closed for several months, has since been 
reopened, the proprietor asserting his nationality as a 
“Tcheéque.” 

Among the many war publications issued by this house 
are new editions of the “Russian Hymn” and the Tchéque 
or “Bohemian Hymn”: “Kde Domov Muj!” (Fr. Skroup, 
1801-1862), both reharmonized by Joseph Szulc, an excel- 
lent Polish musician who resides in Paris. 

Eschig’s reopening was a distinct relief to such Ameri- 
can music students as are in Paris. It is the custom of 
French music stores to carry practically nothing but their 
own publications and the enterprising Eschig is the only 
music dealer in the city carrying an extensive general stock 
of international music. 


“La Cité Reconstituée” in the Tuileries 


The “reconstructed city,” or village of model houses, 
mostly portable, is a Paris exhibition occupying the entire 
Place de la Concorde-end of the Tuileries Garden and a 
good portion of it along the Rue de Rivoli. It was a 
happily inspired idea to look beyond these painful days of 
destruction to those of reconstruction, and the exposition 
of the rebuilt city on the Terrace of the Jeu de Paume 
(Tennis Ground) in the Tuileries is proof of it. 

The exposition has grouped in a most dexterous manner 
the most diverse constructions. The small cottage at 800 
frs. (160 dollars), the house at 16,000 frs. (3,200 dolla-s), 
both are equally perfect; thus, many other models, public 
buildings, etc. The sure hand of the French workman 
instinct with art and originality has produced a marvel in 
the miniature “Village of France.” Nothing is wanting 
in this model of the French village-to-be ; one’s only desire 
is to be able to visit in a near future the invaded territory 
dotted with many such villages as the model on the Terrace 
of the Jeu de Paume, Paris. 

Tuileries Concerts Resumed 


The summer-day concerts, orchestral and lyric, in the 
Tuileries Gardens, were resumed on June 1. Various 
singers, and an orchestra of forty musicians under direc- 
tion of S. M. Bovy, provide about two hours of enjoyable 
music, largely operatic, every afternoon, at prices within 
the reach of all classes: fr. 1.10, 55 and 30 centimes, i. e., 
22, 11 and 6 cents—the extra 2 and 1 cents respectively, 
being contributions to the “poor-box,” These concerts are 
partly subsidized by the French Government, else an orches- 
tra of forty members (some of them women), could not, 
of course, be maintained. 

Following is presented the program for a week. Sunday, 
“Faust,” solos and concerted selections; Monday, “Héro- 





CEREMONY OF DECORATING WOUNDED OFFICERS. 


LANCE HOSPITAL AT NEUILLY, 


1. The late Captain Frank H. Mason, former president of the 


diade”; Tuesday, “La Vie de Bohéme”; Wednesday, “La 
Juive”; Thursday, “Mignon”; Friday, classical and mis- 
cellaneous concert with compositions by Bruneau, Saint- 
Saéns, Weber, Berlioz, Reyer, Herold (“Zampa”), Bee- 
thoven, Franck, Martini, Delibes; Saturday, 
“Mireille,” solos and ensemble selections. Each day’s con- 
cert concludes with a national hymn, followed by the 


Rameau, 














Owing to the widespread demand for 
the MacDowell program, and the contin- 
uous traveling necessitated, I find myself 
no longer able to attend adequately to the 
booking and business details. 

I therefore consider myself fortunate 
in having secured as my personal repre- 
sentative, the assistance of Gertrude F. 
Cowen, who will attend to all matters 
pertaining to my recitals. 

Kindly address all communications to 
Gertrude F. Cowen, 1451 Broadway, 
New York. 

Mrs. Epwarp MAcDowELt. 


June 12, 1916. 


























“Marseillaise”; thus: Sunday, “Belgian”; Monday, “Portu- 
gal” and “Japan”; Tuesday, “English”; Wednesday, “Mon- 


tenegro”; “Serbian,” “Russian” and “Italian.” 
Death of Captain Mason 


A genial home and musical salon in Paris has been closed 
by the death of Captain Frank H. Mason, for many years 
Consul-General in the French capital and more recently 
president of the American Ambulance Hospital at Neuilly. 

Mr. Mason had been a member of the American Consular 
Service for more than thirty years and before coming to 
Paris, held a similar position for years in Germany 
The Masons were widely known and universally beloved 
by the hundreds and thousands of Americans and other 
visitors who crowded their “Days at Home.” Both Mr. 
and Mrs. Mason were genuine lovers of the divine art 
and an attractive musical program was always a feature 


on their receiving days 

Débutantes, especially young Americans, were ever sure 
of encouraging and kindly help from them, and many 
well known singers and players before the public today, 
had a start in the Mason salon 

The funeral service of Captain Mason was conducted 
by the Rev. Dr. Watson at the American Church in the 


SCENE IN THE GARDEN OF THE AMERICAN AMBU 
FRANCE, A PARISIAN SUBURB 

j American Ambulance Hospital 2. Compte de Delma-Heidé, 
statistician, American Ambulance Hospital, and Paris correspondent of the Musica, Courter, 


Avenue de l’Alma, and was attended by practically every 
prominent member of the American colony in Paris and 
many representatives of Parisian society, Wreaths and 
floral tributes were sent in profusion and the coffin was 
literally covered in flowers. 

The choral service was rendered by a choir of men and 
boys, and the hymns sung were “Lead Kindly Light,” 
“Abide With Me” and “Now the Laborer’s Work is O’er.” 

Expression of deepest sympathy for Mrs. Mason and her 
family in their bereavement. 

ComTe re DetmMa-Hetpr 


Mlle. de Tréville to Give July 
Costume Recital at Stamford, N. Y. 


Although Yvonne de Tréville has planned to spend the 
summer resting at her New Jersey home in Elizabeth, 
she has already spent two weeks at Seabright and has 
just consented to give a performance of her celebrated 
costume recital, “Three Centuries of Prime Donne,” at 
Stamford, N. Y. She will go to the Catskill! Mountains 
by automobile the end of July and will give the concert 
at Stamford August 4. 


Vera Barstow’s Summer Plans 


Mrs. Barstow has closed her flat on Morningside Drive, 
New York City, and with her daughter, Vera, gone to her 
cottage at Beverly, Mass., for the rest of the summer 

After having played a few special engagements at Massa 
chusetts North Shore homes, Miss Barstow will run up 
to Toronto, the latter part of August, to visit her teacher 


and friend, Luigi von Kunits 


Florence Mulford Hunt to Give 
Aeolian Hall Recital Early in October 


A recital in Aeolian Hall, New York, which Florence 
Mulford Hunt, the well known contralto, will give early 
in October, will inaugurate a busy season for this popular 
singer. Another important recital which was recently 
booked for this artist is an appearance on December 14 at 


Newport, R. I. 


Bellamanns in Mississippi 
Mr. and Mrs. H. H sellamann, the distinguished 
musician couple ot Columbia, S. C., are resting at a 
Mississippi resort and preparing their programs for 
next season. Later in the summer the Bellamanns will 
come to New York, where Mrs. Bellamann is to take 
up some work with her old teacher, Mme. de Sales. to 


whom she says she owes so much of her vocal success 
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Pouch Mansion, 345 Clinton Ave., Brooklyn. Marguerite Beriza, the well known soprano of the Chi- 
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Direction: Albert D. Gould, 300 So. Wabash Ave., Chicago 


(Mimball Piano Used) 


cago Opera Association, now appearing with great success 
at Ravinia Park in such parts as Carmen, Suzanne in the 
“Secret of Suzanne,” Tosca, Santuzza in “Cavalleria Rus- 
ticana,” and many other of her big roles, has also entered 
the moving picture field, posing for the Selig-Polyscope 
Company. In one of the recent issues of the Chicago Ex- 





MARGUERITE BERIZA AS A “MOVIE” ACTRESS, 


aminer, James Whittaker wrote several anecdotes regard 
ing Mme seriza’s first appearance in the films. To 
a representative of the Musica Courter, Mme. Beriza 
added some anecdotes, from which the following is quoted: 

“Though | am a very good horseback rider, I did not 
know it would be necessary for me to jump over fences 
on horseback, to be dragged from the saddle by supposed 
wild Indians, and after one rehearsal I left Lafayette, 
Ind, where the films were being taken, and came back to 
Chicago. Upon my return | wrote to Mr. Selig that | 
could not stay with his firm, that the work required an 
athlete, and that | thought best to resign at once. Mr 
Selig refused to accept the resignation and wrote me that 
the change would do me a lot of good. I then ‘phoned 
him, saying, ‘But if | am killed, what will you do?? Mr 
Selig very politely answered, ‘I will send you some flowers.’ 
‘And if I am only burt, what will you do?’ I asked. ‘I 
will send you to one of the best hospitals and will pay 
the expenses.’ ” 

By his witty repartee Mr. Selig won the battle, and Mme 
Beriza returned to Lafayette, Ind., where the film was 
taken, and from which the accompanying picture is repro- 
duced. In the picture Mme, Beriza looks somewhat afraid 
Ihe fright is caused by the appearance of would-be In 


dians upon the scene 


Astrid Yden, Harpist 


rhe harp as a solo instrument has, without a doubt, been 
neglected in this country; it is only within the past two or 
three seasons that rapid strides have been made in its 
favorable public recognition in American music circles. 
Chat the various clubs and musical organizations through- 
out the country have taken a decided interest in the instru- 
ment, may be due a large part to the ever present re- 
quest for novelty in ges field of recital giving. 

During the latter part of the past season Astrid Yden, 
the celebrated Swedish harpist, arrived in this country 
for the first time, and immediately interest was aroused 
in her arrival, for word of her extraordinary achieve- 
ments abroad had preceded her to America. It required 
but a very short time to convince the music world that these 
rumors were well founded. 

This young lady, who succeeded in astonishing the audi- 
ences in the principal European music centers, and who has 
won the favor of various crowned heads through the 
medium of her extraordinary achievements on her chosen 
instrument, is to be heard extensively here next season. 
It has been said of Astrid Yden that when she performs 
on the harp, the hearer forgets the instrument's limitations 
and that everything she does is new and effective and re- 
markably original, and that she is a brilliant executant 
and an artist of perfect taste. 

Her managers, Winton & Livingston, of New York, 
report that the coming season promises to be one of rare 
brilliance and unquestioned success for Astrid Yden. 


Elsie Baker’s Monumental Season 


Among the few artists in this country who have the 
privilege of carrying their bookings through the summer 
months, even as during the midwinter season, Elsie Baker, 
the contralto, is invariably favored as are not many others. 
This young singer, who has come into prominence in the 
past few seasons, has for several years spent her entire 
summers in concert work, She left New York in June, 
this year, and starting with her first date at Perry, N. Y., 


on June 27, she was booked solid up to the first of Sep- 


tember. During this time Miss Baker is to appear in sixty 
different cities. The complete list of engagements is as 
follows: Perry, N. Y.; Attica, N. Y.; Arcade, N. Y.; Ran- 
somville, N. Y.; Lyndonville, N. Y.; Albion, N. Y.; Brock- 
port, N. Y.; Honeoye Falls, N. Y.; Geneseo, N. Y.; Bata- 
via, N. Y.; Le Roy, N. Y.; Canandaigua, N. Y.; Naples, 
N. Y.; Geneva, N. Y.; Ovid, N. Y.; Clifton Springs, N. Y.; 
Moravia, N. Y.; Cortland, N. Y.; Cazenovia, N. Y.; Cam- 
den, N. Y.; Fort Plain, N. Y.; Dolgeville, N. Y.; Herki- 
mer, N. Y.; Cooperstown, N. Y.; Cobleskid, N. Y.; One- 
onta, N. Y.; Walton, N. Y.; Greene, N. Y.; Norwich, 
N. Y.; Hamilton, N. Y.; Oneida, N. Y.; Fulton, N. Y.; 
Oswego, N. Y.; Wolcott, N. Y.; Williamson, N. Y.; New- 
ark, N. Y.; Adams, N. Y.; Carthage, N. Y.; Theresa, 
N. Y.; Ogdensburg, N. Y.; Gouverneur, N. Y.; Potsdam, 
N. Y.; Massena, N. Ry : _ Malone, N. Y.; Tupper Lake, 
N. Y.; Saranac Lake, ; Plattsburg, N. Y.: ; Montpelier, 
Vt.; SL apunates, N. ~ he Sh Coumim, N. H.; Berlin, my 2.3 
Newport, Vt.; Lyndonville, Vt.; Hardwick, Vt.; Woods- 
ville, N. H.; Laconia, N. H.; Kennebunk, Me.; Rumford, 
Me.; Farmington, Me.; Waterville, Me. 

This tour is being made under the auspices of the Red- 
path Chautauqua System and is to be followed by another 
six weeks’ tour of the Southern States, starting October o. 
Miss Baker will be heard extensively in other parts of 
the country in recital and concert and is to appear with 
several of the prominent orchestras. She is under the 
management of Winton & Livingston. 


Skovgaard and His Wife on a 
Canadian Pacific Observation Car 


The accompanying picture, taken by Francis W. Cowles, 
the baritone touring with Skovgaard, is unusual, inasmuch 
as it was taken as a snapshot, and turned out to be a sil- 





SKOVGAARD AND WIFE IN SILHOUETTE, 


houette of Skovgaard, the Danish violinist, and his wife, 
crossing the beautiful Canadian Rocky Mountains. The 
picture was snapped just as the violinist had finished tell- 
ing a very funny story. 





Leila Holterhoff’s First New York 
Appearance Scheduled for November 


“Fairylike in her dainty etdesnsin and with a voice 
like a silver bell, Leila Holterhoff captured the heart of 
the huge audience of music lovers yesterday and won her 
place among the first soprano singers of the city. Miss 
Holteroff’s voice is peculiarly delicate and charming. 
Brewer's ‘Fairy Pipers’ might have been written for her, 
so daintily did she give it.” 

Yes, without doubt, Los Angeles is proud of her blind 
daughter, Leila Holterhoff, who is to make her first Amer- 
ican tour next season. She is engaged for a recital in 
Boston, which will occur late in October, and her first 
New York appearance is scheduled for November at the 
Comedy Theatre. 

Miss Holterhoff is at present in the West, but will return 
East early in September in order to fulfil several engage- 
ments in various portions of New York State. 





A. Soffredini, the Italian composer, has just completed 
a lyric work, “Oberdan” in two acts. 
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SAN FRANCISCO MANAGERS 
TALK ORCHESTRAL MATTERS 


Prophecies of Success From Both Musical Camps— 
Dignified Plans and Purposes—New 
Chamber Music Club 


San Francisco, Cal., July 16, 1916. 

The feature of the week is the appearance of two in- 
terviews in the daily press by the respective managers of 
the two symphony orchestras, headed respectively by Al- 
fred Hertz and Nikolai Sokoloff as conductors. These 
follow, and they make interesting reading in the present 
midsummer time, when concerts are few. 

Frank W. Healy, manager of the People’s Philharmonic 
Orchestra, and formerly manager of the San Francisco 
Symphony Orchestra, said, being informed that leading 
citizens are contributing for the financial maintenance of 
both symphony orchestras: 

“This is as it should be. San Francisco can suppport 
two orchestras, It did so during the years that Henry 
Hadley directed the San Francisco Symphony Orchestra 
and Herman Perlet waved the baton over the People’s 
Philharmonic. Why shouldn’t it do so now when Nikolai 
Sokoloff is the director of the People’s Philharmonic and 
Alfred Hertz is the director of the other orchestra? 

“IT have no disposition to permit the People’s Philhar- 
monic Orchestra to assume a second place in the esteem 
of the public. While our prices are lower, our standards 
are not. We both, I take it, aim to give the public the 
best music we are capable of presenting and in the best 
style of interpretation. 

“Our orchestra, the continuance of which is assured, will 
proceed on the basis that the people love good music, and 
we shall continue to provide it at prices which place it 
within the reach of all.” 

What Widenham Thinks 


The following is from A. W. Widenham, the new man- 
ager of the San Francisco Symphony Orchestra: 

“As to the future of the San Francisco Symphony 
Orchestra, I can say frankly that all signs point to a suc- 
cessful season. 

“The first good omen is in the selection of William 
Sproule as president. I doubt if there is another musical 
association in the country so fortunate as to be headed by 
a man who will measure up to Mr. Sproule’s stature as 
thinker and doer in big affairs. 

“We are expecting a full measure of assistance from 
the music lovers of San Francisco. Civic pride, as ex- 
hibited by the guarantors who make the season of sym- 
phony concerts possible, can be effective only when backed 
by the expressed appreciation of the people at large. 

“At present we have an enviable list of names on our 
books as subscribers and guarantors.” 


A New Chamber Ensemble 


A permanent Chamber Music Society has been organized 
in this city, succeeding the San Francisco Quintet. The 
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movement originated with Elias M. Hecht. The perform- 
ers include musicians who are world famed: Louis Per- 
singer is the first violin; Horace Britt, cello; Nathan 
Firestone, viola; Louis Ford, second violin; Gyula Or- 
may, piano, and Elias M. Hecht, flute. 

Your correspondent is indebted to Alfred Metzger for 
the following interesting facts: 

“The Chamber Music Society of San Francisco (for- 
merly the San Francisco Quintet Club) was founded early 
in 1911 by E. M. Hecht. There was at that time no thought 
of public appearance, the members simply coming together 
at Mr. Hecht’s home once or twice a week to read through, 
study and discuss the various classical and modern cham- 
ber music works. Their interest soon developed to the 
point of daily rehearsals, and in the winter of 1912 the 
Pacific Musical Society, hearing of the artistic private work 
of the organization, engaged it to play at one of their even- 
ing concerts. The success was instantaneous; public and 
critics alike were delighted with the wonderful blend, 
youthful fervor and smooth ensemble of the players, and 
arrangements were immediately made by Manager Will 
Greenbaum to place this organization among his list of 
attractions. The first season was a tremendous success. 
The public and critics vied with each other in finding new 
words of praise for the organization. Rehearsals were 
held daily all during the summer, and the ensemble was 
developed to a tremendously high plane. 

“The second season was an even greater success than 
the first. The organization was in demand in neighboring 
cities, and found itself unable to fill all the out of town 
engagements that were offered. The personnel is such as 
to make it the peer of the foremost ensemble organizations 
of this country, and it offers the West concerts of the same 
high artistic and educational value as those of the well 
known Eastern organizations. 

“Elias M. Hecht, founder and flutist of the organiza 
tion, is responsible for the introduction to our Western 
public of much chamber music, both ancient and modern, 
hitherto unknown to American andiences. Much of this 
he obtained while playing with the Concert Verein Quartet 
of Munich. Mr. Hecht specialized in chamber music 
abroad with such authorities as Wolf-Ferrari, Alfred Baeh- 
rens, of Paris, and others, and it was for the purpose of 
continuing this line of work that the society was formed. 
Mr. Hecht is one of the most experienced ensemble flutists 
in the West, and his work is characterized by beauty of 
tone, breadth of conception and phrasing and perfect blend- 
ing of his instrument with the strings. The organization 
aims to supply to California and the West what the East 
receives from its favorite chamber music organizations 
and is every bit as well equipped to do this as any ensemble 
group in the country. 

“Tt is of the utmost interest to music lovers of this 
country that Mrs. H. H. A. Beach has written, or is writing, 
a quintet entitled “Theme and Variations,” for flute and 
string quartet, specially for this Chamber Music Society 
of San Francisco, and has dedicated the work to the organ- 
ization. The fact that such a distinguished musician as 
Mrs. Beach honors the society with the fruit of her artistic 
ingenuity bestows a prestige that is absolutely invaluable 
and places the organization immediately among the first 
of the kind in the United States.” Davin H. WALKER. 


Fay Foster’s Summer Plans 


Fay Foster, with her mother, is at present at Lake 
Winnepesaukee, N. H., where she proposes to remain until 
October 1. Miss Foster is delightfully situated in a cottage 
in the pine woods, with a running brook but a few yards 
away, and says she “finds it much pleasanter to be awak- 
ened in the morning by the singing of the birds, the rustle 
of the leaves of the trees in the wind, and the murmur of 
the brook, than by the noise of the city street traffic, burst- 
ing of automobile tires, etc.” 

Following a few weeks of absolute rest, Miss Foster 
plans to devote the remainder of the season to composition. 
She expects to write a number of songs, besides some 
larger forms, viz., a pretentious chorus for men’s voices, 
and a song cycle. 


Saenger Artists at Ravinia Park 


Mabel Garrison, Orville Harrold, and Henri Scott, sang 
the leading roles in the performance of “Lucia,” which 
was selected to open the season at Ravinia Park, in Chicago, 
where opera is given during the summer months. The 
performance was a success. A few evenings later the 
same three artists appeared in “Faust.” Saenger artists are 
sO numerous now in concert and opera, that it is not an un- 
usual thing to find entire programs and opera casts made 
up of these singers. At a performance of “Rheingold,” 
at the Metropolitan Opera last season there were four, and 
in the “Magic Flute” there were Mme. Rappold, soprano; 
Vera Curtis, soprano; Lila Robeson, contralto; Paul Alt- 
house, tenor; and Henri Scott, basso. They are all Ameri 
cans and received their training with this American teacher, 


in America. 








Remarkable Approval of 














LUCILE LAWRENCE 


by the 





Prominent New York Critics 
of her singing 
in Verdi’s “‘Requiem”’ 
June 4th, 1916, New York City 





‘Twelve favorable criticisms 
herewith printed intact 





It gave us great pleasure to hear again the noble voice 






of Lucile Lawrence, whom we recollect having sung 
smaller parts here in former years and who has now re 
turned to our shores, vocally matured and the pe " 
of a magnificent voice Her powerful soprano often 


floated above the ensemble.—Staats-Zeitung, June 5, 1916 


To give an account of Miss Lawrence's vocal attain 
ments from an outdoor hearing at the distance of fifty 
yards would be hardly fair It may be said, however, that 
she has a powerful voice and that its quality sounded ad 
mirable. She has a dramatic style of delivery and put 
feeling into her singing.—New York Herald, June 
1916, 


Miss Lawrence, whose appearance was virtually an 
American debut, showed a voice of good volume, range 
and quality, and considerable intelligence in its use 
Evening Mail, June 5, t916. 


Obviously, it would be impossible to form a conclusive 
estimate of Miss Lawrence's ability She had to bear an 
exceedingly difficult test in making her first public appear 
ance before an American audience, since she won a place 
on the Italian operatic stage lo judge from the power 
of her middle register, however, and the floating reso 
nance of her high tones the American soprano is likely to 


find her way once more into the Metropolitan Opera 
House, where she began her career modestly in the 
régime of Conried New York Press, June 5, 1916 
Miss Lawrence, an American who has made her entire 
career in Europe, revealed a good dramatic soprano voice 
and a knowledge of style The Sun, June , 1916 
Lucile Lawrence, an American soprano with a fine 


voice, was making her home debut.—The World, June 
1916, 

Lucile Lawrence’s clear soprano voi rang out well, 
especially in the higher notes The Evening Telegram 
June 5, 1916, 


Miss Lawrence aroused a desire fo hear in more favor 
able circumstances a voice that seems to have developed 
admirably during her long absence in Europe Th 


Globe, June 5, 1916. 


Miss Lawrence, an American, who has made her entire 
career in Europe, revealed a good dramatic voice and a 
knowledge of style New York Commercial, June 
1916. 


Lucile Lawrence's performance was a distinct success 
Morning Telegraph, June 5, 1916. 


Within the limitation of the unlimited ace of open 
air surrounding them, the solo singers accomplished their 
important tasks creditably.—New York Evening Journal 


June 5, 1916. 

Miss Lawrence proved to have a voice of powerful tim 
bre, which at times she used effectively and at times did 
not New York Tribune, June 5, 1916 
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Florence Otis Closes Season 


Florence Otis, the soprano who has made such strides 
in public favor during the past season, closed it with an 
appearance in “Tale of Old Japan,” by Coleridge-Taylor, at 


3arnes Wells, Frederick Martin 


Marysville, Ohio 





























FLORENCE OTIS AND LIEUTENANT FIELD 
On the Yale Campus at New Haven 





Ellerman were the other soloists, so Miss Otis 
Her 


earnest study, preparing for the coming season, which looks 


and 


Amy 


was in good company summer will be devoted to 


most promising for her. The accompanying snapshot was 
taken in New Haven, her companion being Lieutenant Field 
of the Yale Battery, on the campus at Yale University. 


Laura E. Morrill Successful Vocal Teacher 


forms of pub- 
licity is Morrill is a 
vocal teacher of whom her pupils speak in tones of af 


Undoubtedly, one of the most valuable 


personal endorsement. Laura E. 
fection and admiration. Indeed, so insistent was the de- 
mand for her instruction that she is at present conducting 
a summer term at her attractive studios in the Hotel Ma- 
jestic, New York, although she spends one day each week 


in Boston 


Among her successful pupils is Bertha Barnes, con- 
tralto, who has been heard frequently in concert and 
oratorio. Another artist pupil is Mrs. Kenneth Croft, 


mezzo-soprano, who sang with great success at the Panama 
California International San Diego, Cal 
Jessie Pamplin, contralto, has been scoring decided success 
Mrs. Pamplin is an unusually accomplished 
Italian, Spanish, in 


Exposition in 


in Argentina. 


linguist, speaking French, German, 


addition to her native tongue, and is at present studying 


Scandinavian. Another pupil who recently came before 


the public in a prominent manner is Ethel Frank, soprano 


who gave a recital in Boston, winning the enthustasti: 


praise of press and public 


Press Comment on Gordon Campbell 


A special word of praise must be given to Gordon Campbell fo 


his sympathetic accompaniments. He played all the songs without 


score and with a beauty of tone which was of great aid to the art 


of the singer Karleton Hackett in Chicago Evening Post. 


Gordon Campbell was the accompanist To his assistance, especial 


Schubert numbers, is due much of the recital’s success 


News 


ly in the 


Stanley Fave in Chicago Daily 


Gordon Campbell at the piano was the star of the afternoon He 
program without notes and gave a superb exhibi 


Herman Devries in 


played the entire 


tion of cultivated and delightful musicianship 
Chicago Evening American 


The masterful accompaniments of Gordon Campbell deserve ap 


preciative mention.—-Chicagoer-Presse 


Campbell played all the piano accompaniments like a 


Chicago Examiner. 


Gordon 


genuine artist 


We had the pleasure of applauding Gordon Campbell, who played 
beautifully La Comoedia, Paris, France. 
and competent accompanist—and possessed of high 
Salt Lake City Tribune 


A sympathetic 


gifts as a solo pianist. 


Public Likes Mass by John S. Duss 


John S. Duss recently appeared in a new role, when 
his original church mass, dedicated to St. Veronica, was 
given its premiére public hearing at Ambridge, Pa. In 
addition to the organ, there was a group of picked in- 
strumentalists from Pittsburgh, a chorus of forty voices, 


Vera Duss, soprano; Dorothy Foster, soprano; Edna Mc- 
Cormack and Mrs. Ryan, contraltos; Henry Foster and 
Gilbert and E. Sel- 
intent upon making the occasion a 
memorable one. A large and interested audience listened 
intently to the work, which, according to reports, departs 
in many respects decisively from the forms of the old 
masses. A portion which especially pleased began with 
a soprano solo, “Christ, Have Mercy,’ developed into a 
duet, then a trio and reached its climax in a quartet. Mr. 
Duss was warmly congratulated upon his excellent work. 

In the Ambridge Citizen one reads: “Last night’s ren- 
dition of the Credo seemed as melodious, harmonious and 
rhythmical as any composition can be. In our humble judg- 
ment it is dignified, powerful and absolutely convincing. 
It was the universal verdict that Mr. Duss has succeeded 
in producing a composition not only full of musical merit, 
but, judged from the devotional standpoint a ‘masterpiece’ 


: . 
George Reed, tenors; George 


way, bassos, all 


of music, and at the conclusion of the program he was 
overwhelmed with congratulations.” 


American Institute Recitals Occur 
Weekly During Summer Session 


H. Rawlins Baker’s artist-pupil, Charlotte Elma Davis, 
of whose. delightful playing the Musica Courter has re- 
peatedly made extended mention, gave the solo recital at 
the American Institute of Applied Music, Kate S. Chitten- 
den, dean, July 19. These recitals occur every Wednes- 
day at 11 a, m., and continue through the summer session, 
giving Opportunity to qualified pupils to show fellow stu- 
Miss Davis played 
Moszkowski, 
and greatly interested the audience, having to bow her ac- 
knowledgments to insistent applause many times. Her tech- 
nic is clean, her playing unusually accurate, and withal she 


dents what they have accomplished. 
works by Chopin, Liszt, Weingartner, and 


plays with expression and tonal coloring. It seems that 
all these attributes are possessed by the H. Rawlins Baker 
pupils, but this gentleman informs the public that such is 
not the case; pupils who come to him have average talent, 
but it is his task to bring this out, and to expect them to 
attain clean technic and tonal coloring. 

July 12 three pupils of Leslie Hodgson, of the Institute’s 
staff, collaborated in a recital of six numbers consisting 
of piano solos and works for two pianos. The pianists 
were Louise Keppel, Adele Petit, and Watson Giddings, 
all of whom have been mentioned before in these columns. 
Suffice it to state that they played with such effect that 
it was hard to realize the players were not professionals. 

Interested persons now in New York are cordially in- 
the field of 
piano, voice, violin and cello, and occur, as before stated 
Wednesdays at 11 o’clock at 212 West Fifty-ninth street. 


vited to attend these recitals, which cover 
Ernest Schelling in Maine 


In the accompanying snapshot is shown Ernest Schelling, 
the pianist-composer, in a moment of relaxation at Krag- 


(fr 




















ERNEST SCHELLING, 
At Bar Harbor. 

myr, his Bar Harbor cottage, where he is spending his 

vacation period. 
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THE VOICE PROBLEM 
FROM A PHYSICIAN’S VIEWPOINT 


By Irving Wilson Voorhees, M. S., M. D., Adjunct Professor in Fordham 
University, New York City 








Vocal Weakness and Fatigue (Phonasthenia) 


In the remaining articles of this series, I shall aim to 
subjugate the didactic to a consideration of certain vocal 
difficulties and dangers as studied from the physician’s 
viewpoint. Every singer ought to have an intelligent un- 
derstanding of the accidents and diseases to which the 
human voice is subject in order that early symptoms be not 
overlooked and the entire mechanism irreparably damaged 
through ignorance. 

It is extremely difficult for most of us to acquire an 
accurate judgment of our endurance to know just how far 
we can go without using up all the reserve energy which 
Nature tries to keep in store for use in an emergency. 
Then there is, too, a certain “knack” of doing things which 
uses up very little vital force in the obtaining of satis- 
factory results. This knack some of us acquire very 
readily, while others plod along, working against both wind 
and tide to no advantage commensurate with the amount 
of energy expended, 

In singing, the amount of energy expended is pretty well 
measured by an audience of average intelligence, and one 
often hears the remark “He sings with great ease,” or 
“there seems to be a good deal of effort in his singing” as 
the fact may be, 

Now, one result of prolonged ill-directed effort is mus- 
cular strain, and the effect of muscular strain is muscular 
weakness. This is true of the body muscles in general, but 
is especially true in vocal work, 

Weakness or fatigue of the voice or phonasthenia (pro- 
nounced fone-asth-theen-ya) is a disturbance resident pri- 
marily in the vocal muscles, in which a normal tonal im- 
pulse from the brain is not followed by a normal tonal 
effect 


the intended tone, is unpleasant to the ear and has little 


that is, the produced tone is higher or lower than 
staying or carrying power. In common parlance the singer 
is constantly “oft pitch.” There is, however, a distinction 
and a difference between singing off pitch because of vocal 
inefficiency, and singing off pitch because of a defective 
or unmusical ear, or from the mental unsteadiness due to 
the excitement of the moment. Every phonasthenic sings 
off pitch, but not every person who sings off pitch is phon- 
asthenic. This is an example of the ancient axiom of 
Euclid that the converse of a true proposition is not neces- 
sarily true. 

Phonasthenia is a condition which may affect persons of 
nearly all ages and both sexes. Voices of high pitch seem 
especially prone to it, they, not infrequently, 
possess poor carrying power, and the speaker or singer is 


because 


always making an increasing effort to be heard. 

The cause of this difficulty is, in many 
cases, faulty voice placement. Just as many people never 
learn to walk gracefully, many also never learn how to 


fundamental 


get the most out of their voices with a minimum of effort. 
Control over both body and voice is indispensable to the 
singer who would be successful. 

Certain physical conditions prevent the muscles from re- 
acting normally to the proper impulses. For 
anemia (poor quality of blood) and wasting diseases such 


example, 


as tuberculosis and kidney difficulties are capable of caus- 
ing vocal weakness. 

Convalescents from typhoid, erysipelas and other pro- 
tracted illnesses often show vocal changes which fortunate- 
ly, however, are mostly temporary. 

Chronic tonsillitis with “cheesy” deposits in the crypts 
of the tonsils is important as a contributing cause. 


Chronic discharges from both the nose and throat should 


not be overlooked, as they are often associated with phonas- 
thenia. 

The symptoms of voice fatigue are most marked after 
vocal exercises. There is then more or less hoarseness, 
tendency to clear the throat, a strained feeling in the sides 
of the neck and some discomfort on swallowing. The 
voice is weak, unsteady, tends to break upon certain notes 
and slides off pitch. 

We have also to reckon with causative factors which de- 
mand a greater amount of strength for the production of 
a tone than should be employed. False teaching and im- 
proper vocal efforts are common causes, Imhofer says that 
two-thirds of all cases of phonasthenia in singers is due 
to bad schooling. Flateau believes that 80 per cent. of all 
young singers are affected with phonasthenia by the end 
of their third year of study. 

Many of these patients have gone through a process of 











Advertising Principles 











To my mind there are only three funda- 
mental principles in advertising, namely; to be 
honest, be sensible, be persistent. I say be 
honest, because every advertiser should re- 
member that advertising doesn’t create value, 
it merely tells it. The value has to be in the 
article itself. I say be sensible, because the 
majority of people who read copy are endowed 
with good common sense. I say be persistent, 
because you have to keep everlastingly at it. 
People soon forget and unless we keep per- 
sistently at advertising we had better not be- 
gin at all—Hugh Chalmers. 














having the voice screwed up (hinaufschrauben der 
Stimme). A baritone has been changed into a tenor, or a 
contralto to a soprano, In some border line cases it is 
almost impossible to say which type one is dealing with, 
whether, for instance, a voice should be trained as a bari- 
tone or a tenor. To be sure, certain peculiar changes take 
place quite unexpectedly at times, but in any case, singing 
out of one’s range has ruined many a good voice. Some 
music, as written, is especially difficult even for a well 
schooled voice. For example, the character Ortrud, in “Lo- 


’ 


hengrin,” makes very severe demands on an alto. 

As for the throat itself, correct function of the vocal 
cords calls for the purest and best tone consequent on the 
smallest output of effort consistent with artistic speaking 
This is a fundamental law and the one which 
The campaign speaker is al- 


and singing. 
is most frequently violated. 
ways confounding, big, burly voice with strong argument, 
and the ambitious singer is always, mistaking a big, brawl- 
ing tone for genuine artistry. Accuracy of method should 
be the first consideration. 

Singing with wide open mouth, enormous lung volume 
and violent movements of the body lays the foundation for 
an early onset of phonasthenia. It is especially bad for 
alto, baritone and bass voices, where “big tone” is consid- 
ered of primal importance. On the other hand, the ex- 
cessively “covered” type of production, projecting lips, 
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cramped smile and a too frequent use of pianissimo wearies 
the listener and robs the voice of that dash and brilliancy 
so essential in certain types of song. 

Anything which disturbs the automatic singing act, every 
adventitious element in the tone producing and tone res- 
onating apparatus violates the fundamental principle of the 
least exertion for the securing of the greatest effect and 
tends to the production of phonasthenia. The voice must 
be handled as an individual problem. The psychic element, 
mental poise, and suggestion are all important. It is very 
necessary for every one who essays to deal with singers 
to cultivate an attentive ear, refined taste and a habit of 
reflection. Only in this way can critical judgment be edu- 
cated to determine what is wrong with a voice, 

The treatment of voice fatigue both in speakers and sing 
ers is fraught with difficulty, chiefly because the thing most 
The pa 
tient wishes to know how he can continue his work and 
But it is of 
no use to treat such a case and let the causative agent go 


to be desired, viz., rest, is felt to be impossible, 
make a fair showing in spite of his disability. 


on. The physician must recognize all causes for vocal 
breakdown, both direct and contributory, and deal with 
them accordingly. 

The “silence treatment” must be carried out rigorously, 


remembering, however, that this will not “cure” voice fa 
tigue; for the symptoms will disappear only to return when 
the voice is used. 

The better off 
would make social demands on him, 


patient is away from people who 
In acute cases vocal 
gymnastics can be begun right away, but the general body 
condition must be good, especially the nervous system 
The wise physician will study each case as an individual 
problem, and will prescribe tonics and such other measures 
as are indicated from a careful analysis of all the factors 


present. 


Chamber Music at Denver Hotel 
by Well Known Musicians 


Six concerts, one each week, known as the Saslavsky 
Music, 
room of the Brown Palace Hotel, Denver, Col., by a trio 


Concerts of Chamber are being given in the ball 


of artists, i. e, Alexander Saslavsky, violinist; May 
Mukle, cellist, and Alfred de Voto, pianist. At the first 
concert, on July these were the numbers given: Trio, 


op 5. No 


and pian , F 


I, FE flat major ( Beethoven), sonata for cello 


major, op. 15 (Strauss); trio, op. So (a la 


memoire d’une grande artiste) (Tschaikowsky) 


Leginska Bookings 


recital at the 
March 

recitals at 
Musical 
Andover, 


Leginska has been re-engaged to give a 
State Normal College, Greensboro, N. C., on 
During the previous week she will give 
Bradford, Mass. ; 
Boston, and at Abbott 


next. 


sradford Academy, Harvard 


Association of \cademy, 


Mass. 


Turpin Is in Northern Wyoming 


H. B. Turpin is at present on a ranch in northern Wyom 
ing, and the end of July he will go through Yellowstone 
Park on horseback 


tember I 


He plans to return to the East, Sep 


Althouse and Leginska for Cincinnati 


Paul Althouse and Leginska will give a joint recital on 


the Mark Byron Sunday afternoon artists’ series in Cin 


cinnati, Sunday afternoon, February 18, 1917 
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before the public in opera and church work. 
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PIANO PHASES OF THE 
NEWCOMB SCHOOL 
New Orleans Institution’s 8 Notable Piano Department— 
The Teachers and the Methods—Many 
New Aspects 


Of all the departments of practical music at the New- 
comb School of Music of New Orleans (Leon Ryder Max- 
well, director), the most popular is that devoted to piano 
playing. a pianist who has 
won renown as a composer as well as a virtuoso. Chev. 
Dr. Giuseppe Ferrata is an Italian by birth, but his twenty- 
five years of residence in this country have made him 
sympathetic with American needs and ideals in music. As 
a young man he was one of the favored pupils of Franz 
winters in Rome. 


This depattment is headed by 


Liszt during that great master’s last 
Newcomb students are not slow in grasping the significance 
of an opportunity to learn the great man’s methods from 
one of his disciples. Dr. Ferrata has also been associated 
with Giovanni Sgambati, who, until his death a few years 
ago, was regarded as the most notable exemplar of Italy's 
modern interest in music other than opera, Professor Fer- 
rata was engaged to take charge of the piano department 
when the Newcomb School of Music was opened in 1909, 
and has won great favor with his Southern clientele be- 
cause of the excellence of the work of his pupils. 

There are three other piano teachers in the Newcomb 
of them have won enviable reputations. 
who is a college graduate as well as an 
study of all the 


school, and _ all 
Walter Goldstein, 
excellent musician, has made a careful 
prominent systems and methods of piano teaching, and 
has applied his knowledge to the individual student’s needs 


with fine results. His classes are always full. Alice Wed- 
dell completed her musical education in Germany, partly 
under Teichmiiller at the Leipsic Conservatory and partly 
under the celebrated Leopold Godowsky, at that time resi- 
dent in Berlin. Miss Weddell has been a teacher in New 
Orleans for more than ten years, and some of the most 
promising young pianists have profited by her instruc- 
tion. Anita Gonzalez, the fourth Newcomb piano teacher, 
is a native of the Creole City and occupies an enviable 
place in the local musical circles as pianist and teacher. 
Most of her piano study was done in New Orleans under 
Mme. Samuel and Dr. Ferrata, but she also has studied 
with great teachers elsewhere. Her pupils always do ex- 
cellent work. 

Lessons in piano at Newcomb are given privately, not in 
classes. Each instructor work as he chooses 
with each pupil, there being no restrictions as to method. 


is free to 


In determining the grade of advancement of the student, 
however, the piano course adopted by the Louisiana Music 
Teachers’ Association is used. Opportunities for the pub- 
lic appearance of piano students come frequently at New- 
since many of the weekly recitals are given by 
students. Pupils in the regular courses, with piano as 
their principal study, are given a very complete musical 
background in the harmony, solfeggio, counterpoint, and 
history classes. Special students are given free work in 
theory and solfeggio. Beginning in September, a new 
course will be given by Professor Ferrata, in which ad- 


comb, 


vanced pupils will meet every week for repertoire study. 
Newcomb students who are planning to teach are given 
the opportunity of taking a special course in the pedagogy 
of their instrument, 
vision, a few children. 


and also of teaching, under super- 





De Luca’s Unqualified Success at Rome as Figaro 


Giuseppe de Luca, baritone of the Metropolitan Opera 
Company, who won a warm place in the hearts of Amer- 
ican audiences last season, his first in this country, is not 
content to rest throughout his vacation. He recently ap- 
peared in Rome at a special performance of Rossini’s “Bar- 
ber of Seville,” given at the Teatro Quirino for the ben- 
efit of one of the Italian There was a 
cast which included, aside Elvira 


charities 
from De 


war 


notable Luca, 


GIUSEPPE DE LUCA, 


Baritone, Metropolitan Opera Company. 


Hidalgo, a young tenor named Salvatore Salvati, Giuseppe 
Kaschmann as Bartolo, and the distinguished bass Naz- 
zareno de Angelis as Basilio. Leopoldo Mugnone, a vet- 
eran of the baton and one of the first conductors of Italy, 
directed the performance. 

First honors went to De Luca, who must have been at 
his very best, to judge by the comments of the leading 
Roman papers. Said the Corriere d'Italia: “Giuseppe de 
Luca made the figure of Figaro stand out incomparably. 
It was work worthy of a great actor. His voice, capable 
of every nuance of vocalism, now gentle, now vibrant, 
was ever under strictest command, and his singing af- 
forded true and intense pleasure. The great artist was 
with the warmest and most enthusiastic ap- 
plause.” All the other papers joined in the chorus of 
praise. Said La Tribuna: “The artist, heard for the first 
time in Rome in this role, exceeded even our high expecta- 
tions of him. He sung and acted with complete mastery.” 
Il Messagero remarked: “He brought so much life and 
fire to his work as to awake the most unrestrained enthusi- 
asm, resulting in frequent and interminable outbreaks of 


rewarded 


“The great baritone 
better singing could not be imagined ; 


applause.” Said Il Popolo Romano: 
fairly outdid himself ; 
and through every moment of the evening his gestures, 
actions and the mobile play of his features gave to the 
character an extraordinary fullness of life.” Il Piccolo re 
incomparable, ex- 
quisite.” Luca won his 
Metropolitan audience in the first quarter hour of this role, 
debut, will easily understand the 


Luca’s work as “perfect, 


who remember how De 


ferred to De 
Those 


in which he made his 


unanimous Roman verdict. 
Minnie Tracey Lectures 


at the 
with such success 


well known vocal instructor 
Music, 
last spring on the occasion of her talk in Columbus, Ohio, 
that Clara Baur, director of the Cincinnati Conservatory 
of Music, asked Miss Tracey to repeat her discourse fo 
The event took plac > 


Minnie Tracey, the 


Cincinnati Conservatory of met 


the summer classes of the institution. 
July 14, 
with an even more striking result than Miss Tracy achieved 
in Columbus. The subject of the talk was “Composers 
| Have Known,” and according to the Cincinnati 
Star of July 15, the speaker’s remarks included impressions 
home she has visited; of Sinding, 
of Sibelius, many of whose songs 
of Massenet, with whom 


before a very large audience, and it was crowned 


Times- 
of Grieg, at whose 
with whom she coached ; 
she was the first to introduce; 
she coached and with whom she was associated for many 
years; of Sjogren; of Dupare, and many other 
celebrated music makers of the various schools. 

The 
out of the ordinary, an etching with a distinction all its 
The occasion stood out prominently as musical, rare, 
and novel.” The Cincinnati Inquirer and the Times-Star 
agree on the charm, authority and rare interest of Miss 
Tracey’s talk. 


Enesco; 


Times-Star classes the event as “an achievement 


own 


She was assisted by her pupil, Mrs. Samuel Assur, who 
sang a number of songs by the composers about whom 
Miss Tracey lectured. The Times-Star said: “The songs 
were beautifully done.” The Inquirer had this criticism: 
“Mrs. Assur was in excellent voice and sang groups of 
modern songs of the various schools with style, evenness 
and genuine art.” 

The evening made such a profound impression that it 
probably will be repeated next season before the Mac- 
Dowell Society. Miss Tracey also will give lectures on 
other musical subjects in other cities next season. 

She is to leave Cincinnati August 1 for a vacation, and 
will go to Amena, on Lake Michigan. 


Van der Stucken to Visit Texas 


Frank Van der Stucken, the composer and conductor, 
has been invited by Arthur Claassen to be his guest during 
a part of the coming winter in San Antonio, Tex., where 
Mr. Claassen is the conductor of the San Antonio Sym- 
phony Orchestra. It is reported that Mr. Claassen may be 
able to persuade Mr. Van der Stucken to conduct one of 
his own compositions at one of the symphony concerts in 
the lovely Texas city. 
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The illustration shown herewith was taken outside of 
Madison Square Garden on the occasion of a recent re- 
hearsal for one of the concerts of the New York Civic 
Orchestra under the direction of Walter Henry Rothwell. 
Between the intervals of preparation, the trio of artists 
who are posing in the picture strolled outside for a breath 
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THE CIVIC TRIO, 
Mr. Rothwell, Mlle. del Valle, Mr. Spalding. 
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of air, and happened to take a position in front of some 
of the posters advertising the concerts. The Musica 
Courter photographer came along at that moment and 
snapped the trinity of musicians. They are, reading from 
left to right, Walter Henry Rothwell, Mile. del Valle and 
Albert Spalding. 











Clara Butt and Kennerly Rumford 
Aid the British Red Cross 
Clara Butt, the famous English contralto, with her hus- 
band, Kennerly Rumford, has been unremitting in her 
efforts to raise money for the British Red Cross ever since 
the war began. Her work has been crowned with a great 
measure of success as may be judged from the statement 
below. Incidentally Mme. Butt’s idea was to afford em- 
ployment, by means of the numerous concerts she has 
given, for fellow musical artists in less fortunate circum- 
stances than herself. While she and her husband have 
given their services free each time, all the assisting artists 
have been paid, and in this way many have been kept 
from actual want. The net sum raised in the first five 
months of this year alone was £5,365 12s. This is made up 
of £2,707 11s. 3d. from the “Dream of Gerontius” Festival, 
in Queen’s Hall, extensive notice of which has already 
appeared in London letters to this paper; £2,560 15s. 9d. 
net profits of concerts under the auspices of the Clara Butt- 
Rumford Fund for providing employment for the many 
artists adversely affected by the war; and £97 5s. 1d. from 


the sale of photographs of herself and her artist husband. 
Ibbs & Tillett, the long established London managers, espe- 


_ cially distinguished themselves in the successful direction 


of the “Gerontius” Festival, which they undertook as a 
compliment to Mme. Butt and Mr. Rumford. 


Henriette Wakefield a Singer of Merit 


Henriette Wakefield’s lovely voice, delightful personality, 
and unusually artistic interpretations have been the subject 
for numerous and enthusiastic comment in the various 
portions of this country where she has been heard in 
concert. To quote the Buffalo Express: “Miss Wakefield 
is a delightful artist and made a distinctly favorable im- 
pression by her art, her voice and her personality. The 
voice is a contralto of large compass and volume and of 
fine quality throughout its entire scale. . . . The vocal 
beauty of her delivery and the finish of her interpretations 
were worthy of the warm approval they received.” 

Until August 1, Miss Wakefield will enjoy the cool 
breezes at Bayport, L. I. and after that time she expects 
to go to her summer home at South Norwalk, Conn. 
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Successful Charity Concert in Winnipeg well as intellectual and technical ability. The little known 
“Lark,” by Glinka, was given a poetic rendering which 

Winnipeg, July 11, 1916 earned him great applause. His best effort was perhaps 

With the object of replenishing the funds of the North- Grieg’s “Wedding Day,” op. 65. He was quite at home 
west Field Force Veterans 1885, a large attendance concert jn the rushings and explosions of this medieval wedding 
was given at the Fort Garry Hotel on Tuesday evening. music, playing the excited middle part with a ferocity 
It was a most enjoyable affair, much care having been suggestive of reckless passion. In the more tranquil move- 
taken to make it attractive. Lillian Durkin, a Winnipeg ments he was delightfully persuasive, coaxing the piano 
girl, who has been a member of the Savage Opera Com into expressing its utmost subtleties of emotion. The 
pany, sang two numbers, “Lo, 'tis the Hour,” Logan, and novelty of the evening’s entertainment was a charming 
since You Went Away,” Johnson. She was very happy musical sketch given by Mrs. A. S. Sutherland and Mar- 
giving it with great puerite Aslip. The acting of these two ladies throughout 


in her singing of the “Garden Song,’ 
dignity Her tone quality was superb, She responded wag delightful. They had some very clever lines, of 
to a very determined encore by giving a song of quite which they made the most possible use. Altogether, “Love 
different character with great effect. in a Dutch Garden” was one of the brightest spots of a 

\lice Lyle, soprano, an artist-pupil of Alice James, a very bright show; it was helped along tremendously by 
well known local teacher, sang “When the Almond Blos- excerpts from the melodious music of Debussy’s “Chil- 
oms Fall” and “Little Wonder,” by Amy Woodford-  dren’s Corner,” the love motif, being played to a most 
Finden. Her singing was notable for its clearness of tone delicious fragment of MacDowell’s. Recitations of a 
production and excellent diction, reflecting great credit on suitable character were given by Constance Roos, an ex- 
both her teacher and herself cellent exponent of her art. In her rendering of “That 

A special feature of the concert was the piano work by (1d Sweetheart of Mine” she displayed a command of 
Leonard Heaton, a pianist and teacher who Has worked light and shade and a dramatic perception quite above the 
consistently and successfully in the city for some years. average. She gave also a very sympathetic delivery of 
He certainly is among the pianists who command atten Tennyson’s “Crossing the Bar” to the music of F. cs 
tion, and judging by his playing of several well known Megenast. 


expression has increased and his in The accompaniments were in the capable hands of 


items his power o 
terpretations are acquiring a greater meaning and co- Myrtle James, who displayed unusual ability in this branch 
herence His performance of Liszt's second Hungarian — of playing. Lavy Des. 
rhapsody was masterly. In his interpretation of Chopin's 


‘Bercoyse he Heplayed depth of thought and feeling as Alice Gerrigue Mott at Rangeley, Me 











\lice Garrigue Mott, the New York vocal teacher, at 


Orrin present is resting at the Rangeley Lake House, Rangeley, 
Me., previous to a contemplated tour through the Pine Tree 
State. Mme. Mott’s vacation will extend until October 1, 


when she returns to the metropolis to open her season of 


BARITONE 1Q10-1917 
During Mme. Mott's absence her singers are under the 


“He has an unusually mellow voice well very able guidance of Carrie Bridewell Benedict, Alberto 


placed and under good control. Appear- . : ‘ = . ¢ 
ing with orchestra he made a most Bimboni, Maurice La Farge and Dr. Goetzel. All of these 
favorable impression. He sang in French, es . : : 

f . . musicians are associated with Mme. Mott during the season, 


German, Italian and English.’ 
‘ ; as she is a firm believer that her singers, as well as all 
Exclusive Management . ; = i ‘ : h 
artist’s work, gains in national repertoire by having a native 


R. E. JOHNSTON, 1451 Broadway, N. Y. 
° musician at the piano. 


“My work is all done that way,” says Mme. Mott, “as I 
never know when my singers are to be called to Italy, 














France or Germany. 


THE DAVID MANNES “A Little Bit of Fluff” 
MUSIC SCHOOL sc dead ee ai 


ful comedy, “A Little Bit of Fluff,” which has been oc- 
cupying the stage of the Criterion Theatre in London for 





David and Clara Mannes, Directors 
the past twelve months, have cabled Daniel Mayer, who 


P ° has arranged for the production of the play in America, 

154 East Seventieth Street, New York City sellers wise Page pla) 

that the company which will present the piece here will 

leave England, August 12. By arrangement with the 

Opens October to Located in New York's most attrac Messrs Shubert the play 1S scheduled to — a. the 

tive section, Easily accessible. Mr, Mannes’ wide and Maxine Elliott or Thirty-ninth Street Theatre, New York. 

varied experience as artist, teacher and educator has pe . 

culiarly fitted him for such an undertaking A music - ‘ mtg 

school intended for those who have a sincere interest in Miller-Gunster to Sing at Shreveport Festival 


study and will work without compensation of examination 
and diplomas Co-ordination of Theory and Ensemble einaiiasaes 
with all courses. Orchestra practice Faculty of experi on ° - P 6 ik . 

The May Music Festival Association of Shreveport, La, 


enced teachers. Courses arranged so as to require no more 
time than music lessons at home. Address: Secretary, has engaged, through Haensel and Jones, Christine Miller, 


David Mannes, 181 West Seventy-fifth Street, N. Y. City : x ‘ . nee 
contralto, and Frederick Gunster, tenor, to give a joint re 


cital on one of the evenings of its festival. 
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NOW OPEN AT PROUTS NECK (Portland), MAINE 
Continues to September 15 Address CHARLES BOWES, The Willows, Prouts Neck 
Scarboro Station, Maine 


MR. WALTER GOLDE, Accompanist and Coach 
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Management. FOSTER & DAVID, $3 500 Fifth Avenue, New York 


William Wade Hinshaw 


BARITONE 
Personal Representative: Avery Strakosch, 10 E. 43d St., New York City. Phone Vanderbilt 773 


ZOELLNER QUARTET 


Tour now booking “May be ranked as one of the greatest quartets on the platform today"’ 


HARRY CULBERTSON, Manager, 5474 University Ave., Chicago 









































Skovgaard’s Success in Edmondton (Alberta) 


Concerning Skovgaard’s concert, given last month in 
Edmonton, Alberta, the press of that locality had the fol- 


lowing to say: 

Axel Skovgaard (the program announces that it is pronounced 
“Scowgaw”’) is a violinist of most unusual talent and his command- 
ing presence helps not a little in the impression which he makes, He 
had two long numbers. The first was a sonata by a fellow-Scandi- 
navian, Emil Sjégren, the foremost Swedish composer. It has four 
movements, wiitten around the story of Hamlet, it is understood. 
We have all “the frightful passage of the death marked love” of the 
Danish prince, culminating in the tenderness of the adagio, the stage 
at which the news of Ophelia’s death comes, But it is in the robust 
finale that the composer is at his best. The whole sonata is very 
much out of the line of the ordinary concert repertoire, as was the 
“Tallahassee’’ number, which opened the second suite. The latter 
is in three movements and is an adaptation of Florida negro melodies 
by the English composer, Cyril Scott. Vieuxtemps’ ballade and polo- 
naise gave probably the best opportunity of the evening for us to 
judge of the technical and temperamental qualities of Skovgaard’s 
playing. It was on Kubelik’s Edmonton program, so there was a 
high standard to go by, and our present visitor did not suffer. The 
Beethoven number with which he responded to the encore was also 
most delightfully given. 

The violinist brought the evening to a close with an excellent suite 
of his own, the ever popular Dvorak “Humoresque” serving as an 
encore, 

He was admirably supported by Alice McClung-Skovgaard 
at the piano, whose work as a soloist and as an accompanist can 
hardly be accorded too much praise. Without any of the false airs 
and graces that‘so many pianists regard as necessary she furnished 
a most artistic interpretation of the various heavy numbers she at- 
tempted.—-Edmonton Journal, June 17, 1916. 

Pleasure unalloyed and unstinted was the experience of the large 
audience that heard Axel Skovgaard, Denmark's greatest violinist; 
Alice McClung-Skovgaard, his gifted wife, and their excellent sup 
porting company in the concert in the Empire Theatre last night. 
Skovgaard, it was very evident, enjoys playing himself, and that 
people enjoy his playing was demonstrated not only by the enthusi- 
asm he aroused, but more effectively by those moments of quiet 
absorbing interest which preluded the storm of applause that broke 
in upon the silence of the house whenever a finish even of a move- 
ment gave the audience an opportunity of expressing their appre 
ciation. ‘To the music lover it was an occasion inspiring, elevating 
and gratifying. It did one good to be in such company; company 
that realized they were being entertained by the master of one of 
the greatest of instruments, the violin; and over the audience passed 
a wave of that sympathy which shows that music more than anything 
else makes the world kin, 

Than Skovgaard no one is more entitled to the name great as a 
As a man he is deserving of the respect of most men. 


violinist. 
has a geniality of 


Of commanding height and striking presence, he 
spirit that one would expect to find the possession of one whose 
temperament is so keenly attuned to the humanizing and ennobling 
influence of the greatest of arts. A master of the technic of the 
violin, one to whom the /oridity and tricks of such a composer as 
Vieuxtemps—the word tricks is used in the strictly violinistic sense 

are not difficulties but embellishments, contrasts, it is by his sym- 
pathy of interpretation that Skovgaard impels and retains the atten 
He enters into the soul of the composer, as it 


tion of his audience. 
his meaning understood. This 


were, and makes his message and 

as particularly noticeable in his rendering of the sonata in E minor 
of Emil Sjégren, Sweden’s foremost composer. Full of melody, 
with gracefully bewitching themes, there is one moment of passion 
where the violinist had a splendid opening for a demonstration of his 
a striking demonstration when one afterward listened to the 
This interpretation was given with 
emphasized the 


power 
beauty of his pianissimo effects. 
Mme. McClung-Skovgaard at the piano, and she 
impression she made by her playing of a ballade by Chopin, with 
which the concert opened. She is a notable example of the ideal ac- 
companist; the accompanist born, not made; the accompanist who has 
subservient to the soloist, and to be con 


the strength of will to be 
Edmonton Evening 


tent to supply the atmosphere, the environment. 
Bulletin, June 17, 1916. 


The Metropolitan Company concluded their visit to Edmonton by 
another concert in the Empire Theatre on Saturday night. On none 
of the three occasions he appeared before the music lovers of the city 
did Axel Skovgaard, Denmark’s greatest violinist, give a more con- 
vincing exhibition of his phenomenal ability as an executant. By re- 
quest he played Mendelssohn’s concerto, and in this and all his con- 
tributions he showed a mastery of technic and facility of execution 
that was remarkable, combined with that artistic conception of inter- 
pretation that has placed him in the front rank of the violinists of 
the world. Mme. Skovgaard’s piano selections were another proof 
of the artist she is, and one could not hear her again as an accom- 
panist but to admire her.—Morning Bulletin, June 19, 1916. 


Sarto at Stony Brook 


Andrea Sarto, baritone, is at present enjoying a delight- 
ful vacation at his summer home at Stony Brook, L, L, 
after the most successful season of his career. Mr. Sarto 
is one of the few self made American artists whose pleas- 
ing personality and splendid vocal equipment have placed 
him among the foremost singers in concert and oratorio 
work. 


Haensel and Jones Artists for Columbia Series 


Columbia University has secured from Haensel and 
Jones for its artists’ series next season, Germaine Schnitzer, 
Mr. and Mrs. Alcock, the Saslavsky String Quartet, David 
and Clara Mannes and Robert Maitland, 





First Cousin to the Ukulala 


“It is remarkable how few men who follow guitar play- 
ing for a living get rich.”—Little Rock Gazette. 

It is remarkable how many of them escape with their 
lives.—“Line O’ Type or Two,” in Chicago Tribune. 
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REVIEW OF NEW MUSIC 


OLIVER DITSON COMPANY 
William Arms Fisher 

“IT Know Not Why” (50 cents). 

“TI Heard a Cry” (40 cents). 

“Swing Low” (60 cents). 

Mr. Fisher’s work is always musicianly. Of the three, 
“Swing Low,” an ingenious setting of the old negro spir- 
itual “Swing Low, Sweet Chariot,” is the best to hear and 
the most effective to sing. 

G. A. Grant-Schaefer 

“Disillusion” (40 cents). The 
key signature is two sharps and the song begins in D major 
ending in B major. In the meanwhile there have been 
twenty-two measures only, nine of which go to the credit 
One is strongly reminded of 


Quite a remarkable song. 


of the accompanist’s solo. 
the title of one of Shakespeare’s comedies, as the only 
clue to which we will give the first word, “Much.” 
A. Walter Kramer 
“O Perfect Love” (60 cents). A “Wedding Song” much 
more conventional and consequently better than most of 
this composer’s work. 
Charles Fonteyn Manney 
“Love Will Live” (60 cents). 
singer despite a rather over complicated and unmeaning 


An effective song for the 
harmonic dress. Rises to a fine climax 
Mary Turner Salter 

“Valentine Song” (40 cents). 

“Wind’s Tales” (50 cents). 

“The Wind’s Tales” is the better of the two. 
little song, good for a light program. 
Louise Schmidt 

“Never Again” (60 cents). 
tune, but effective enough vocally for anybody who wants 
to sing a waltz. 
Wintter Watt - 

“Wood Song” (40 cents). 

“When I Wake” (40 cents). 

Mr. Watt is evidently a musician of parts, though his 
Both are quiet, agree- 


A dainty 


Strictly conventional waltz 


inspiration rises to no great heights. 
able, well written little songs. 


SACRED SONGS 

Louis R. Dressler 

“Thy Way, Not Mine, O Lord” (60 cents). Melcdious 
enough, though entirely conventional and good for church 
use. 

DUETS 

Charles Wakefield Cadman 

“At Dawning” (“I Love You”) (60 cents). Mr. Cad- 
man’s familiar melodious song arranged as a duet in A flat 
for high and medium voices and in F for medium and low 


SONGS WITH PIANO 


William Arms Fisher 
IRISH SONGs. 
“All in the Morning Early, O!” (50 cents). 
“Down by the Sally Gardens” (50 cents). 
“Farewell to Sliev Morna” (50 cents). 
“For Ireland” (50 cents). 
“The Harp Phat Once Thro’ Tara’s Hall” (40 cents). 
“The Heather Glen” (50 cents). 
“I Heard in the Night the Pigeons” (40 cents). 
“I Love My Love in the Morning” (50 cents). 
“The Lark in Clear Air” (50 cents). 
“Little Mary Cassidy” 
“The Little Red Lark” (30 cents) 
“The Minstrel Boy” (40 cents). 
“Nelly, My Love, and Me” (50 cents). 
“Over the Hills and Far Away” 


(50 cents). 


(60 cents). 
“The Passing of the Gael” (60 cents). 
“Silent, O Moyle, be the 


cents). 


Roar of Thy Water” (50 
“A Song of Glenann” (50 cents). 
“The Time of Love” (50 cents). 

“Would God [| were the Tender Apple Blossom” (40 
cents). 
William Arms Fisher has long been known for his 
clever, bright and effective arrangements of Irish songs. 
These have been noticed already in these columns, when 
they appeared in a volume of the “Musicians’ Library,” 
and are fully up to the high standard which he has set 
himself. There are some very beautiful Irish tunes among 
them which are especially acceptable to those who like to 


introduce bits of national song into their programs. 
SONG COLLECTIONS 


Mary Dillingham Frear 
“The Cocoa Palm.” 
A collection of very simple songs to be played to and 
sung for children. The author has lived in the Hawaiian 
Islands for a considerable time and the material for most 








of the songs is gathered from the folklife and babylore 
of these islands. 

“Twenty Modern Songs” (50 cents). 

This book shows a truly extraordinary list of songs, the 
composers ranging from Brahms and Wagner down to the 
young Americans, with a glance at Offenbach and Tosti 
on the way. It would be a difficult taste to please, indeed, 
which could not find at least one favorite in this collection 

though where the modernity lies in a list which includes 
Robert Franz it would be difficult to say. 


VOCAL EXERCISES 


Dr. Horace R. Streeter 

“Exercises in Voice Building” (60 cents). 

A new edition of an excellent and stardard work, care- 
fully revised and edited by Isidora Martinez. 


VIOLIN AND PIANO 


Alexander Blackman 
“La Castanera” (60 cents). 
(60 cents). 


’ 


“Intermezzo’ 

“Romanza” (75 cents). 

There is nothing strikingly original, musically, about 
these works, but they are written by one who thoroughly 
understands the violin and how to write tuneful music of 
no special difficulty for it. 


VIOLIN METHOD 
Ferdinand David 


“Violin School” (75 cents). 

In this revision of a standard work, Franz C. Born- 
schein, the editor, has, without omitting anything of the 
original, increased the general scope of the work and to 
comply more fully with modern pedagogic ideas by the 
addition of new annotations descriptive text and frequent 
illustrations. 


ORGAN 


Johann Christian H. Rinck 

“Practical Organ School” ($1.25). 

This work in its original form is a good many years old. 
Johann Christian H. Rinck (1770-1846) 
Kittel, the last pupil of J. S. 
cially useful in preparation for a study of that immortal 


was a pupil of 
tach. His work is espe- 
master. It has been cleverly rearranged, revised and edited 
to adapt it to modern usage by that eminent organist, 
James H. Rogers. 
Frederic Chopin 

“Prelude in E Minor” (30 cents). 

Georges Bizet 

“Adagietto” from “L’Arlesienne Suite” (40 cents) 

Two more familiar numbers added to the long series 
of excellent transcriptions “For the Organ,” which is be 
ing issued by Ditson. The Chopin prelude is transcribed 
by Clough-Leighter, the Bizet adagietto by Walter Young. 


Beatrice Gjertsen at the Midsummer 
Festival in Minneapolis 


The following, written by Victor Nilsson, appeared it 


the Minneapolis Journal: 
of the 


auditorium with which the 


One of the most remarkable and successful concerts year 


was the midsummer musical festival at the 


season closed last night. Rarely has such a galaxy of local artists of 


superior merit appeared in one program, and never before in’ the 


musical history of the city has an affair of such dimensions been 


planned and successfully accomplished within the short space of 10 


to 12 days 


Mme. Gjertsen-Bessesen did the love triumph scene from Saint 


Saéns’ “Samson et Dalila.”” Of fine stage presence, she enacted the 


scene with dramatic intensity, while the 


It is doubtful if, 


plasticity of her powerful 


voice remained unshaken from a purely vocal 


standpoint, the artist ever has been heard here to better advantage 


Her low notes, which showed her exceptional range, were particularly 


rich and sonant 


Harriet Knatvold, esteemed pianist, and Leo Murphy, talented 


mateur, played for the operatic music, except the “Faust” act, for 


instrumental score was authoritatively 
Katherine Hoffinann, 
Schumann-Heink 


a storm of applause 


which the interpreted on the 


piano by famous as the accompanist of Mme 


Her playing of the overture to the opera elicited 


Mr. and Mrs. David Mannes Will Give 
Three Recitals at Smith College 


Mr. and Mrs. David Mannes have been engaged to give 
Smith College, North 
afternoons, October 18, 


sonata recitals at 
Wednesday 


November 15 and January 17 


three of their 


ampton, Mass., on 


* SODER-HUEGK 


THE EMINENT CONTRALTO, VOICE TRAINER AND COACH 
Maker of many singers now prominent before the public. Famous 
for her correct Voice Placement and Tone Development. Singers 
prepared for Church, Concert, Opera, and engagements secured 
Summer Term Commencing June roth. Write for Booklet. 
Metropolitan Opera House, 1425 Broadway. New York. Phone 6221 Bryant 


ARTHUR ALEXANDER 


TENOR 


TEACHER OF VOICE 
(249 Main Street) 














Summer Class at East Gloucester, Mass. 








SEASON 1916-1917 


First American Concert Tour 


Leila Holterhoff 


Coloratura Soprano 
Recitals, Concerts, and Special Lecture Programs 


Exclusive Management: Annie Friedberg 
1425 Broadway, New York 








ROBERT MAITLAND 


Eminent Baritone 


Master of Song-Interpretation 
IN AMERICA SEASON 1916-17 











Management: 


HAENSEL & JONES, Aeolian Hall Bldg., NEW YORK CITY 




















FREMSTAD 


Management: 
Foster & David, 500 Fifth Ave., New York 














There is no one quite like Tom Dobson. 
ner. 





If you wish to engage an artist entirely out of the ordinary 
paniments, one who is delightful in songs that are different 
lyrical novelties, in addition to an extended repertoire of French chansons and German lieder, 


You Will Be Extremely Wise If You Consider 


TOM DOBSON 


As an interpreter, he has often been compared to Wuell 
As a provider of sheer musical delight he has no equal. 


For Terms and Dates, Write LOUDON CHARLTON Carnegie Hall, New York 


a singer who plays his own accom 
children’s character 


S vu S y 
OLS, ongs, 
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Howard Park, Baltimore, Md. 
Norwich, N. Y. 
Chautauqua, N. Y. 
Long Beach, L. I. 
Nantucket, R. I. 
Rangeley, Me. 


Maas, Marguerite.... 
Manley, Blanche 
Mayer, Corrine 
McManus, Mrs. George 
Morrisey, Marie 

Mott, Alice Garrigue 














DEFENDING WASHINGTON 











Ornstein, Leo In the Maine Woods 
Mar. 21. Philadelphia Orchestra (Gogorza). Oetusnnn; CAretees isis «ccs ctcabe Chautauqua, N. Y. 
23. Russian Ballet 
24. Russian Ballet. 
Amato and Macheth, 
Motet Society (local). 
Maude Fay, 
“Martha” (local singers). 
“St. Paul,” Washington Oratorio Socicty 
Concert (local blind musicians) 


N. W., | 


706 Eleventh 
14, 1916 if 


ington, D. ¢ 


Street, 
, July 


Vusi 
issue of 


Unmusical Washing 


lu th al Courier 


Peocock, Eleanor Hazzard, 
At her home on the Shores of Lake Michigan 


lune 22 | read Louis Lombard’s article recital, 
ts April 
ton recital 


May 22 


29 


ot ti at pres to discuss at length the . * ota 
t the Sime st present —_ . Renna, Datla. iiss <vceens <i os Spring Lake, N. J. 


onomic and political conditions which have com- 


hus der thie 


ale in 


‘ June 5 
organization of musical enterprises on 


Was! there have been 
vements from time to time. This | 
having had a part in 
since 1879, 
The 


Lom- 


Stony Brook, L. I 
Cincinnati, Ohio 

Nova Scotia 
Manor House, Greenfield, [Il. 


Sarto, Andrea 
eS ee Pee Clifton, 
Starr, Evelyn 
Sheffield, George 
Sterne, Mrs. E. 
Nonantum Hotel, Kennebunkport, Me. 
PVOGORIOR : o'5.04.5 060600 cee “stes Park, Colo. 
New Rochelle, N. Y. 


the remainder 
' 


sold out before 


of 
some of which were 
(McCormack three times this winter, 


| regret that I have no record 
of “the half-dozen” 
I could get a ticket. 
in houses seating from 1,200 to 1,400.) 


“cut” most of the local affairs, 


ington, although 


table ach 
om personal knowledge 
ical continuously 


here 


dang . , TT, 
cing a very busy 
mu activities , g y 5 


woman, I have had to some 


native city 
much to be but Mr 
and I say it without hesitation, 


carn from Boston, my ; ; 
of which deserve mention. 


Permit me to suggest that, an injustice having been done 
to the national capital in your columns, it would be a grace- 


tatus leave desired, Stock, 
Sulli, Giorgio M 


misinformed, 
titutions and organization, Washington 


been 


a 
it jacks mM 


ful thing to give equal publicity to some sort of a cor- 
Should you desire information beyond this hasty 
and incomplete statement, I think the 
Star, Post or Herald would be glad to help you 
Very truly yours, 
AMy CLEMENT Leavitt. 


Neponsit,-L. 1 
Iselesford, Me. 


Delia M 
Marcia 


UN Ssi¢ il , . 
Valeri, 


Van Dresser, 


: rection. 
notices 


evidence to 
enclosed list of that 
af 


past season, 


I have erved neither advance 


o that the 


fortunately pre 


: musical editors of 
yroyrams only which I have ‘ 
| either the 


Bayport, L. I 
Union City, Mich. 


Wakefield, Henriette 
Willard, Carolyn 


as to musical events here ts the 


half 
sonally 


out 


dozen more or less interesting” 


attended during the 


on of “the 


C. F. Carlson for Los Angeles 


which | per 


ywn by my diary 


PART OF THE “HALF DOZEN.” 


WHERE THEY ARE 


The Von Stein hentia ee Music, Los Angeles, Cal., 
has made a notable addition to its faculty in the person 
of Chas. Frederick Carlson, composer and teacher of sing- 
ing. Mr. Carlson has been until recently associated with 
the Ohio Conservatory of Music at Cincinnati. 


SEASON OF 1915-16 


Franz X., 
Wal-Eg-Win Ranch, 


“Rigoletto.” Arens, 

“Ballo Maschera.” 

operatic concert 

9. Gogorza and ( Miller, 
Boston Symphony Orchestra (Florence 

Seagle, ree 

Nicholas Douty, 

Damr 

Case-Moyle 


rwitech 


Carlo Company 


Carlo Company in Hood River Valley, Ore. 


m Carlo Company 


hristine recital 


Sidney Bryant’s Pond, Me. 
Barstow, Vera........ Dawson Hall, Beverly, Mass. 
Carolyn Westfield, N. J. 
L. New York City 
Carrie Neponsit, L. I 
Margucrite Ravinia, Ill. 
Sree Little Neck, L. I. 
a Sa Epworth, Ludington, Mich 


Hinkle) Baldwin, 





Oscar ital 


Address Wanted 


lecture, recital 


, 
eche 
Orchestra B , 


A letter addressed to Bruce Webster, impresario, is being 
held at the Musica Courter office, 437 Fifth avenue, New 
York., awaiting his correct address. Any information tend- 
ing to place this letter in the proper hands will be appre- 


Behymer, 
Benedict, 


recital 
ig. Gabril 
hilade 
rringte 
Boston 
bt y De 
icholas Douty, | 

sle recital 
tock, ree 


Iphia Orchestra, Hoffman 
n Branch, recital Clocal) 


Symphony Orche 


Beriza, 
Bloch, 
Butler, 


stra 


tinn, recital 


ciated, 





cture, recital 


Mass. 
Bethel, Me. 
Chapman, Mrs. William ‘nies Bethel, Me. 
Chase, Mary Wood Epworth, Ludington, Mich. 
Connell, Horatio Chautauqua, N. Y. 
Craft, Marcella, 

Great Island, 


Carri, F. and H Se eA Nantucket, 


Chapman, 


OPPORTUNITIES 


ital (local) 
recital 
hestra (Wagner program) 


Niessen Stone, 


Vhiladelphia Or 


WANTED—A department store in New 
England contemplates engaging a ladies’ 
orchestra of four or five pieces for a long 
engagement. Good musicians are desired. 
Correspondence and suggestions invited. 
Address, “Department Store,” care of 
Musica Courtrr, 437 Fifth avenue, New 
York. 





i4 
Vaderewski, recital 


“Madame Butterfly,”” Bo 


and Pavlowa 


ton Opera Company, Japanese so 

' ano 
“Pagliacei” and “Coppelia,”’ Boston Company, 
“L'Amore dei Tre Re” and ballet, 


Philadelphia Orchestra (Casals) 


Boston Company. Hyannis, Cape Cod, Mass. 


CO Ra erm ae Lake George, N. Y. 
Olive Bridgton, Me. 


’ 


vwton Symphony (Schelling) Fiqué, 


Kline, 


js. We 
Kkvan Williams and Olive 
Melba, recital 
Nicholas Dot 
Orchestra, De 


recital Fremstad 





ity, lecture, recital 


New Zealand 
re 
N. J. 


Katharine 
Gosnell, Vivian 
Gottschalk, Belle 


Auckland, 
Glen Cove, 
Westfield, 


Goodson, WANTED—Church Singers and Organ- 
ists desiring metropolitan appointments ; 
also Teachers of the Voice, Piano, Organ, 
Violin and other instruments desiring 
school positions. For particulars address 
Sec. Townsend H. Fellows, Choir Ex- 
change and Musical Bureau, 815 Carnegie 
Hall, New York cal Phone, 764 Circle. 


it. Damrosch rey Grainger 
i. Mise recital 

Philadelphia Orchestra (Kathleen Parlow) 
and Ernest Hutcheson 


recital (lox 


ha Kkiman, 


Fionzaley Quartet 

ire, lee 

and 
Julia Culp, 
Yvette Guilbert 

+ New York Philharmor 
Nicholas Douty, 
Vhiladelphia Orchestra (Florence 


6. Lamas ture, al) 


Calve others in concert Hallam, Alfred Chautauqua, N. Y. 
Hammond, Ellsworth, Me. 
Halstead, May Cochems........South Havens, Mich. 
Hartmann, Arthur Houghton, N. Y 
Hays, Mary Adel Decatur, Ga 
Heckle, Emma 
Huntington, 

Camp Mittell, Dumfries, New Brunswick, Canada 


recital 


‘ic Orchestra 


lecture, recital 


Hinkle) 
WANTED-— Cellist at a prominent Long 
Island summer resort. One with a library 
preferred. Must be of good character. 
Good position for the right man. Address 
“N. E. D.,” care Musica Courter, 437 


Fifth Ave., N. Y. 


usure, lecture, recital (local) 


lecture 


9. Lan 
Louise 
1. Lar 
Boston Symphony 
(radski, ree 
h Orch 


; Healing Springs, Va. 
recita . 
Lois, 


asure recital (local) 


amros stra (Frieda Hemp , 
pun iS Cores Caanpet) James, Lewis ..Chautauqua, N. Y 


Lamasure, lecture, recital Clocal) 


Alda and La Fo 
» Hotiman 


Bauer 
{ Nicl 


ree, recital 





N.Y 
Ae 
Mass. 


Minna. 
Se thes aa cae Lake George, 
Pittsfield, 


Kaufman, . Lake George, 


Karl, 
Kortschak, Hugo 


recital 
TEACHERS WANTED—AIl kinds of 

music teachers for present and prospec- 
Special terms. Address, 


Ma- 


and Casals, recital 
jas D 
New York 
La 
Kreisler, rec 


5. Boston Symphe 


lecture, recital 
Philharmonic 


ital (local) 


uty 
tive vacancies. 
The Interstate 
checa Building, New Orleans, La. 


(Culp) 


sure, lecture, re« “ 
' ' Teachers’ Agency, 


Estes Park Colo 
La Grange, Ill. 


L. 


Levy, Henidét 
Vida 


ital 


y (Gabrilowitsch) Llewellyn, 





DORIS 


AXEL SIMONSEN 


CELLO VIRTUOSO 
Los Angeles - - 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ZONA MAIE 


GRISWOLD 


Dramatic Soprano 
Concerts, Recitals, Festivals 
“Her voice is of brilliant 
timbre with no suggestion of 
limit in reserve force.” 
Personal esemtative: E. A. FIMMEN 
501 W. 12 ist Street New York 
Telephone Morningside 


California 








4887 





ZOE FULTON 


RIMA DONNA CONTRALTO 
21s Wallace Bidg., E. E., Pittsburgh, Pa. 


Renata Chollet 


SOPRANO 
Available for Concerts A Few Pupils Accepted 
610 West 139th St., New York, Phone 4537 Audubon 


Addeesst 








Mormon Tabernacle Choir 


Ogden, Utah (240 Voices) 
eee Bettantyae Just completed fourth succers- 


ful tour te Pacific Coast 
» U 60 =: . Soecs enela Building 





Composer Pianist 


Concerts and Recitals 
oye ell 


JOHN 
ADAM 





CHAPMAN GOOLD 


SOPRANO 
Address: 
2314 Broadway, New York 
Telephone 4789 Schuyler 





Vocal 
Studios 


RAGNA LINNE 


Chicago 





BARNETT 


CONCERT PIANIST. Graduate pupil of CODOWSKY 
For engagements and terms of instruction address care of Masical Courier 
Knabe Piano Used 








CAROLINE 


HUDSON- 
ALEXANDER 


Soprano 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 
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FACTORY, $3 





BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 


$3 HOLLAND, MICH. 





WING 


WING & SON, 


A musical instrument manufactured in the musical center of America for forty-four years 


Manufacturers of the 


PIANO 








Factory and Offices Ninth Ave., Hudson and {3th Streets, New York 




















Cc Teacher of George Fergusson, Berlin; King Clark; 
E Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, Toronto; 
oO Sha annah Cumming, Katherine Bloodgood, Florence 
R Mulford, Viola Gillette, Maude Berri, Jeannette 
G 1425 Broadway, New York Fernandez, Edith Miller. 
E Met. Opera House Building Specia, Operatic Traininc (INCLUDING ACTION), 
P Master School for 

Composition : | 
A 
2 ss wert wren seeot | (gANDOMTY Plano \choo 

New York 
L 
Ti iB U T E R A SUMMER NORMAL 
i 
of Playing For booklet address 

.d CONCERT VIOLINIST Art of Teaching | Carnegie Hall, New York 
R Two Triat Lessons Free 
o Carnegie Hall, N.Y. Phone, Circle 1350 


645 Madison Ave., N. Y. 
\ Phone, 


GUSTAV STRUBE 


CONDUCTOR—COM POSER—VIOLINIST 
Baltimore 


Studios- 
Plaza 7480 





Care of Peabody Conservatory, 


FLETCHER -COPP 


Lecturer on Inventive Musical Ability of American Child 
Fletcher Music Method 
31 York Terrace - Brookline, Mass. 





E 
Vv 
E 
L 

y 
N 


Peoria Musical Colleg 


Music, all branches: Dramatic Art, Languages. 
Artists and saperienens teachers. Own building. 
Catalog. Address 234 N. Madison Ave., Peoria, III. 


Ganapol School 


OF MUSICAL ART 


Detroit, Mich. 
64-66 East Van 


CENTRAL MUSIC HAL Buren St., Chicago 


Chicago’s most attractive hall, devoted exclusively 
to concerts, recitals, and other high-class entertain- 
ments. Seating capacity 700. ent reasonable. For 
terms and dates, address Harriet MARTIN SNOW, 
Manager, 64 East Van Buren Street, Chicago. (In 
Summy’s Music Store.) Telephone Wabash 8740. 





FRANKLIN STEAD 


Director 





50 superior teachers 
All branches taught 
Boris L. Ganapol, Director 











NORTHWESTERN CONSERVATORY 
of MUSIC, ART and EXPRESSION 


806 NICOLLET AVENUE 
MINNEAPOLIS 


The Oldest and Most Progressive Musical 
Institution in the Northwest 


SOUTHERN UNIVERSITY wise 


353 Poasbeves Street, Atlanta, Georgia 


MUELLER, Director 
“THE SCHOOL. OF HIGHEST STANDARDS” 


All departments of music, elocution, pub- 














lic school music, ete. Large chorus, com 
plete orchestra, 91 affiliated schools and 
teachers. Students registered from all 


parts of United States and from foreign 
countries, 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


Germany: Berlin W 9, Linkstrasse 42 Il 





Walter Spry Music School 


Walter Spry, Cedric W. Lemont, Hugo Kortschak, Alexandr Raab, Sandor Radanovits 


Fine Arts Buliding 
Chicago 





Musical Directors: 








STRASSBERGER CONSERVATORIES OF MUSIC 





ST. LOUIS, MO. 


(Three Schools) 











DR. F. ZIECFELD, President-Emeritus 





624 S. MICHIGAN BOULEVARD 
FELIX BOROWSKI, President 


(Sist Season) 
CARL D. KINSEY, Manager 























REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 

“sweet” from low- 
est G to A in altis- 
simo. You know 


how much you de- 
sire a violin whose tone 
qualities are distinguished 
in power, intensity, bril- 
llance, evenness, 
thy, ci 
fAtihs, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and withal quickly 
responsive to bow-pressure 
from real pianissimo to 
fortissimo. If you do not 
possess such a violin, you 
will be interested in a 
booklet — ‘“‘An Artist’s 
Touch” — which I wil) 
gladly mail you FREE, 
and which contains opin- 
ions from world famous 
artists who use REIN- 
DAHL VIOLINS 
Violins sent to responsi 
ble persons, on trial, for 
comparison with other 
new or famous old vio- 
lins. If desired, gradual 
charge accounts opened 


KNUTE REINDAHL 


MENONA DRIVE, R.F.D., No. 3 
MADISON, WISCONSIN 





Reindah! Grand Model, $250 





(Formerly Athenaeum Bldg., Chicago) 








THE COLLEGE OF MUSIC 
OF CINCINNATI 





39th ACADEMIC 





A Professional School for 


Albino Gorno 

Louis Victor Saar 
Romeo Gorno 
Fred’k J. Hoffmann 
Adele Westfield 
Mary Venable 


Lino Mattioli 
Lillian Arkell 
Louise Doti 


and DRAMATIC ART with the following 


faculty of Eminent Artists and Teachers 


Ottilie H. Dickerscheid Johannes Miersch 
Louise Church 
Lillian Kreimer 


Giacinto Gorno 





YEAR, 


I9QI6-17 


Instruction in MUSIC 


Walter Werner 
Ignatz Agiewicz 
Emil Heermann 
Adolph Stadermann 
Arnold J. Gantvoort 


Rixford 





The Indianapolis 
Conservatory of 
Music Edgar M. Cawley, Director 











Cable Address: Musikwolff, Berlin e SHERMAN 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. TEXAS 
epresentative of more than 4oo artists, includ- a 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio, HANS RICHARD is Director in the Conservatory 
and many other celebrities. Also manager of the ; at ts by : abl 9s of teachers 
Berlin Philharmonic Orchestra and of Arthur and is assisted e Sesser ee : b 
Nikisch ; 4 CE 
. . ? ats P - MRS. L. A. KIDD KEY 
Principal Agency for Music Teachers For Catalog address 
Music, Dramatic Art,™ Dancing, Modern 


Ideal Residence 


Positions secured 


Languages; School of Opera. 
Department for Young Ladies. 
for qualified pupils. 


The Most Rapidly Growing 
School of Music in America 


Catalogue and Circulars mailed on 


Pupils may enroll at any time. 


request, 





430 NORTH MERIDIAN ST. 





INDIANAPOLIS, IND. 











Cari 
of music trom first 
highest perfection 

f the 


DIRECTORS : 
Instruction in all branches 
beginning to 
rhirty-eight o 
professors 


best known and experienc 


N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
HEIN, 


Aucust FRAEMCKI 

Harmony le 
al sinht 1 
SEND FOR CATALOGUI 


TERMS, $10 UP PER QUARTER 


ents tures, 


ading 








and information 
Directress 


For catalogue 
address Miss Bertua Baur, 


~ CINCINNATI CONSERVATORY of MUSIC _ 








ESTABLISHED 1867 
CLARA BAUR, F< 


t bere A te r 





sundress 


ethods st progressive 


tlocution — "MUSIC- — iets 


Faculty of International Reputation, 
Exceptional advantages for post-graduate and repertoire 
work 

Ideal location and residence department with 
iperior equipment 
Students may enter at any time 


Highland Avenue and Oak Street, Cincinnati, Ohio 








JOHN B. CALVERT, D.D., 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 
Complete Courses in Voice, Organ, Piano, Stringed Instruments, Public 
School Music; Theoretical and Historical Branches 


3ist Season, October 2nd, 1916 


Send for circulars and catalogue 


Pres. KATE S. CHITTENDEN, Dean 











Atlanta Conservatory of Music 


THE FOREMOST SCHOOL OF FINE ARTS IN THE SOUTH 


Advantages Equal to Those Found Anywhere 
Summer Session Begins June 13, 1916 





Peachtree and Broad Streets 





GEORG FR. LINDNER - ° 


Director 


Atlanta, Georgia 




















MUSICAL COURIER 











ISTEINWAY] | flecans Fert 
LANOS | | Ztlatsuntd Harman 


(GRAND AND UPRIGHT) ” THE STRADIVARIUS 


THE STANDARD PIANOS OF THE WORLD OF PIANOS”’ 


FACTORIES : 


Ditmars Avenue Riker Avenue Y CW) 


NEW YORK 


AND 
St. Pestl, Gchansenstesse, 9-260 - = 86- 6-6; | 6BAMBURG PRINCIPAL WAREROOMS AND FACTORIES 





Steinway Hall, 107-100 East 14th Street, New York 


Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
ewe Recs hrs BOSTON 


Budapesterstrassc 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 














-Quality PIANOS 


08 PrAvER PIANOS 


EMDORSED BY MUSICAL ARTEISES BVERTWHERE New York City 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


* Manufactured by : 


JEW ETT PIANO CO, = - Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


SOHMER than in the SOHMER PIANO of 
&, 
a 








It is built to satisfy the most 
cultivated tastes. 








The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 








SOHMER & CO. THE AUTOPIANO CO. 


NEW YORK WAREROOMS : i2th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 





























MUSICAL COURIER PRINT, 318-326 WEST THIRTY-NINTH STREET, NEW YORK. 





